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On the photo of the cover, there can be seen the actress Elizabeth Adam — in her original name Erzsé- 
bet ADAM [Read approximately: 'erze:bet 'a:da:m.] — (1947-2014) [3] as the “shadow of the sun” [1] 
suggested by her individual reciting evening of hungarian language entitled “A nap arnyéka”. [Read ap- 
proximately: 5 nop ‘a:mye:ko. In the english language: The Shadow of the Sun.] She reveals this por- 
trait structure on the cover of her long-play gramophone disk of hungarian language entitled “Re- 
jtelmek ha zengenek”. [Read approximately: 'reytelmek ho 'zengenek. In the english language: Puzzles 
If They Resound.] [2] 


Language information 


The language of this book is not quite the english proper. There are many languages on Terra that are 
potentially universal in that everyone may acquire and use them without a significant change in quality 
of life. There is a wide civil need for a unique real universal language in order to enable humans to 
communicate with one another. The Roman Empire was not sufficient for carrying into effect the uni- 
versality of the latin language. A national state shall not be capable of carrying into effect the universal- 
ity of its language ever. At present, the english proper is the nearest to the quality of unique real univer- 
sal language. However, as a natural language it has many deficiencies, and it might not be the best 
means of universal communication. And as rules in a language are made not by states, but by its users 
in thinking, speaking and writing, with translating his writings into the english language the author 
makes a few steps towards turning the english proper into the unique real universal language on Terra, 
as an intermediary phase towards disabling the imperialist national states to produce new cases like that 
of Elizabeth Adam, and breaking down all artificial frontiers among humans and peoples in the Terra 
nation and the Terra state. 


The state imperialism takes its victims since millennia. 
The national imperialists defend the nations created by them from their members, 
and the national states founded by them from their citizens, 
as “Gods they save their kings” from the humans. 
Demand the human right for state founding! 
Otherwise the imperialist states can infringe human rights. 
The state infringement of human rights is a national criminal act. 
The national criminal acts are committed by national criminals. 
The national criminals are inhuman, anti-humanist, 
they create social restlessness and peacelessness. 
Let there be humane, humanist, democratic states founded by the humans, 
in order that humans may live in a human manner 
a restful and peaceful life! 


In “God” ido not trust, 
because i know that it is only a mask for the Illuminati, 
and the other national secret political organizations; 
and in the national states founded by them i do not trust, 
only in the United States of Terra dreaded by them i believe. 


Elizabeth Adam was a victim of national imperialism she also. 

The national “Dragons” [4] defended their pseudo-nations and states from her also, 
with their imperialist states they infringed the rights and rightful interests of hers also, 
as national criminals they committed national criminal acts against her also, 
they inhumanely treated, in restlessness and peacelessness kept her also. 

There was completely defenseless she also. 

Only with her art she could fight against national crime and imperialism. 

The humans loving her and liking her art could have defended her, 
if they would have had the right to abolish the inhumane, 
anti-humanist, imperialist national state. 


“Keep your nationality within your humanity, o human.” [5, p. 153] 


Elizabeth Adam 


“Tama human, and I want to live in a human manner.” [1, minute 11] 


Elizabeth Adam 


“Tama love-maker of humans and peoples.” [1, minute 47] 


Elizabeth Adam 


“The spirit of the human, the language of the arts, 
the aesthetic emotion, have no ethnicity.” [6] 


Elizabeth Adam 


Istvan ADORJAN 


NATIONAL 
CONSPIRATIONS 
FOR STIFLING 
ELIZABETH ADAM 
AS A TERRESTRIAL 
EXTRATERRESTRIAL 
HISTORICAL 
PERSONALITY 


Scientific research 


Third edition, Istvan ADORJAN — 2024 


Contents 


POPC WOU 5 iosne at aiardnecanesen voenur tec ahewas Niattasecenas de Wrote dadene athe Maida caus cot tinnels dec oda stin Mean taaaewhen ant tenets dadgmect teases 14 
1. The relating political views of the AUthOT 2.0... ee eescecsseceseceeeeeescecaecesecseeeesaeecsaeceaeeeeeeseaeeesaeeneeeenes 21 
2, The selt-assertion, OF Elizabeth Adam s.ccssasisasssiiesneosaunvecis tereasscap savas unervcessaywucianvesveubtansaeadabessavdedyvacients 35 
3. The films as anti-Elizabeth Adam national secret political MeANS ..............ececseeseceteceteeeeeeeeaeeeaeenes 59 
3.1. The romanian film entitled “Doi barbati pentru o moarte” (Two Men for One Death) of 1970 .... 61 
3.2, The west-enropeany Grote TILMS. & seect set cas cessedvscasvewesn cstedeswevs headsende ats dasicnuss ods chesbetegvedsnsedsecventanttuadsceess 82 
3.3. The romanian film entitled “Am fost saisprezece” (We Were Sixteen) Of 1980 ........ ee eeeeeeeeeeeeees 84 
3.4. The romanian film entitled “Bietul Ioanide” (Poor Ioanide) Of 1980 .... 0.0... eee eceeseeeeseeeeeseeeees 114 
3.5. The romanian film entitled “Pruncul, petrolul si ardelenii” (The Baby, the Oil and the 
‘Fransyivanidns) Of LOGIT 3 x sissi.Saseeivaccendvcdnesestassusetenesenes Secgouiuilontdepleasteusbenloaesducuetiaateenidetesubentanends 133 

3.6. The romanian film entitled “Calculatorul marturiseste” (The Computer Testifies) of 1982 ........ 151 
3.7. The hungarian film entitled “A hosszti el6szoba” (The Long Corridor) of 1982 0.0... eee 163 
3.8. The romanian film entitled “Padurea de fagi” (The Beech-wood) Of 1987 0.0... ceeceesseceteeeteeeees 182 
3.9. The romanian film entitled “Harababura” (The Jumble) of 1990 ......... cece eeesecssseecsseeeesseeeesseees 210 
3.10. The films of english language of Ion CARAMITRU ....... ee eeeeeeeeeceseceeeeeeenceseeeeesaeceaecaeeeaeesneees 270 
4. The Cenaclul Flacara (The Flame Circle) as an anti-Elizabeth Adam national secret political 

TINGS 253 fest asad cogs ddr recddoeaat Ss Seuraia Sa cwaGddcaatiaadatsedu liOseteds snare iiSauwagadonta taste. entush const Poeemata ductal Garmeald ea 295 
5. Conditions of the american self-assertion of Elizabeth Adam ..0........ ce eeeseeecesecseeeceeeeeseeeseenseeneeenee 310 
6. The national secret political persecution of Elizabeth Adam 1.0.0... .. ee eeeeeeceseceeeeceeeeeseeeeeeeaeeneeenee 320 
6.1. The reasons of the national secret political persecution of Elizabeth Adam .............ceseeeeseeeeeees 323 
6.2. The professional national secret political persecution of Elizabeth Adam .............eeeeeeeseeeeenee 326 
6.3. The psychical national secret political persecution of Elizabeth Adam ............cccccceesseeeteeeeeeeeees 327 
6.4. The physical national secret political persecution of Elizabeth Adam ...........ccceseeeeeeeeeeeneeeeees 328 
6.5. The dwelling national secret political persecution of Elizabeth Adam .............ccsccesccessceeneeeeeees 328 
7. The anti-Elizabeth Adam national secret political propaganda ...............cccecsseceseceeeceeeceeceeseeeeseeeees 334 
SeMby Elizabeth Aan: s..c.cui..sciescceseussinls oll coveuwilens deesd aceveaseane uupsenteendeeadesey lesuanaeasebdues) ageuniventelundeasteays 355 
|S 1) Get (el oc mee ety ent ee eer PPT err RSE RSE PORE CERT NTE ny BT OPT TOOTE CV OPP EERO PRCT Ce TONE InN SERS TO Te Ten er TE Tea 394 
(ENED PUD HCA ONS sexs tatec aunt caste seresm date atit Mec dhriac ts Sane neslea tenet eal scaee ream ote tuale Salamis, Mecshen a cdae ant hale 398 


13 


Foreword 


The spirituality, work and life of Elizabeth Adam can be sources for those humans who want to cre- 
ate for themselves or for others a highly successful, happy, human-worthy life on a humanist Terra 
looking into the future, continuously progressing, free from anti-humanist nationalism and national im- 
perialism. 

After the hungarian writer in Hungary Lajos TOLNAI, [Read approximately: 'loyof 'tolnsi.] “se- 
verely criticizing the hungarian society of the second half of the 19th century”, [5, p. 11] Elizabeth 
Adam is a newer “example for that practically the entire public life form a league against a human.” [5, 
p. 11] The dramatic artist, the great dramatic artist, the greatest dramatic artist “eyes were blindfolded 
with black kerchief”, [5, p. 11] in order that “they would never project on the world the world, which is 
closed alive in her. I here now undertake the holy task that a holy human, one of the greatest of our 
great ones among all those who” [5, p. 11] went on the stage “with their vocation, i will dig out of the 
tomb, and will bring up her works on my shoulder and in my lap one after the other from the depths, ” 
[5, p. 11] can i write now in connection with Elizabeth Adam essentially the same as Zsigmond 
MORICZ wrote in connection with Lajos TOLNAI, in his editorial appeared in the issue of 1 january 
1941 of the literary periodical Kelet Népe. [Read approximately: 'kelet 'ne:pe. In the english language: 
The People of the East. ] 

In the first place, with this research i disinterred from their national “tomb”, [1, minute 5] revived, 
shelled from their artistic and, respectively, “civilian” [5, p. XXII] covers, reconstructed from their ele- 
ments, in order that this book “keep it freshly” [5, p. 167] and henceforward “eradiate” [5, p. 164] the 
art and life of universal value, as the universal-nation-making means, and evidences relative to the exis- 
tence and actions of the ethnical and national secret political organizations, of the stifled, faded, deni- 
gratingly falsified, profaned, buried, and condemned-to-“annihilation” [5, p. 130] “strong individual- 
ity”, [5, p. 181] terrestrial extraterrestrial historical personality and progressive, humanist and non-na- 
tionalist spirituality of Elizabeth Adam, become widely known as a dramatic artist in Marosvasarhely 
[Read approximately: 'morofva:fa:rhey. In the romanian language: Targu Mures.] Romania, of hungar- 
ian mother tongue, in order that by this means “the puzzles of the shadow of the sun bell-clearly rever- 
berate, resound and rise high for the wild roses”, that the ethnical and the national secret political orga- 
nizations cease to conspire against human individuals, and that: “‘Dream! ... Dream, humans! ... 
Dream, humankind!’” [1, minute 49] 

In the second place, facing up to the machinery destined for stifling, fading, denigratingly falsifying, 
profaning, burying and “annihilating” [5, p. 130] the individuality, personality and spirituality of the 
humans qualified “dangerous” by the national secret political organizations preying on the national 
states, with this book i “show myself” [20] as a spiritual alter ego of Elizabeth Adam, as well as part 
and source of her case. 

In the third place, with my this book i present the “bill” [18, minute 85] for the directly touched eth- 
nical and national secret political organizations for all that they committed, are committing, and will 
commit against Elizabeth Adam or her memory. They have to be brought in front of the public face to 
face with these morally heinous deeds and legally criminal acts, in order that they can never again com- 
mit national heinous deeds and criminal acts with impunity against humans. 

In the fourth place, in addition to all these, in a wider respect, with this book i describe the manner as 
the respective ethnical and national secret political organizations partly had and have relations to the re- 
spective individuals in Romania: Elizabeth Adam, the ethnically hungarian redactor Gy6z6 HAJDU, 
[Read approximately: 'gya:za: ‘hoydu.] the ethnically hungarian poet Domokos SZILAGYI, [Read ap- 
proximately: 'domokof 'sila:gyi.] the ethnically hungarian actress Kinga ILLYES, [Read approximately: 
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'kingo 'iyye:f.] the ethnically romanian poet Adrian PAUNESCU, [Read approximately: adri 'an pau 
‘nesku.] and last but not least to the nothing and nobody, as well as everything and everybody of my 
person. Further, in this respect, i express my view that certain influential members of the society do not 
have the right to secretly organize themselves above state and society, regarding their society outside 
and above the law the “soul” of an ethnic group or a nation to have the disposal of state and society, to 
draw the humans secretly and arbitrarily qualified by them “dangerous” under their full control, to hin- 
der their self-assertion, to make society inaccessible for them, to make them inaccessible or unaccept- 
able for society, to push them to the margin of society and remove them from it. 

The original name of Elizabeth Adam is Erzsébet ADAM, she is ethnically hungarian. [3] In spite of 
the fact, in her romanian films she was regularly listed as Elisabeta Adam, [Read approximately: elisa 
‘beta A 'dam.] certainly generally because of the romanianization policy of the Ceausescu regime rela- 
tive to the ethnic minorities, and particularly in order that the personal “glory” of Elizabeth Adam in- 
creased the “glory” of the romanian nation. She probably did not object to this, moreover also “in the 
letters — written by her and her husband, the redactor Gy6z6 HAJDU, a member of the communist 
nomenclature — to the Ceausescu’s she was named Elisabeta”, [21] which refers to that the translation 
into the romanian language of her name expresses her will. With regard to also her actings of hungar- 
ian, romanian and english language in the hungarian, the romanian and the english language territories, 
this can be considered as a manifestation of her humanism and universal sense of vocation. On the ba- 
sis of these, in the hungarian language version of this book I name her Erzsébet ADAM, in the roma- 
nian language version Elisabeta ADAM, while in the english language version Elizabeth Adam. 

I got to know in january 2016 that Elizabeth Adam could not act as a dramatic artist already since 
1989. This instantly designated for me the political character of her case, so that I considered it to be 
worth dealing with the subject. And I was not disappointed: as I was advancing forward in the research, 
so unfolded in front of me the personality of Elizabeth Adam as a universal treasure of the hungarian 
society in Romania, the society in Romania, the all-hungarian society, and generally the humankind, 
who however is not being fearingly guarded in her inheritage, but through a multinational secret politi- 
cal propaganda and activity has been falsified, hidden, and “annihilated”. [5, p. 130] 

According to the information relative to the extraterrestrials, those are of small stature, as well as rel- 
atively large-headed and -eyed. It is a scientifically established fact that the intellect level of the living 
beings is directly proportional to the ratio of the masses of the brain and body. Therefore the extrater- 
restrial humans are much more intelligent than the terrestrial humans. This is natural, as we are not yet 
able to travel to another populated planet. The large-eyeness of the extraterrestrials suggests that the in- 
tellect level is directly proportional to the largeness of the eyes as well. And the eyes of Elizabeth Adam 
are much larger than the average ones: [18, minute 45] 
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Otherwise, according to my experiences, the rate of large-eyeness is the greatest particularly in Den- 
mark, and generally in the European northern countries, which dispose of the most developed civil so- 
cieties, and in which accordingly also the atheism is the most wide-spread in the world. 

The relative, terrestrial extraterrestrial character of Elizabeth Adam “eradiates” [5, p. 164] not only 
from her “beautiful, large eyes”, [5, p. 19] resembling those of the hungarian poet in Romania Endre 
ADY, [Read approximately: ‘endre 'ddi.] and special intellect, but also from some of her words. In her 
individual reciting evening of hungarian language entitled “Rejtelmek ha zengenek” (Puzzles If They 
Resound) of 1976, she recited that “it is evening, everything is stood around by stars, the universe is a 
charming cage”, [2, minute 14] and she utilizes the word “star” in more other connections. Then, in 
1983, she communicates on the cover of her long-play gramophone disk of hungarian language entitled 
“Szerelem, szerelem ...” [Read approximately: 'serelem. In the english language: Love, Love ...] that 
“her way from Buzahaza [Read approximately: 'buzoha:z. In the romanian language: Grausor.] { Note: 
Village in Romania in Maros [In the romanian language: Mures.] county along the middle reach of the 
brook Nyardad. [Read approximately: 'nya:ra:d. In the romanian language: Niraj.] Its present romanian 
name may be a manifestation of the romanian national imperialism, as it does not derive from the name 
of the chieftain Buza, [Read approximately: 'buzo.] but from the hungarian word “buza”, [Read approx- 
imately: 'bu:zo. In the english language: wheat. In the romanian language: grdu.] while an its earlier ro- 
manian official name was “Buza”.} as far as New York, Sidney was overshone by the stars of folk-po- 
etry.” [20] And certainly in this there is also the “dream of flying as far as the nebulas” [19] written by 
Domokos SZILAGY1I in the secret relation of Elizabeth Adam. She had not only relative extraterrestrial 
makings, but also a spirituality of the extraterrestrialness. 

In the life of society, some individuals have or may have a determinant role. Among these there be- 
long the dramatic artists of outstanding talent, working ability and efficiency. However, according to 
my knowledge primarily resulting from my personal experiences, at present the societies of the coun- 
tries are under the control of a relatively great measure of entities termed by me “national secret politi- 
cal organizations”. In its endeavor of an exhaustive control over its “nation”, a national secret political 
organization does everything in its power to put into its own service also the dramatic artists of out- 
standing efficiency. This book throws light on also the manner in which the hungarian ethnical secret 
political organization in Romania and the hungarian national secret political organization could natu- 
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rally not make use of Elizabeth Adam, and could make use of Kinga ILLYES and Domokos SZILA- 
GYI for their own purposes. 

The fundamental hypothesis of this book is that the society-observing organs of the hungarian ethni- 
cal secret political organization in Romania and the romanian national secret political organization rec- 
ognized the special talent of Elizabeth Adam still in her childhood, they saw at the same time useful- 
ness and peril in her person, they introduced their ideology relative to individuals fixed on the person of 
Elizabeth Adam in the poetry of Domokos SZILAGYI, through it they published and propaganda- 
likely diffused it, then they applied it to the life of Elizabeth Adam in the interest of attaining the use 
and warding off the peril. 

Through Domokos SZILAGYI, also the hungarian ethnical secret political organization in Romania 
— namely, with a szilagyist metaphor, the hungarian ethnical “Dragon” [4] in Romania — refers to the 
relatively extraterrestrial character of Elizabeth Adam with that she “offers the steaming coffee from a 
flying saucer”. [22] Resulting from their “national” flock spirituality, they are naturally not able to ac- 
cept even the idea of that someone of the members of the “nation” essentially differ from the others, the 
“hungarians”, especially not when the difference has a political character, namely it departs from the 
hungarian national identity arbitrarily defined by them, as well as it means superiority and an influen- 
tial social position. They do not recognize such an individual, “human”, as being a member of the “na- 
tion”, they qualify him as “betrayer”, [7] in both the political and the astronomical senses of the word, 
hinder him in his self-assertion, boycott him, suggest his extraterrestrialness, and do their best — inclu- 
sive also of the camouflaged physical “annihilation” [5, p. 130] — in the interest of “carrying into ef- 
fect” their false conception relative to his non-existence inside the “nation”, and his existence outside 
the “nation”, moreover the earthly humankind. 

Andrei PAUNESCU, [Read approximately: an ' drey pau 'nesku.] the son of the poet Adrian 
PAUNESCLU, in his diary qualified Elizabeth Adam acting with her individual reciting evening of ro- 
manian language in Bucharest, Romania, as being an “invader”. [8] With regard to the american serial 
film entitled “The Invaders”, connected with the extraterrestrials, broadcast around the end of the 
decade 1960 [9] in the Romanian Television as well, that qualification can also be brought into correla- 
tion with the conception relative to the extraterrestrial character of Elizabeth Adam of the national se- 
cret political organizations. 

Metaphorically, the Elizabeth Adam case is about how a bird wishing for tweeting, singing, and 
freely flying was condemned, put to a cage for life, and reduced to silence by the Dragons. There can 
be inferred the power of the “Dragons” from that at the time of communism not even Gy6z6 HAJDU 
was able to free her from the cage. And after communism, its tweeting, singing and flying over the hun- 
garian language territory was completely banned by the hungarian ethnical “Dragon” in Romania and 
the hungarian national “Dragon”. 

Elizabeth Adam was hindered and persecuted mainly because she introduced in her individual recit- 
ing evenings her humanist principles, and codedly some of her information relative to the ethnical and 
the national secret political organizations, and diffused them with those, as i expounded it with my 
book entitled “Elizabeth Adam’s Progressive Humanist Non-Nationalist Universal-Nation-Making 
Means”. By so doing she did not impair the quality of her art, moreover it was recognized by both the 
critique and the public, and rewarded as well, only that it did not meet certain ethnical and national se- 
cret political interests, particularly with it she attained and could have further attained an outstanding 
individual authority, popularity and social influence, which however the ethnical and the national secret 
political organizations want to monopolize for themselves. Albeit it is unacceptable — because it hin- 
ders the free development of society — the principle that one could politically restrict the moral, justifi- 
able and legal creation and assertion activity of an individual. 

A part of my hypotheses mean convictions for me, and I name them “hypotheses”, or use the phrase 
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“it can be presumed that”, or the word “probably”, just because it is possible that at present there are no 
such evidences at disposal, on the basis of which they could be declared facts, as well as regularly not 
the more or less subjective convictions of the author interest the readers, but the useful knowledge. Nat- 
urally, it is difficult if not impossible to expound all those factors and arguments, on the basis of which 
my convictions have formed. But also in default of the knowledge of these, a the truth of a hypothesis 
has a certain probability, even if a human is convinced of that. 

The cognition and popularization of the Elizabeth Adam case is important firstly in order that 
through the force of the publicity of civil society there decrease the secret power of the ethnical and the 
national secret political organizations, in order that they can never commit national heinous deeds and 
criminal acts against anyone in their endeavor to hinder the coming into existence of every such social 
authority center, of which spirituality is not in consonance with their conservative, old-fashioned, bibli- 
cal, religious, looking-into-the-past, drawing-back-the-development-of-society, nationalist, national im- 
perialist flock spirituality. 

Elizabeth Adam was not and could not be so special that the ethnical and the national secret political 
organizations persecuted only her, they naturally persecuted, are persecuting, and can persecute others 
as well. She suggestingly expressed and communicated this with her long-play gramophone disk enti- 
tled “Vadrézsak” [Read approximately: 'vodro:3a:k. In the english language: Wild Roses.] of 1979 so 
that “it’s not me the first one, it’s neither me the last one, with whom you’ve in this way done.” [10, 
minute 40] [11, p. 220] The popular-poetry origin of the text of this message refers to that the phenom- 
enon is relatively extended in space and time, the case of Elizabeth Adam can only make it perceive 
how the national secret political organizations intervene in the life of the individuals with outstanding 
talent, working ability and efficiency, strain after its molding according to their own interests, as they 
know that the life of the “nation” is determined by these humans in an important measure. The life of 
Elizabeth Adam makes it perceive both the backing and the stifling of these individuals. In society, 
there crop up many such individuals in the public life, who enjoy the background backing of the re- 
spective national secret political organization, their social status being a manifestation and assertion of 
that national secret political will. Namely, in the present society, there can regularly assert themselves 
only those talented persons, whose spirituality and activity is naturally in consonance with the political 
line of the given national secret political organization, or who with compromises “render to Caesar the 
things which be Caesar’s”, [5, p. 130] as did Gy6z6 HAJDU, and in a much less measure and accesso- 
rily Elizabeth Adam herself as well. By this means, the national secret political organizations hinder the 
free development of society, and assert their own political lines. 

Relative to my person not widely known and not recognized, at the university instruction level be- 
tween 1979 and 1984 with the manipulation of my marks there was excluded the possibility of my be- 
coming an assistant or a scientific researcher, then at the engineer employment level in 1984, with 
changing my place of work and reorganizing the enterprise, I was removed from the large-scale indus- 
try and transferred to the field of small-scale industry. A detailed description of my case is contained by 
the point entitled “My Elizabeth Adam”. And, certainly, there are still many similar cases not widely 
known: to climb the social mountain upwards is difficult, especially if it is under the control of a na- 
tional political conspiration. 

Facts prove that still at the time of her relatively early life there started and it is still lasting at 
present, more than one year after her death, a multinational-secret-political-propaganda campaign aim- 
ing at the profanation and “annihilation” [5, p. 130] of the public image of Elizabeth Adam. This is nat- 
ural if it is taken into account that the acquaintance of her personality and diffusion of her spirituality 
imperil the power of not only the hungarian and the romanian, but also that of the ethnical and national 
secret political organizations in general. For this reason, I keep to the principle that any information 
negative regarding Elizabeth Adam, unproven or supported with sham evidences — inclusive of the in- 


18 


formation of this kind contained by documents created by states — must be considered false and a part 
of this campaign. 

The interests relative to the falsification, profanation and “annihilation” [5, p. 130] of the memory of 
Elizabeth Adam are very strong in Szekely [Read approximately: 'se:key.] Land, [Note: A mainly hun- 
garian-, namely szekely-inhabited region in the central part of Romania.] as well as in the romanian and 
the hungarian national states. This can be seen mainly from that the mass-media keep back her case, 
presents it biasedly or negatively, the politicians do nothing for ceasing the actions directed against her 
memory, and the criminal authorities do not investigate on the merits the crimes committed against her. 
For this reason, in consequence of writing and publishing my Elizabeth Adam books, [Note: I pub- 
lished my first two Elizabeth Adam books in june 2017.] there arose the need in the concerned ethnical 
and national secret political organizations of refuting some of my hypotheses relative to Elizabeth 
Adam. Accordingly, it is to be expected that there will start up a process, in the framework of which 
documents containing true information can be “annihilated” [5, p. 130] or falsified — in the first place 
those corroborating the hypotheses of this book — as well as false information may “turn out”, false 
documents may “come up or be come across” — in the first place such ones, which apparently refute 
hypotheses of this book. Concretely, it is to be expected that the surveillance Securitate [Read approxi- 
mately: sekuri 'tate.] [Note: The political police of the Ceausescu regime.] dossier of Elizabeth Adam 
will be “annihilated” at least partly, as the dossier of my person “was not classed to the archive”. [Note: 
See my book entitled “A Case of Securitate Dossier Burial in Romania”.] Besides, certainly, there is 
still the collection of Securitate appliances with which there can be fabricated false documents in Secu- 
ritate form and style with a discretional content, and the only argument of the alleged authenticity of 
which is just that form and style of the epoch. Further, it is to be expected — as compared to the silence 
up to date — the trumped-up, partially unanimous making-speak of such persons, of whose single argu- 
ment — outside of the ordered unanimousness — for the support of the truth of the negative informa- 
tion alleged by them is that they have evidently direct experiences about Elizabeth Adam. For this rea- 
son, it is necessary that the negative information relative to Elizabeth Adam should come to acceptance 
and processing only after a verification beyond any shadow of doubt of their authenticity. 

The stifling of the “strong individuality”, [5, p. 181] personality and spirituality of Elizabeth Adam 
makes it more evident the existence and actions of the power which is capable of not only “annihilat- 
ing” [5, p. 130] natural personalities, but also creating artificial personalities. Such were in respect of 
this book Adrian PAUNESCU as a “guru”, [12] and “Academician Doctor Engineer” Elena 
CEAUSESCU [Read approximately: e ‘lena tfau '‘fesku.] as a “world-famous scientist” and a politician, 
whom the same power also “annihilated” in their those statuses, moreover also physically before time, 
as soon as they became for it useless, inconvenient, moreover perilous. In relation of this book particu- 
larly, but of my writings generally, such artificial personalities would be also the puppet scientists se- 
cretly plagiarizing me or drawing inspiration from me, but publicly accusing me of their own crimes, of 
whom the national secret political organizations intend to make use, according to the signs, in their 
struggle with my books and with me. 

One of the elements of the personal secret policies of the national secret political organizations to- 
wards persons of my kind, qualified by them “dangerous”, is the hindrance, denial and usurpation of 
the pioneering activity. In conformity with the anti-Elizabeth Adam personal secret policies of the na- 
tional secret political organizations, till january 2016 the Elizabeth Adam case was a taboo subject: for 
her, the mass media was regularly inaccessible; for the most part, there was published about her news 
fitting into the negative national secret political propaganda; the disclosure and publication of the truth 
relative to her case was secretly banned for both the mass media and the scientific research. To such an 
extent that according to my knowledge, in the hungarian language territory there was not permitted 
even the writing of her necrology, that was written and published by the romanian ultra-nationalist Cor- 
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neliu VADIM TUDOR, [Read approximately: kor 'neliu va ‘dim 'tudor.] the president of the Great-Ro- 
mania Party, on 9 february 2015, [13] he also, naturally, in the framework of the romanian national se- 
cret political propaganda, which turned to account not the humanism and non-nationalism of Elizabeth 
Adam, but certain manifestations of her conflict with the hungarian ethnical secret political organiza- 
tion in Romania. As soon as in january 2016 I began to deal with the Elizabeth Adam case, the national 
secret political organizations got into a dilemma: should they assert towards me their policy relative to 
pioneering, or should they maintain the boycott relative to Elizabeth Adam? Resulting from their pio- 
neering-hindrance policy, there arose the need of hindering my activity in this subject as well, and “an- 
nihilating” [5, p. 130] its pioneering character. For this reason, it cannot be excluded that they have al- 
ready created a puppet scientist, whom they entrusted with the scientific research of the Elizabeth 
Adam case directed and controlled by them, to whom they hand over the information acquired of me in 
this respect with secret-service methods, and whom in a moment judged to be propitious they can 
throw in against me as an apparent leading character of a plagiary mock trial. Naturally, for such a pup- 
pet scientist they cannot allow a scientific activity on the merits, he or she also is subordinated to the 
respective anti-Elizabeth Adam personal secret policy. 

It is characteristic that not only my writings touch the national secret political organizations, but 
feed-back-likely they also endeavor to touch them, which they intend to do in the first place by touch- 
ing my person. This, however, depends on my attitude, which is important for them, because on the ba- 
sis of that they can in a given case present their appearance-creating actions, of falsifying, hindering, 
avenging and “annihilating” [5, p. 130] purpose, before the public as being credible. In this way, ac- 
cording to their suggestions, if I do not use my writings for obtaining a “place of work”, but I will only 
write and publish them — which the hungarian national secret political organization has it suggested 
with the second meaning of the double-meaning hungarian word “tulajdonképpen”, [Read approxi- 
mately: 'tuloydonkeppen. In the english language: “in fact” or “as a property”.] — then on the basis of 
my this attitude they are endeavoring to assert their false conception that “my books are novels, namely 
fictions”. The weak point of the national secret political organizations is that they are naturally not able 
to prove the truth of their false conceptions, they can only create the appearance of their truth as sham 
evidences by creating new circumstances, false documents and other sham facts, and manipulating per- 
sons, as well as they also bind the credibility of those to my person. It is not my interest that through a 
position of “specialist”, granted on the basis of a my writing, they narrow down my activity to a single 
special field, and take over the control over my intellectual resources. My interest is to by multi-disci- 
plinary research deal with subjects connected with the existence and actions of the national secret polit- 
ical organizations, certainly considered by them useless, inconvenient, moreover, perilous, and, accord- 
ingly, regularly considered taboos also in the state-dependent, politically-ideologically-religiously in- 
fluenced scientific circles seeking national glory. 
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1. The relating political views of the author 


The Elizabeth Adam case is primarily of political character. For this reason, it is necessary to sketch 
some of my relating political views already at the beginning of the book, in order that there become 
clear the point of view from which i approach this subject. 

My relation to the romanian people and humans was always characterized by friendship. On the 
other side, I was never loyal to the romanian national state on the merits, which since 1920 has been an 
artificial formation firstly expressing the will and interests of the “great powers” victorious in the two 
world wars, and not the interests of the romanian people or the population living inside the borders of 
Romania. At present, this is visible from also that while numerous ethnically romanian politicians lack 
the part beyond the Prut [Read approximately: prut.] [Note: River partly constituting the eastern border 
of Romania.] of Moldavia in the territorial structure of the romanian national state, numerous ethnically 
hungarian politicians surplus [Note: By the verb “surplus” I mean “consider as being a surplus”.] the 
Szekely Land in it. As such, the romanian national state has always related disadvantage-creatingly to 
the ethnic minorities generally, and to the hungarian ethnic minority especially. 

The romanian—hungarian coexistence was always characterized by friendship on the whole. The ex- 
ceptions were regularly politically incited. The romanian—hungarian friendship, therefore, is a tradition, 
and it does not depend on the form of government: it was needed during the communist dictatorship, 
and it would be also needed if there were founded a szekely state. 

Within a nation or an ethnic group, among influential nationalist members there evolves secretly a 
certain organization, which considers itself the “spirit” of the nation, and respectively of the ethnic 
group, and as such it keeps under its control the community, through the state, or respectively directly, 
the greatest measure the more undeveloped the given civil society is. I termed those organizations first 
“national, respectively ethnical secret political organizations”, then more exactly “national, respectively 
ethnical conspirational imperialist organizations”. The expounding the concept is not the purpose of 
this book, each point of its, and generally each book of mine contain my certain experiences and 
knowledge relative to them. 

The Elizabeth Adam case cannot be completely and thoroughly understood without this concept, as 
her life was determined by the respective ethnical and national secret political organizations, those were 
determinant parts of her life. Accordingly, and on its part, the life of Elizabeth Adam contains such ele- 
ments, which corroborate and enrich the concepts of “ethnical and national secret political organiza- 
tions”. For this reason, her life can be considered as being an important evidence relative to the exis- 
tence and actions of the ethnical and the national secret political organizations. 

In my book written between 1994 and 2000 about my first attempt to flee illegally from the romanian 
communist national state carried out on 27 september 1986, published in june 2000 in the first edition 
of its hungarian language version, entitled “A magyar kommunista allam vasfiiggénye felé”, [Read ap- 
proximately: 3 'mogyor 'kommunifto 'a:llam 'voffigganye ‘fele. In the english language: Towards the 
Iron Curtain of the hungarian Communist State.] I metaphorically termed the national secret political 
organizations “hydras”. In his poetry, Domokos SZILAGYI, contemporaneous with Elizabeth Adam, 
uses the word “Dragon”, [4] of which meaning resembles that of the word “hydra”. For this reason, in 
connection with the metaphorical dramatic-art environment of Elizabeth Adam, it is more appropriate 
that instead of the word-group “secret political organization” I use the word “Dragon”, by so doing re- 
ferring to not only the concepts of “ethnical or national secret political organizations”, but also to the 
“anti-poetic” symbolism connected with Elizabeth Adam of Domokos SZILAGYI. 

In controlling its “nation”, a national secret political organization is interested in that it behave as a 
mass, or with a biblical symbolism as a “flock”, as the control is so the easiest. But the nature of the hu- 
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man and society is so that some individuals at times separate from the “flock”. With those separated in 
a horizontal direction — namely, with the emigrants — there is regularly nothing to be done for the na- 
tional secret political organization, because it has power only inside the “nation”. And towards those 
succeeding in rising from society uncontrolled and undesired by it — namely, towards the szilagyist 
“angels” [4] — the national secret political organization has two fundamental options for controlling. 
In the first place, it tries organizing them into its ranks, or prompts them to collaborate. If this cannot be 
done, or the individuals are from the beginning not suitable for this, it resorts to the means of the 
“forced alighting” [4] with the purpose of driving them back into the “flock”. 

With regard to that the thoughts worded above are in accordance with the symbolism of the verse of 
hungarian language of Domokos SZILAGYI entitled “Kényszerleszdllas”, [Read approximately: 
"ke:nyserlesa:lla:f. In the english language: Forced Alighting.] but at the same time with regard to also 
his inclination to collaborate with oppressive political entities resulting from his past of agent, [14] it 
can be stated as a hypothesis that the “Dragon” entrusted him with weaving into his poetry its “forced 
alighting” ideology so that its diffusion contributed to the decreasing of the emergence of “angels”, 
and, respectively, to that the obtained “forced alightings” would not appear as evidences for the exis- 
tence and actions of the “Dragon” in the eyes of the humans. 

It can be inferred from the above that the ideology of “forced alighting” can be part of the ideology 
of every ethnical and national secret political organization. Domokos SZILAGYI wrote his verse enti- 
tled “Kényszerleszallas” (Forced Alighting) around 1969. [4] According to my hypothesis, in 1975 in 
Los Angeles — the english meaning of which city name is “The Angels” — the american national se- 
cret political organization started an “angel manufacturing”, [4] when to a new-born child it gave the 
name “Little Angel” [4] in the italian language: “Angelina”, whom in 1993 it drew into the video ver- 
sion of the song of the american band Widespread Panic entitled “Wonderin’”, in which it illustrates 
her as a “little angel with feather-broom wings”, [4] [15] 
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of whom with a “horrible small-scale-industry method”, [4] namely with tigress-programing and -train- 
ing involving childhood sexual abuse, it “manufactured” Angelina Jolie as a Hollywood star, and who 
can owe her world-wide fame and fortune to that on national secret political pressure in 1999 she pre- 
sumably joined the american Illuminati, namely the american national secret political organization it- 
self. [Note: See my book entitled “Eyes Wide Open: The Illuminati Tigress-Programing, -Training and 
-Using Angelina Jolie”. ] 
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The verse of Domokos SZILAGYI entitled “Alom a repiil6téren” [Read approximately: ' a:lom 9 
‘repila:te:ren. In the english language: Dream in the Airport.] of 1961 is construable to Elizabeth Adam 
with that “with her valentine, with whom she has fallen in love, with whom she will be one for ever” 
[19] — therefore, outside a marriage of convenience — she “will be able to only dream the flying”, 
[19] namely the professional rise, the rising from the “flock”, she will be able to only from outside 
“look at the machine pigeons”, [19] which could fly her to foreign tours. This verse can be considered 
as being a programing of Elizabeth Adam for the convenience marriage with Gy6z6 HAJDU, for the 
status of “noble lady” [1, minute 8] of Transylvania, and for the relationship with a spiritual alter ego of 
her for a “narcotic” [16] to be established partly with the purpose of her “being burnt”, [17] namely 
“falling madly in love with” him. Further, although in his verse of hungarian language entitled “Tizen- 
nyolc milli6” [Read approximately: 'tizennyolts 'millio:. In the english language: Eighteen Million.] of 
1962 Domokos SZILAGYI refers to the entire population of the romanian national state, and exalts the 
communist party, with replacing “eighteen” with “one and a half” and “party” with “RMDSZ”, [In the 
english language: Hungarian Democratic Union in Romania. In the hungarian language: Romaniai 
Magyar Demokratikus Szévetség. In the romanian language: Uniunea Democratica Maghiara din 
Romania.] the verse is construable to the Szekely Land as well. On the basis of these, it can be pre- 
sumed that the political muse of Domokos SZILAGYI was the hungarian ethnical “Dragon” in Roma- 
nia. 

It appears that also the verse of Domokos SZILAGYI entitled “Alom a repiilétéren” (Dream in the 
Airport) was in the information pack, which according to my hypothesis the romanian national secret 
political organization conveyed in connection with Elizabeth Adam around 1965 among others also to 
the american national secret political organization with the purpose of regaining possession of the part 
beyond the Prut of Moldavia annexed by the Soviet Union in 1945. Namely, in the “manufacturing” [4] 
of Angelina Jolie as a “little angel” [4] relative to my person, the above-mentioned music video, ac- 
cording to the “prescriptions” of the verse entitled “Alom a repiilétéren” (Dream in the Airport), 
presents “arriving and departing airplane pigeons” to her, [19] [15] 
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then associates her with a pigeon: [15] 


On its part, also the romanian national secret political organization appears to associate Elizabeth Adam 
with the notion of “pigeon” in her film entitled “Calculatorul marturiseste” [Read approximately: 
kalkula 'torul marturi 'sefte. In the english language: The Computer Testifies.] of 1982: [18, minutes 39 
and 39] 
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further in her film entitled “Harababura” [Read approximately: haraba 'bura. In the english language: 
The Jumble.] of 1990, when the motor cyclist, sexually bullying the daughter of Elizabeth Adam as 
mother, says her: “‘Come on, my lovey-dovey!’”: [23, minute 30] 
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then in her film entitled “Pacala se intoarce” [Read approximately: pa ‘kala se in’ toartfe. In the english 
language: Joker Returns.] of 2006: [24, minute 16] 


after that in her individual reciting evening entitled “Vadr6ézsak” (Wild Roses) of 1978, Elizabeth Adam 
allegorically represents herself as a “sad turtle-dove as well, that does not build a nest on the roadside, 
in order that its son will not be grasped, and it will not kill itself with sorrow.” [10, minute 34] 

Otherwise, Domokos SZILAGYI can be linked with the american Illuminati also on the basis of the 
content of his poetry, with a special regard to that he frequently uses the word “devil” constituting a 
part of the satanist ideology, he names also himself “imp”, [4] and the word-group of english language 
“sixty Military Policemen and six hundred and six thousand” [25] can be construed the 666 symbol of 
the “devil”. 

Hatred is one of the most negative human sentiments. Terrorism is one of the most negative human 
acts. For this reason, literarily professionally nothing can motivate that a poet write a verse programing 
this sentiment and act. And in the verse of hungarian language entitled “Boszorkany” [Read approxi- 
mately: 'bosorka:ny. In the english language: Witch.] there can be discovered hate, and can be read 
words designating such terrorist deeds resulting from it, which rival the most extreme Islamic terror- 
ism: 


“... now we shall impale you, 

you can neither there die; 

now we Shall crucify you, 

your soul cannot fly away; 

now you shall fry on our stake, 

you should shriek out we laugh; 

now we having ripped you open, 

you should bleed away not die ...” [22] 


Searching the photos and motion pictures come to the surface of Elizabeth Adam, it can be estab- 
lished that the marks of the szilagyist “witch” [22] defined around 1967 — therefore, when Elizabeth 
Adam was an around twenty-year-old university student — like her “bursting-out two cheeks, black 
fiery-eyes, by-satan thrown silken eyelashes, bewitching glance, beauty”, [22] roughly suit Elizabeth 
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Adam. Consequently, on the basis of this and the coincidence in time, it can be presumed that the fur- 
ther development, as well as the szilagyist lyricization [Note: By the verb “lyricize”, I mean “put into a 
lyrical form”.] and the propagandistic diffusion of the “witch” and “forced alighting” ideologies, al- 
ready existing for a long time past in a relative primitive form, was motivated by the spotting of the 
person of Elizabeth Adam by the hungarian ethnical “Dragon” in Romania. 

To the collaboration of Domokos SZILAGYI with the hungarian ethnical “Dragon” in Romania — if 
he was not exactly one head of its — refers also the fact that Kinga ILLYES — who was not only a col- 
league of Elizabeth Adam, but probably also a rival, moreover she possibly envied her — comprised in 
her repertory some elements of the “anti-poetry” of Domokos SZILAGYI, she made up of them her in- 
dividual reciting evening of hungarian language entitled “Lirai Orat6érium” [Read approximately: ‘li:rdi 
‘oroto:rium. In the english language: Lyric Oratorio.] first-performed on 13 december 1974, [26] from 
which a long-play gramophone disk was edited in 1977 by Electrecord in Bucharest, [27] 


Szilagyi Domokos verseibdl - Eldadja Illyés Kinga 
— Lirai Oratorium (Oratoriul Liric) 


m 
Label: Electrecord — EXE 01320 
Sf Format: Vinyl, LP, Mono 
= Country: Romania 

fl Released: 1977 

= Genre: Non-Music 

i Style: Poetry 


Szilagyi Domokos verseibo 


in which she included the verse entitled “Kényszerleszallas” (Forced Alighting) as well. [27] Therefore, 
by so doing the hungarian ethnical “Dragon” in Romania practically raised the “forced alighting” ideol- 
ogy to a religious level veiled into a “lyric oratorio”, and in applying it to Elizabeth Adam, namely in 
implementing its anti-Elizabeth Adam personal secret policy, among others in Kinga ILLYES it singled 
out and entrusted or “led step by step” [28] to Domokos SZILAGYI and his “anti-poetry” such a per- 
son, whose personal interest as well could be the “breaking on the wheel” [29] of the career of Eliza- 
beth Adam. 

The whole-figure drawing of Domokos SZILAGYI on the cover of the long-play gramophone disk 
of Kinga ILLYES entitled “Lirai Orat6rium” (Lyric Oratorio) — the covers of such long-play gramo- 
phone disks regularly representing a photo of the reciter — coveringly misleadingly programs that the 
stage representation of his poetry by Kinga ILLYES originates not in the entrusting of the hungarian 
ethnical “Dragon” in Romania, but in that Kinga ILLYES was a “darling, darling” [22] of him. Further, 
the drawing was in all probability not drawn by Kinga ILLYES, what makes it still more visible the 
stressed importance and the privileged status of Domokos SZILAGYI in certain ethnical and national 
secret political circles. In this same covering strategy, these same words ending his verse entitled 
“Boszorkany” (Witch) also program misleadingly that Domokos SZILAGYI made Elizabeth Adam his 
“anti-muse” motivated by a negative experience with her. Naturally, it cannot be excluded the possibil- 
ity that in covering the “Dragon” and misleading the humans Domokos SZILAGYI established such re- 
lations with Kinga ILLYES and Elizabeth Adam. 

Beyond the expounding of my views relative to the relation between the szilagyist poetry and the 
Elizabeth Adam case, my person was concretely led to the genesis of those by that it struck me the omi- 
nous concept of “forced alighting” from the repertory of Kinga ILLYES, its ostentatious internet diffu- 
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sion, as well as the metaphoric similarity between that and the “annihilation” [5, p. 130] from 1989 [14] 
of the career of Elizabeth Adam. 

The photo below represents the “pastoral” face-mimicry and the “grass-roots, lead-bird” [30] flock 
background designated with the black color, bringing out the ominous atmosphere of generally the 
“dragonian” szilagyist “anti-poetry” and particularly of the “flock”-spirituality ideology of “forced 
alighting” in the individual reciting evening of Kinga ILLYES entitled “Lfrai Oratérium” (Lyric Orato- 
rio). She is at least apparently acting a part though, but with regard to the “dragonian” political-ideolog- 
ical contents of her dramatic art, this does not exclude the possibility of that she is representing and dif- 
fusing propaganda-likely not only the spirituality of the hungarian ethnical “Dragon” in Romania, but 
she herself is one of the heads of the “Dragon”: [31] 


Kinga ILLYES recites the words not of “Allah”, but of the hungarian ethnical “Dragon” in Romania, 
not from the koran, but from a book of verses, which was revealed not by the arab ethnical secret politi- 
cal “prophet” Muhammad, but by the hungarian ethnical secret political “prophet” in Romania 
Domokos, not in the Arabic, but in the hungarian language, not in a religious, but in a lyrical form, but 
of which religious purpose Kinga ILLYES clearly refers to with introducing the word “oratorio” in the 
title of her this individual reciting evening, not in the seventh century, when it was still easy for the 
Arab “Allah” to make itself believed through its Arab “messenger”, but in the twentieth century, when 
the “Father” hungarian national “Dragon” in Romania had to already “send” its “Son” hungarian poet 
in Romania having been under the necessity of denying it before publicity. In the background, the par- 
allel comes to an end, the mohammedan arabian and the szilagyist hungarian ethnical secret political 
spiritual proceedings meet in their common “grass-roots”, [30] of which spirituality is made perceptible 
by the same black color, was revealed by the arab ethnical secret political organization also with the 
flag of the “Islamic State” symbolizing the arab ethnical “grass-roots” in the Arabian Peninsula: [9] 
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This programs the anti-progressivism, anti-humanism and nationalism of the ethnical and the national 
secret political organizations — namely just the opposite of what Elizabeth Adam professed, diffused 
and asserted in the course of her entire life — which includes also the principle that for the enforcement 
of the “grass-roots” spirituality, for the “annihilation” [5, p. 130] of progressivism, humanism and non- 
nationalism, any form of death technology may be applied. 

And if the “Dragon” “dreamt” [19] of “letting its clutches still deeper”, [30] those would “get stuck” 
[30] in not the ethnical, but the South-African human “grass-roots”, [30] and there on the level of the 
“humankind, of the humans and peoples made love one another” [1, minute 47] as there were no assim- 
ilation endangeredness, there would be no need of terrorism either. But that would mean its own 
“forced alighting”, namely self-hindrance, loss of material goods, and self-“annihilation” [5, p. 130] by 
reason of which it prefers hindrance, expropriation, and “annihilation”, first of all in the relation of in- 
dividuals “making humans and peoples love one another”, [1, minute 47] as was Elizabeth Adam as 
well. 

According to a saying, the eye is the mirror of the soul. The look of Domokos SZILAGYI is cer- 
tainly the mirror of its “dragonian” “anti-poetry”, and as such it expresses the attitude of the “Dragon” 
towards Elizabeth Adam and other “angels” particularly, but to also the hungarian society in Romania 
generally, as theoretically any “lead bird” [30] stuck to the earth has the possibility to rise over the 
“flock” as an “angel”: [32] 
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Szilagyi DomoKose 
HOOVaTIUNKWEISeLe, 
(részle 


The character of the natural facial expression of Domokos SZILAGYI gives an explanation to why 
the hungarian ethnical “Dragon” in Romania chose just him for the ethnical secret political enforce- 
ment through poetry of its “forced alighting” ideology: because the person of Domokos SZILAGYI 
masks it the best, namely one can the most believably claim of him that his “anti-poetry” results from 
his nature, and not from an ethnical secret political entrusting. In the relation of the covering need of 
the “Dragon”, it can still be presumed that the dying young, at 38 years [14] of Domokos SZILAGYI 
was not natural, it ensued for reasons of state and “Dragon” security in 1976, [14] prior to the rather 
brutal application of the “forced alighting” ideology to Elizabeth Adam in 1982, as subsequently to it 
one could reckon with criminal consequences. Further, the early death of Domokos SZILAGYI could 
also be motivated by that his portraits were meant a role of a long-term national secret political propa- 
ganda, and for this reason it was needed that he remained young in the memory, moreover due to his 
premature death he also inspired sympathy, as there refer to these not only the above frame of the Duna 
[Read approximately: ‘duno. In the english language: Danube.] Television, [In the hungarian language: 
Duna Televizi6.] but also his bust in Szatmarnémeti, [Read approximately: 'sotma:rne:meti. In the ro- 
manian language: Satu Mare.] Romania, and his commemorations: [33] 
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The “dragonian” ideal of the “forced alighting” is that the “angel” carries it into effect of oneself, 
without any kind of outside intervention, to the complete satisfaction of the “Dragon”. An example in 
conformity with this was asserted likewise by Kinga ILLYES with her individual reciting evening of 
hungarian language entitled “Az élet kenyere” [Read approximately: 9z 'e:let 'kenyere. In the english 
language: The Bread of the Life.] first-performed on 10 april 2000 in Temesvar, [Read approximately: 
‘temefva:r. In the romanian language: Timisoara.] Romania, in which “she recalled the fate of Saint 
Elizabeth of the House of Arpad. [Read approximately: 'a:rpa:d.] The life of Saint Elizabeth was of ex- 
ample value, the hungarian royal princess descended the throne in order to assist the poor, the house- 
sick”, [34] namely she exemplarily carried into effect the szilagyist “dragonian” ideal of the “forced 
alighting”. 

Kinga ILLYES declares that her choice fell on the life of “Saint Elizabeth of the House of Arpad”, 
because on the basis of it she could get up such a program, in which “the artist can paddle”. [35] Ac- 
cordingly, the “dragonian” ideal of the “forced alighting” is that it occur not on the ground, but on the 
water, where “the person in question” [4] cannot “run to and fro”, [4] but only “paddle”, [36] that the 
humans cannot “run to and fro like the ducker on the daily scrap to eat pecked out from under the 
mossy stones”, [4] but only “paddle like the goose” [36] on alms. In any case, with uttering the word 
“paddle”, Kinga ILLYES gave away that her art connected with both Domokos SZILAGYI and “Saint 
Elizabeth of the House of Arpad” originates in a “dragonian” entrusting. This can be seen from also 
that with her art generally she not only represents the “forced alighting” poetry of Domokos SZILA- 
GYI, but also surpasses Domokos SZILAGYI in substituting the “forced alighting” for a voluntary 
“alighting”, and carrying it not only to “running to and fro”, but also to “paddling”. Further, it refers to 
the existence of a hungarian national secret political propaganda relative to “Saint Elizabeth of the 
House of Arpad” also that the hungarian national state brought into existence and runs an “Erzsébet” 
(Elizabeth) program offering charitable services. 

According to the szilagyist-illyésian version of the “forced alighting” ideology, therefore, there are 
three fundamental social standings: flying in the air, running to and fro on the ground, and paddling in 
the water. From among these, the “Dragon” likes the paddling the best, because a paddling flock of 
geese can be controlled easier than a flying flight of birds. With the assertion of the example of “Saint 
Elizabeth of the House of Arpad”, it stimulates those flying to land, those running to and fro to stop, 
and they all to keep those paddling, in order that by so doing there become attractive for as many as 
possible humans the inactive and impotent standing of paddling, the social progress slow down in the 
greatest measure possible, the development of society remain the nearest possible to the ethnical or na- 
tional “grass-roots” [30] defined by the “Dragon”. 

This mentality of “forced alighting” is expressed by the respective ethnical and national “Dragons” 
in the article entitled “Addm Erzsébet eléadasai” [Read approximately: 'a:da:m 'erze:bet 'ela:oda:{>i. In 
the english language: The Performances of Elizabeth Adam.] appeared on 1 april 1982 in Magyar Elet 
[Read approximately: 'mogyor 'e:let. In the english language: Hungarian Life.] in Australia as follows: 
“The future is unforeseeable. There is no reason to weave dreams. Only the roots give the strength: the 
historical past and popular culture.” [5, p. 189] The same retrograde spiritual frame of mind is preached 
by the arab ethnical secret political organization in the form of returning to the “pure islam” partly with 
the “Islamic State”. And the same is programed also by the secret political propaganda of the american 
national “Dragon” with the photo taken of the university professor Jason Bond, naming a species of 
spider of Angelina Jolie in all probability at a CIA request with a propagandistic purpose, and published 
with Wikipedia: [9] [97] 
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On 19 january 2001, in Kecskemét [Read approximately: 'ket/keme:t.] in the hungarian national 
state, Kinga ILLYES produced for the fiftieth time her stage play entitled “Az élet kenyere” (The Bread 
of the Life) [34] which “she held with the purpose of charity, with this she would assist the nursing of 
the house-sick”. [34] Namely, with renouncing the income, she herself carried into effect the “drago- 
nian” ideal of the “forced alighting”. [4] Moreover, for a further identifying herself with “Saint Eliza- 
beth”, she also put on her garment. [35] 

On the basis of the above, it can already be seen the endeavor of the hungarian ethnical “Dragon” in 
Romania and the hungarian national “Dragon” that, for fear of the progressive, humanist and non-na- 
tionalist spirituality of Elizabeth Adam [Note: See my book entitled “Elizabeth Adam’s Progressive 
Humanist Non-Nationalist Universal-Nation-Making Means”.] put into bottle by them, they fill well in 
advance the space which Elizabeth Adam would deserve in the remembrance of the hungarian humans. 
Their offer is double: “Saint Elizabeth of the House of Arpad” and Kinga ILLYES. 

However, Kinga ILLYES of outstanding talent, working ability and efficiency, comparably with that 
of Elizabeth Adam, deceased prematurely, at the age of 63, on 28 july 2004. [14] But the physical dis- 
appearance of her personality did not cease for long the diffusion of the “dragonian” spirituality of the 
anti-progressive, anti-humanist and nationalist “forced alighting” ideology. Namely, “the woman dra- 
matic artist [in Hungary] Helga KOLTI [Read approximately: 'helgo 'kolti.] is keeping in her repertory 
since 2007 her performance being about Saint Elizabeth of the House of Arpad, entitled ‘Az élet 
kenyere’ [The Bread of the Life]”. [28] Therefore, the hungarian national “Dragon” needed around 
three years, in its self-covering it did not regret so many already to search for and direct on track the 
person considered by it suitable for propaganda-likely performing “the example of Saint Elizabeth on 
the stage”. [28] 

Helga KOLTI resembles Kinga ILLYES in her name as well. A purpose of this is certainly to pro- 
gram that she is the spiritual successor of Kinga ILLYES. Further, in this regard it is an essential cir- 
cumstance the suggesting value of the name Kinga containing the english word “king” denoting the no- 
tion king. Namely, in the course of history the king was the most important means of the hungarian na- 
tional “Dragon”, and it yearns for the monarchy today as well. On its part, the name Kolti Helga almost 
completely contains the name Kinga, and so it programs the institution of monarchy as well. 

According to the interview given to “the periodical of spiritual self-defense” [28] Fiiggetlenség 
[Read approximately: 'figgetlenfe:g. In the english language: Independence.] of hungarian language in 
Hungary on 26 december 2008, Helga KOLTI “due to a series of accidents got at” the get-up of Kinga 
ILLYES entitled “Az élet kenyere” (The Bread of the Life), and “the Lord led her step by step to Kinga 
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ILLYES and that work. She would like to bring Elizabeth close firstly to the young people, to the rising 
generation. The performance altered her life in full measure. This change is lasting since then. She 
started on this way, and today she could not and would not live differently”. [28] Therefore, foresee- 
ably, the Kolti epoch of the campaign of “Saint Elizabeth of the House of Arpad” of the hungarian na- 
tional secret political propaganda shall also last till the death of the dramatic artist. 

One of the greatest problems of an ethnical or national secret political organization is the control of 
the individuals threatening with soaring above society. My personal experiences, but also some infor- 
mation relative to the life of Elizabeth Adam corroborate my hypothesis that the individuals are spied 
upon already from their childhood, in the first place certainly already in the nursery and the elementary 
school, and the children singled out on the basis of the criterion of diverting from the average appear- 
ance, behavior and school achievements are drawn under special observation, and in certain respect and 
measure sometimes they influence them, intervene in their lives as well, with the purpose of molding 
them according to the interests of the ethnical or national secret political organization. 

Elizabeth Adam was born on 5 january 1947 in Marosvasarhely (Targu Mures), Romania. [14] On 
the basis of my above hypothesis accordingly, the romanian national secret political organization and 
the hungarian ethnical secret political organization in Romania must have discovered her in her “strong 
individuality” [5, p. 181] and outstanding talent already around the mid-decade 1950. They spied upon 
her quasi-continually, collected information on her, they certainly made also experiments with her cre- 
ating special situations for her, brought her together with certain persons, and last but not least they en- 
deavored to influence and mold her path of life according to their own interests. From the verse of 
Domokos SZILAGYI entitled “Tizennyolc milli6” (Eighteen Million) written around 1962, presumably 
inspired from the personal secret policies relative to Elizabeth Adam of the hungarian ethnical 
“Dragon” in Romania and the romanian national “Dragon”, it can be concluded that already at the age 
of around 15 years she was a target person very known in certain ethnical and national secret political 
circles. 

In the first place, in 1995 Elizabeth Adam communicated: “I continued the work in order that the 
Moricz text grown to my heart began to speak ‘bell-clearly’ on my reciter platform.” [5, p. 152] In the 
second place, in her art and clothing, Elizabeth Adam used the rose-color, with which in all certainty 
she “spoke to our days”: [5, p. 152] “I am marginalized like the wild rose.” [Note: See my book entitled 
“Elizabeth Adam As Wild Rose Message of National Marginalization”.] In the third place, Elizabeth 
Adam systematically comprised in her art hidden metamessages “addressed to our days”, [5, p. 152] 
[Note: I term “matamessage” a message, which not the media communicates with or about Elizabeth 
Adam, but she communicates through the media.] namely “puzzles”. [2] On the basis of these, it can be 
presumed that with the titles of her four individual reciting evenings of hungarian language first-per- 
formed between 1974 and 1982 — namely, in a chronological order, “Harangtisztan” [Read approxi- 
mately: 'horongtista:n. In the english language: Bell-clearly.] (1974), “Rejtelmek ha zengenek” (Puzzles 
If They Resound) (1976), “Vadrézsak” (Wild Roses) (1978), and “A nap arnyéka” (The Shadow of the 
Sun) (1980) [37] — Elizabeth Adam formulated a metamessage: “The puzzles of the shadow of the sun 
[namely of hers] bell-clearly resound for the wild roses.” This means that: “I have hidden my messages 
in my individual reciting evenings in order that becoming public they prevent the marginalization of 
other humans.” From this, it can be reasoned that Elizabeth Adam planned, and essentially created as 
well, her these four individual reciting evenings probably already during her university studies, then as 
a “fledgling, young actress” [20] she went to wife to Gy6z6 HAJDU in order that with his “devilish 
aid” [22] she would carry into effect her “dream”, [5, p. 155] namely publish her above metamessage. 

Irrespective of whether the “dragonian muse” of the “anti-verse” entitled “Boszorkany” (Witch) of 
Domokos SZILAGYI was Elizabeth Adam or not, it is a fact that that verse was suitable for inciting ha- 
tred towards Elizabeth Adam in the humans, and in the first place in her co-workers. Namely, within 
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the hungarian dramatic-artist society in Romania, “one of the fundamental books of the generation born 
in the sixties was the volume of verses of Domokos SZILAGYI entitled “Kényszerleszallas” [Forced 
Alighting]. They looked for — and found answers to almost all questions there. This was the Book that 
wherever one went he or she carried with him or her”. [26] And, certainly, this pro-Szilagyi anti-pro- 
gressive, anti-humanist and nationalist hungarian ethnical secret political propaganda in Romania of 
outstanding success, destined for creating an unmeasured “hungarian” from a measured “human”, 
could not escape the attention of the dramatic-artist generations of the preceding decades either. 
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2. The self-assertion of Elizabeth Adam 


With the interview appeared in the number of 14 january 2009 of the Maros-county daily of roma- 
nian language Cuvantul liber [Read approximately: ku 'vintul ‘liber. In the english language: The Free 
Word.] in Marosvasarhely (Targu Mures), Elizabeth Adam reveals: “I graduated from the ‘Istvan 
SZENTGYORGYI’ [Read approximately: 'iftva:n 'sentgyargyi.] Academy of Theater [In the hungarian 
language: Szentgyérgyi Istvan Szinmtivészeti Intézet. In the romanian language: Institutul de Arta 
Teatrala ‘Istvan SLENTGYORGYI’.] in my beautiful native town, Targu Mures. It was in 1969. Being 
the first graduate, i had the right to choose my place of work.” [38] “In the same year, she entered into 
a contract with the Marosvasarhely State Theater”. [39] [In the hungarian language: Marosvasarhelyi 
Allami Szinhaz. In the romanian language: Teatrul de Stat Targu Mures. ] 

Domokos SZILAGYI writing his “dragonian anti-verse” entitled “Kényszerleszdllds” (Forced 
Alighting) around 1969, [4] the “forced alighting” ideology was lyricized and published roughly just at 
the time when Elizabeth Adam as a “bird ready for soaring” signed the labor contract with the 
Marosvasarhely State Theater. Further, the “witch” ideology, expressing, asserting and destined for jus- 
tifying the “dragonian” anti-humanism, lyricized and published around 1967 [22] — therefore when 
one could already know that Elizabeth Adam would become a dramatic artist, and prospectively not an 
average dramatic artist — certainly had already made its required effect in the hungarian dramatic-artist 
society in Romania: Elizabeth Adam was received by her team more or less in the heart of hearts for 
the “fasting witch magdolna piripécsi”. [Read approximately: 'mogdolno 'piripo:tfi.] [22] To the mold- 
ing of the working atmosphere in Marosvasarhely unfavorable for her, there certainly contributed also 
that already in 1969 she was offered a role in the film entitled “Doi barbati pentru o moarte”, [Read ap- 
proximately: doy bar 'batsy ‘pentru o 'moarte. In the english language: Two Men for One Death.] [40] 
although it could not mean a big “soaring” for her, as the film tendentiously asserts the romanian na- 
tional secret political conception that an ethnically romanian actress paralleled with her is better than 
her. 

However, in spite of the negative programing of her team, in the beginning, the hungarian ethnical 
“Dragon” in Romania had also another relation to Elizabeth Adam. Namely, the “Dragon” examines the 
individuals primarily from the point of view of usefulness, and although it qualified her as a “witch” 
within the “nation”, she was in any case suitable for throwing into the international front. In spite of 
their common anti-Elizabeth Adam-ness, the hungarian and the romanian “Dragons” were — and are 
also at present — enemies to each other in connection with the political status of territory which they 
name “Transylvania”. In consequence of her hungarian ethnicity, Elizabeth Adam as a “sharp sword” 
[1, minute 4] got into the “sheath” [1, minute 4] of the hungarian ethnical “Dragon” in Romania. 

The plan of the hungarian ethnical “Dragon” in Romania was certainly that practicing upon Elizabeth 
Adam’s “longing to go from the ground away upwards to the high homeland of angels to fly about with 
the support of devils”, [22] by means of her “strong individuality”, [5, p. 181] outstanding talent, as 
well as of having her intensively played in Romania, it created of her a personality enjoying widely- 
knownness and public authority, namely the “noble lady” [1, minute 8] of Transylvania, whom it could 
have thrown in for a “sharp sword” [1, minute 4] in its struggle with the romanian national “Dragon”. 
Beside the “witch”, for the role of the “supporting devil”, it picked out Gy6z6 HAJDU: [41] 
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This hypothesis is supported by the revelation of the “Dragon prophet” Domokos that the “fasting 
witch magdolna piripécsi dazed with the promise of the future” [22] the hungarian ethnical “Dragon” 
in Romania. Namely, Elizabeth Adam could do this if in reality she did not intend to shoulder the politi- 
cal service of the “Dragon”, but only created for it the appearance of her intention of that. In respect of 
this hypothesis, the “forced alighting” ideology had to be applied to Elizabeth Adam if the ethnical se- 
cret political experiment had failed, of which probability could seem rather high around 1969, at the 
time of the lyrical wording and revelation of the “forced alighting” ideology, and as it was to happen 
after all. In any case, the above line of poetry bears witness to that the hungarian ethnical “Dragon” in 
Romania was well in advance doubtful about the serviceableness of Elizabeth Adam. 

Elizabeth Adam went to wife relatively early — presumably in 1973 [5, p. 194] — to Gy6z6 HA- 
JDU, the editor-in-chief of the literary periodical Igaz Sz6 [Read approximately: ‘igoz so:.] in 
Marosvasarhely, [37] who was not only a cultural, but also a political personality as “a national-assem- 
bly representative, an advisor for nationalities of Ceausescu, and a co-worker of the local section for 
censorship and nationalities of the Securitate”. [42] As such, he represented and in the possible measure 
implemented the interest of the hungarian ethnical “Dragon” in Romania to create of Elizabeth Adam 
the “noble lady” [1, minute 8] of Transylvania for a “sharp sword” [1, minute 4] to be thrown in against 
the romanian national “Dragon” manipulating the Ceausescu regime. He presumably based his this 
hungarian secret political activity in Romania on his becoming conscious of that an intensive having 
Elizabeth Adam acted at home and abroad would satisfy the propaganda need of the Ceausescu regime 
relative to the situation in Romania, generally, and that of the hungarian national minority in Romania, 
especially, to turn the personal successes of Elizabeth Adam to the improvement of its own judgement 
at home and abroad. By this means he “rendered to Caesar the things which were Caesar’s” [5, p. 130] 
without having significantly deviated from the political line of the hungarian ethnical “Dragon” in Ro- 
mania. In any case, irrespective of that on whose initiative there was established the relationship of 
Elizabeth Adam with Gy6z6 HAJDU, that corresponded to both the professional ambitions of Elizabeth 
Adam, and the above interest of the hungarian ethnical “Dragon” in Romania. 

“If an actress entered into a personal relation with a nomenclaturist, this was called with a security 
phrase that she had penetrated the ‘objective’. Trafficking with personal interests, compromising the 
dignitary, or spying were those presumptions of guiltiness, under which there were opened surveillance 
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dossiers to the servants of the muses, who had relations in the Olympus of the Power”. [43] Therefore, 
with her marriage Elizabeth Adam brought into existence a concrete security problem for the 
Ceausescu regime, by so doing corroborating the groundedness of her general observation by the roma- 
nian national “Dragon” lasting already since her childhood. 

Around 1973, in her career arching “from the ground away upwards”, [22] Elizabeth Adam was al- 
ready a “celestial witch, a hag burning with desire”, [44] who with the spreading and in the diffusion of 
her spirituality “strewed with a thousand desires” [44] the hungarian humans in Romania, by so doing 
stimulating them for individual self-assertion, for soaring over the “flock”, which endangered the secret 
rule of the hungarian ethnical “Dragon” in Romania. For this reason, it “has mercy on them” [44] by 
applying to her its policy of “forced alighting”. 

From his verse entitled “Boszorka”, [Read approximately: 'bosorko. In the english language: Hag.] it 
can be seen clearly the ethnical secret political position of the “dragonian” mercenary poet Domokos 
SZILAGYI. While with using the first person of plural, he creates the appearance that he stands by the 
side of the hungarian humans in Romania, one cannot believe in the sincerity of his request “My Lord, 
have mercy on us”, namely why would it be bad for the humans longing and acting to satisfy their 
longings, namely “flying”, [19] in the end this is the order of life, the folk-song entitled “Repiilj, madar, 
reptilj” [Read approximately: 'repily 'moda:r. In the english language: Fly, Bird, Fly.] was not composed 
by Elizabeth Adam, but by the “folk”. Therefore, in reality, not the humans, but the “Dragon” hiding it- 
self and hidden behind the notion “Lord” needs stifling the longings of the humans, with the purpose of 
their keeping in a relatively easily controllable state of “flock”. 

Between 1974 and 1980, namely in the first around six years of her career of around 20 years, Eliza- 
beth Adam managed to perform four individual reciting evenings. [37] Against this, Kinga ILLYES 
succeeded in attaining this same result during her much longer career. [45] The conceiver, as well as 
the effective redactor and writer of the get-ups of these individual reciting evenings is for the most part 
Elizabeth Adam herself, but as an obligation for the “devilish aid” [22] — which from 1978 included 
the publication in Romania of her long-play gramophone disks as well — and in defense of the redactor 
prestige of Gy6z6 HAJDU she nominally completely ceded the redactor quality to him. [Note: The ma- 
jority of the evidences relative to the quality of redactor and writer of Elizabeth Adam is naturally con- 
tained by my book entitled “Elizabeth Adam’s Progressive Humanist Non-Nationalist Universal-Na- 
tion-Making Means”. ] 

Thus, on 26 may 1974, sunday, in the Marosvasarhely State Theater, Elizabeth Adam first-performed 
her individual reciting evening of hungarian language entitled “Harangtisztan” (Bell-clearly). [26] 

On 11 june 1976, sunday, on the Studio [In the romanian language: Studio. In the hungarian lan- 
guage: Studid.] stage of the Marosvasarhely State Theater, [2] in the nominal redaction of Gy6z6 HA- 
JDU and stage management of Anatol Constantin, [Read approximately: ana ‘tol konstan 'tin.] Eliza- 
beth Adam first-performed her individual reciting evening of hungarian language entitled “Rejtelmek 
ha zengenek” (Puzzles If They Resound). [26] 

In 1976, Elizabeth Adam performed her individual reciting evenings entitled “Harangtisztan” (Bell- 
clearly) and “Rejtelmek ha zengenek” (Puzzles If They Resound) in the United States of America as 
well, [5, p. 194] from which performance Kalaka [Read approximately: 'kola:k5. In the english lan- 
guage: Bee.] Records [14] in New York published a long-play gramophone disk in 1977. [20] From the 
first-performance of the individual reciting evening entitled “Rejtelmek ha zengenek” (Puzzles If They 
Resound), Electrecord in Romania “published a gramophone disk of great success” [5, p. 171] in 1978: 
[27] 
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The get-up, redacted by Elizabeth Adam from “the love-verses and -letters of Attila JOZSEF”, [Read 
approximately: 'stild 'yo:%ef.] [2] her “favorite poet”, [5, p. 166] “on the basis of the spheres of thought 
falls into three sections: Section I — Happiness Seeking, Section II — Found Happiness, Section III — 
Lost Happiness”. [2] This is a manifestation of the principle of Elizabeth Adam according to which 
“one has to pay attention to that there come before the public not some scrappy get-up, but such a per- 
formance which has a conception.” [5, p. 195] This “first cast” [5, p. 166] of Elizabeth Adam is already 
more than literature: a classification of literature according to philosophical criteria. 

“With the first version of the program, i visited many places,” reveals Elizabeth Adam, with her in- 
terview appeared in may 1983 in the country-wide daily paper of hungarian language Elore [Read ap- 
proximately: 'ela:re. In the english language: Forward.] in Bucharest. “From the home mountainy vil- 
lages as far as the remote metropolises”, [5, p. 166] namely “in december 1976 and january-february 
1977, the United States, Canada, France and Switzerland (New York, Chicago, New Brunswick, 
Bridgeport, Passaic, Toronto, Paris, Zurich, Luzern, Fribourg)”. [2] “And the so much different public 
of the regions being so far off from one another alike received with interest, emotion the close ques- 
tioning of the lyrical life-work. At my american tour, there was where some murmured in advance the 
lines of the poet, and after that they were warmly celebrating. On one occasion, i held t spectators of 
english mother tongue spellbound merely through the impression of the voice, the play, the intonation.” 
[5, p. 166] 

With her individual reciting evening entitled “Rejtelmek ha zengenek” (Puzzles If They Resound), 
Elizabeth Adam had a “second cast”, of which she reveals with the above interview: “The newer ver- 
sion is a new kind of scening, reformulation of my montage program gotten up, first-performed 10 
years earlier. That why did i feel the need of the reformulation? Because there occurred to me a new, 
more tinged, more contential [Note: By the adjective “contential” i mean “rich in content”.] message 
about it. To the spirit of Attila JOZSEF, i have maybe rather found the key, than at the time of my first 
cast. I feel that i have succeeded in correcting the earlier, more immature modulations, and i have made 
the podium play more strained, tinged. Maybe, it is not accidental that i have received the first prize for 
it now.” [5, p. 166] 

On 4 march 1978, saturday, in the Marosvasdarhely National Theater, [In the hungarian language: 
Marosvasarhelyi Nemzeti Szinhaz. In the romanian language: Teatrul National Targu Mures.] in the 
nominal redaction of Gy6z6 HAJDU and the stage management of Andras HUNYADI, [Read approxi- 
mately: 'ondra:f 'hunyodi.] Elizabeth Adam first-performed her individual reciting evening of hungarian 
language entitled “Vadrézsak” (Wild Roses). [26] From her this “program gotten up from the master- 
pieces of the szekely popular poetry, the Electrecord published a gramophone disk of great success” [5, 
p. 171] in 1979. [27] 

“In spring 1978, Elizabeth Adam performed the “Vadrézsak” (Wild Roses) with echoing success in 
the United States (Washington, New York, Cleveland, Chicago, Detroit, New Brunswick, Bridgeport), 
Canada (Toronto, Vancouver, Hamilton, Delhi), Holland (Amsterdam), Belgium (Brussels), France 
(Paris) and Switzerland (Bern, Zurich, Luzern). And at home, for more than one year she persistently 
goes through villages and towns with the Kriza [Read approximately: 'kriz3.] program, for which the 
public jampacking the theaters, communal and rural cultural houses applaud everywhere with ardor, in 
a fervent atmosphere. The critical appraisals published in the press appraise the “Vadrdézsak” (Wild 
Roses) for a remarkable artistic performance. For such a modern, multi-colored poetry recitation of dra- 
matic strength, which not only means a height not reached yet so far in the career of the artist, but it de- 
serves a serious attention and appreciation also among the results of the new hungarian stage-art in Ro- 
mania.” [46] 

On 10 june 1980, tuesday, in the Marosvasarhely National Theater, in the entrusting and preponderat- 
ing redaction and stage management of Gy6z6 HAJDU, Elizabeth Adam first-performed her individual 


39 


reciting evening of hungarian language entitled “A nap armyéka” (The Shadow of the Sun), of which in 
the first half of 1982 there was published a long-play gramophone disk: [1] 
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“The excellently written-constructed stage montage, monodrama of Gy6z6 HAJDU is not a simple 
reproduction of the re-created passages selected inspired from the works of Moricz, [Read approxi- 
mately: 'mo:rits.] but a whirling-along confession wording eternal and present-day problems. The rep- 
resentation of the monodrama composed for five voices (Gabor BETHLEN, [Read approximately: 
'ga:bor ‘betlen.] Zsuzsanna KAROLYI, [Read approximately: 'zuzonno ‘ka:royi.] Anna BATHORY, 
[Read approximately: 'snno 'ba:tori.] as well as narrator and crowd) on a one-man stage is so far the 
most difficult, but at the same time the most successful stage undertaking of Elizabeth Adam. The suc- 
cess bringing frenetic applause of the first performance, the unanimous positive critical echo being due 
to the artistic performances of the highest rank, the resounding success of the actings in Budapest and 
Gyula [Read approximately: 'gyuld.] prove that Elizabeth Adam does not know an impossible stage 
task, that her bewildering discipline and productivity, hot playing passion, exemplary artistic humble- 
ness and cause love, exceptional performing qualities, brilliant text recitation, cultured motion tech- 
nique, singing voice of dramatic strength, fascinating safety, professional virtuosity in the role changes 
created from the Moricz montage an extremely exciting, extraordinarily modern stage spectacle. With 
her performance, she justly won the national first prize in the country-wide cultural competition in 
1981. Her stage program entitled “The Shadow of the Sun” begins to speak on the stages of 36 metrop- 
olises just in the production months of her third disk, in the first half of 1982”. [1] 

With her overseas tour between january and june 1982, [5, p. 161] “prepared by her from home, with 
a correspondence of two years”, [5, p. 184] organized, supported and financed by members and cultural 
organizations of the hungarian diasporas, a hidden purpose of Elizabeth Adam was, certainly, that on 
the basis of her proficiency in the english language, as well as the professional results and successes at- 
tained with her individual reciting evening entitled “A nap arnyéka” (The Shadow of the Sun) she drew 
the english language territory into her dramatic-art career. Although she reached the stage of “acting in 
front of the specialists in Hollywood” [5, p. 162] as well, after all she attained only that “after the per- 
formances in Canada film specialists made an offer for the leading role of an artistic film”, [5, p. 163] 
but the filming did not come on any longer. 

The individual reciting evening of Elizabeth Adam entitled “A nap arnyéka” (The Shadow of the 
Sun), performed also in front of english-speaking specialists, but not having crossed the natural ethnical 
obstacles of the hungarian language, is a dramatic-art achievement probably of a universal value and of 
a path-breaking character also on the international level. This can be seen also from the professional 
opinion of a stage manager of the Marosvasarhely National Theater — probably, Andras HUNYADI — 
evinced previous to the staging of the podium play: “the undertaking is such an absurdity, as if some- 
one would have me swum upwards on the Niagara Falls.” [5, p. 152] 

In spring 1983, there appeared the long-play gramophone disk of Elizabeth Adam entitled “Szerelem, 
szerelem ...” (Love, Love ...), [5, p. 165] which “was scrambled for in the shops in days”: [5, p. 169] 
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“T have never been animated by ambitions of folk-song singer,” reveals Elizabeth Adam, with her 
El6re interview of may 1983. “At getting up the program, i was guided by the coming across, eterniz- 
ing of ancestral songs. From the love-songs of all regions of the wider native land, Transylvania, partly 
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i chose, partly i learned them from the members of the Barozda [Read approximately: 'borozdo.] en- 
semble”. [5, p. 165] 

While Kinga ILLYES between 1973 and 1985, therefore in around 12 years in the first around 24 
years of her career, [45] succeeded in issuing three long-play gramophone disks, of which the last one 
in the hungarian national state, [27] Elizabeth Adam between 1977 and 1983, therefore in around six 
years in the first around 14 years of her career, five long-play gramophone disks were published by 
Kalaka Records [14] and Electrecord. [27] 

Further, in contrast to Kinga ILLYES, Elizabeth Adam acted also in films. Her film career lasted be- 
tween 1969 and 2006; in six of her ten films she was invited between approximately 1979 and 1982. In 
this way, she received-undertook roles in the hungarian film entitled “A hosszu elészoba” [Read ap- 
proximately: 9 'hossu: 'ela:sobs. In the english language: The Long Corridor.] of 1982, [5, p. 193] [47, 
minutes 1 and 67] 
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as well as in the nine romanian films entitled “Doi barbati pentru o moarte” (Two Man for One Death) 
of 1970, [48, minutes 1 and 3] 
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“Am fost saisprezece” [Read approximately: am fost 'faysprezetfe. In the english language: We Were 
Sixteen.] of 1979, “Zbor planat” [Read approximately: zbor pla ‘nat. In the english language: Gliding- 
flight.] and “Bietul Ioanide”, [Read approximately: bi 'etul yoa 'nide. In the english language: Poor 
Ioanide.] of 1980, [49, minutes 1 and 2] 
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“Pruncul, petrolul si ardelenii”, [Read approximately: ‘prunkul pet 'rolul fi arde ‘lenii. In the english 
language: The Baby, the Oil and the Transylvanians.] of 1981, [50, minutes 1 and 2] 


“Calculatorul marturiseste” (The Computer Testifies) of 1982, [18, minutes 1 and 5] 
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“Padurea de fagi” [Read approximately: pa 'durea de fadzy. In the english language: The Beech-wood.] 
of 1986, [51, minutes 2 and 3] 


* PADUREA DE“FAGI- 
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“Harababura” (The Jumble) of 1990, [23, minutes 5 and 5] 


and “Pacala se intoarce” (Joker Returns) of 2006. [24, minute 1] [3] [40] 


The individuality and lengthy, substantial streams of words of her individual reciting evenings 
achieving multinational success contrast sharply with the collective, sometimes mass character and the 
unsubstantial poverty in words sometimes of petty contents of her — according to Adrian PAUNESCU 
— “poorish secondary roles” [5, p. 174] received in the films. Namely, while there would have become 
her “pro-eminent talent”, [5, p. 174] certainly, the leading roles of the representation of woman histori- 
cal personalities — such as Cleopatra, Queen Elizabeth, Mother Theresa or “Saint Elizabeth of the 
House of Arpad” — on the contrary, she received insignificant roles comprising silent scenes as well, 
of which textual parts were limited to a few short sentences, as well as her spiritual and physical fine- 
ness were utilized for scenery. Certainly, these did not constitute professional self-assertion on the mer- 
its for her, because as compared to her individual reciting evenings they demanded a much smaller pro- 
fessional performance, she firstly undertook them in order to “show herself through films as well”, [20] 
to bring about historical sources about herself and the “beast”, [1, minute 46] which hindered her pro- 
fessionally. 

With regard to that between 1974 and 1982 with her individual reciting evenings Elizabeth Adam rel- 
atively continuously and rapidly advanced “from the ground away upwards” [22] and this self-assertion 
on the english language territory suddenly interrupted in the first half of the decade 1980, it can be pre- 
sumed that in this period the “devilish aid” [22] or the “fuel” [17] was ensured for her directly by 
Gy6z6 HAJDU, the romanian national “Dragon”, according to its propaganda interests, favored or tol- 
erated this for a while, then — according to the establishments of the point entitled “My Elizabeth 
Adam” — in 1978 it decided to “annihilate” [5, p. 130] the “flying about” [22] of Elizabeth Adam over 
the hungarian language territory. For this reason, it replaced the hajduist individual-reciting-evening 
“fuel” with film “fuel”: in the period 1979-1982, it had her offered roles in five films. [3] [40] That the 
purpose of her having acted in films was to “break on the wheel” [29] her individual-reciting-evening 
career on the hungarian language territory appears to be corroborated also by that around 1980 — 
namely when she prepared and first-performed her “most difficult, but most successful” [1] individual 
reciting evening of political character entitled “A nap arnyéka” (The Shadow of the Sun) — there was 
demanded her acting in two romanian films. 

The romanian national “Dragon” methodically and suddenly replaced the film “fuel” [17] with Cena- 
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clu [Read approximately: tfe 'naklu. In the english language: Circle.] “fuel”. It refers to the many-sid- 
edness, resilience, humanism and non-nationalism of Elizabeth Adam that she was willing and able to 
assert herself also on the stage of the Cenaclul Flacara. [Read approximately: tfe 'naklul 'flakara. In the 
english language: The Flame Circle.] The chief of that was Adrian PAUNESCU, one of the — with a 
Free-Europe-Radio expression of the epoch — “court poets” of the Ceausescu family. 

The primary national secret political motive force of the relation of Elizabeth Adam with the Cena- 
clul Flacara (The Flame Circle) and Adrian PAUNESCU was her function of “guard woman” relative 
to my person, [6] which I expound in the point entitled “My Elizabeth Adam”. In addition, it cannot be 
still disregarded either that in exchange for the “devilish aid” [22] she had to make certain, at least for- 
mal political concessions to Gy6z6 HAJDU and the Ceausescu regime. Additionally, Adrian 
PAUNESCU was the “best friend” [52] of her husband. What was a political need for Gy6z6 HAJDU 
and Adrian PAUNESCU could appear at Elizabeth Adam also for a professional need on a humanist 
basis. And its satisfying did not touch her hungarian dramatic art and identity. 

But the motive forces of this relation did not presumably inhabit exclusively in exterior factors. The 
dramatic artists regularly represent deceased authors, albeit Adrian PAUNESCU was a living poet. Fur- 
ther, he as politically influential personality, the chief of the Cenaclul Flacara (The Flame Circle) and a 
friend of Gy6z6 HAJDU could grant “devilish aid” [22] to Elizabeth Adam in her professional self-as- 
sertion. Accordingly, for her, the relation with the Cenaclu (Circle) and Adrian PAUNESCU must have 
been novel and exciting. 

Elizabeth Adam as a woman dramatic artist, but in all probability as a private person as well, was ex- 
tremely responsive to spiritual relations, she placed them to the front. According to my experiences, 
this human type is much more frequent in the circles of the romanian people, than in the circles of the 
hungarian people. This explains partly the relative compatibility of Elizabeth Adam with ethnically ro- 
manian humans. Certainly, this also was a basis of that she was considered fit for acting on the roma- 
nian language territory. 

“On the stage of the Cenaclu, I sang hungarian folk-songs, in hungarian, but in romanian as well, be- 
cause Adrian PAUNESCU had them translated.” [6] reveals Elizabeth Adam, with an interview proba- 
bly in october 2010. “I sang the ‘Viragom, viragom’ [Read approximately: 'vira:gom. In the english lan- 
guage: My Darling, My Darling.] and the ‘S-a varsat Tammava Mica.’ [Read approximately: sa var 'sat 
tir’ nava 'mika. In the english language: The Tarmava Mica Has Run over.] Then, Adrian PAUNESCU 
wrote me the ‘Femeia de garda.’ [Read approximately: fe 'meya de 'garda. In the english language: The 
Guard Woman.] The music was composed by Victor SOCACIU. [Read approximately: 'viktor so 
'katfu.] From Adrian PAUNESCU as well I recited the ‘Tacerea’ [Read approximately: ta 'tferea. In the 
english language: The Silence.] and the ‘Insomnia’ [Read approximately: insom 'nia.] dfezaia [In the 
english language: The Sleeplessness.] I was on many nice tours, in the entire country, with nice recol- 
lections”. [6] 

It is characteristic that between 1982 and 1985, on the romanian language territory, Adrian 
PAUNESCU wrote the “Femeia de garda” (The Guard Woman) subsequently to that in 1976, on the 
hungarian language territory, in her individual reciting evening entitled “Rejtelmek ha zengenek” (Puz- 
zles If They Resound) — certainly, on the influence of the hungarian ethnical “Dragon” in Romania — 
Elizabeth Adam recited that “I stand on guard as in tales”. [2, minute 1] 

The romanian national “Dragon” programs a characteristic of its Elizabeth Adam personal secret pol- 
icy with her film entitled “Zbor planat” (Gliding-flight), which metaphorically mirrors the type of self- 
assertion meant and finally ensured for her for the romanian language territory. Accordingly, the roma- 
nian national “Dragon”, on the one hand, did not ensure for her the “devilish aid”, [22] with which she 
“could have flied about in the high homeland of angels above it”, [22] and, on the other hand, it did not 
apply to her the radical solution of the “forced alighting” — as the hungarian ethnical “Dragon” in Ro- 
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mania did, especially subsequently to december 1989 — but it granted her a slow “alighting”, namely a 
“sliding-flight”. In this way, in 1982 it had put an end to her intensive film career though, in 1986, 
1990 and 2006 it still made it possible for her a film role each. 

In conformity with the personal secret policy of “gliding-flight” relative to Elizabeth Adam of the ro- 
manian national “Dragon”, the relative self-assertion on the romanian language territory of Elizabeth 
Adam did not end after the “annihilation” [5, p. 130] in 1985 of the Cenaclul Flacara (The Flame Cir- 
cle) either. Namely, “on 27 october 1986, [monday,] in the Little Theater [In the romanian language: 
Teatrul Mic.] in Bucharest, she held the first performance of her Eminescu [Read approximately: emi 
‘nesku.] performance”. [6] This “was subsequently rewarded with the Grand Prize of the National First 
Performance of the Dramatic Reciting Evenings (Bacau, [Read approximately: ba 'kau.] 1986)”. [21] 

With having Elizabeth Adam acted in the romanian language and on the romanian language territory, 
the Ceausescu regime gave expression to its general assimilation policy relative to the hungarian soci- 
ety in Romania, as well as its special assimilation policy relative to the hungarian dramatic art in Ro- 
mania, which Gy6z6 HAJDU also had to “render to Caesar”. [5, p. 130] In this way, according to the 
report of the Erdélyi Magyar Hirtigynodkség [Read approximately: 'erde:yi 'mogyor ‘hi:rigynakfe:g. In 
the english language: hungarian Press of Transylvania.] of 6 january 1987, “the romanian competent 
would have taken pains to force the actors to play, quoth he, in the ‘language of the state,’ consequently 
in romanian. In the spirit of this direction, not long ago, Gy6z6 HAJDU got up a program in the roma- 
nian language for his wife, the actress in Marosvasarhely Elizabeth Adam. The idea — which would 
have been destined for justifying the conception of Ceausescu that there is no need for a hungarian dra- 
matic art — was received with a frenzy of joy by the official organs. It seems that the audience could 
not agree with the intentions of the Hajdu couple, as neither in Marosvasarhely, nor in Kolozsvar [In 
the romanian language: Cluj-Napoca.] were the tickets sold for the announced performances of Eliza- 
beth Adam”. [42] In this situation, at the end of his report of 15 november 1986, “Gy6z6 HAJDU in- 
vited M. G., a high-ranked officer of the Securitate, to the reciting evening of romanian language of his 
wife, and asked him to ensure a wide participation of the personnel of the Inspectorate at the program.” 
[53] 

In Bucharest, “the Eminescu performance of Elizabeth Adam was seen by Mrs. Josefin Hogget of ro- 
manian origin, who, being affected by the talent of the woman reciter, recommended her to the english 
Poetry Society, which invited her to London for the period between 14 and 27 may 1987. Taking into 
account that the english Poetry Society is a non-profit association, the expenses of the transportation 
were bore by Elizabeth Adam. The stay in London was covered by Gy6z6 HAJDU from his currency 
account of 202.90 dollars”. [21] 

“There came to the first performance on 22 may 1987”, [friday,] writes Elizabeth Adam, on 17 july 
1987 [friday,] [3] in her letter sent to Elena CEAUSESCU. [Read approximately: e ‘lena tfau 'fesku.] 
“The audience of several hundred persons of the reciting evening — numerous specialists of the cul- 
tural and artistic life in London, as well as a number of occidental, north-american and japanese cul- 
tural-artistic personalities — unanimously recognized my reciting evening. The poet Alan Brownjohn, 
the president of the Poetry Society in London, expressed his gratitude in a letter. Subsequently to the 
favorable echo of the reciting evening, the universal literary english periodical ADAM resorted to me 
with the request to repeat my program before an audience invited by the editorial staff. The British 
broadcasting studios (BBC) asked two interviews of me”. [7] 

“T went the round of the world”, [6] is Elizabeth Adam further revealing, with her interview of 
around october 2010, “alone, but I did not felt alone. I had taken with me Eminescu, Paunescu, Vieru, 
Ady, Pet6fi. [Read approximately: vi ‘eru, 'ddi, 'peta:fi.] I sang and recited in romanian, in english, and 
naturally in my mother tongue, in the hungarian language, the ‘Szekely Ballads,’ ‘Rejtelmek ha zen- 
genek’ (Puzzles If They Resound) by Attila JOZSEF, the Gabor BETHLEN monodrama, in which I 
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played four roles. Everywhere, I had a warm, responsive audience. I was valued, I received many 
diplomas”. [6] 

However, despite the “uniform public and professional success” [5, p. 169] attained on three lan- 
guage territories, at the Marosvasarhely National Theater — her main place of work — Elizabeth Adam 
was pushed into the background. For this reason, in his letter dated 28 november 1985, Gy6z6 HAJDU 
addressed a request to Ioan UNGUR, [Read approximately: 'yoan 'ungur.] the First Secretary of the 
Maros County Committee of the Romanian Communist Party: “Tank You, dear Comrade Ungur, for the 
support, the care, all that You did for us at the company sitting of the theater. I ask You to support us af- 
ter this as well, in order that Elizabeth Adam can work on without hindrance, according to her apti- 
tudes, like any other member of the theater”. [54] 

This could not be let passed without remark by Elizabeth Adam either. “To play i played,” is she re- 
vealing, with her interview given to the Maros-county daily paper of hungarian language in 
Marosvasarhely Voérés Zaszl6 [Read approximately: 'varaf 'za:slo:. In the english language: Red Flag.] 
on 8 march 1984, “but mostly rather in a double cast only, which from the beginning meant a disadvan- 
tage, as i took part in half as many rehearsals than my partners. [5, p. 170] Not once, i had to wait for 
years in order that i could carry my nationally rewarded programs to a tour, to the towns and villages of 
other counties. Yet always and everywhere, these programs were awaited by jampacked houses.” [5, p. 
169] “In late years, I was twice rewarded with the first prize (and once with the second prize) at the re- 
publican phase of the National Festival ‘Singing Romania,’” writes Elizabeth Adam, in her letter sent 
to Elena CEAUSESCU. “Yet, the theater, in which I work, consistently marginalizes me. Sometimes, i 
await even five years to receive a more important role. Irrespective of the professional level, there are 
favored those colleagues, who are in the good graces of the director. The stage managers Andras HUN- 
YADI and Elemér KINCSES [Read approximately: eleme:r' 'kintfef.] — having views and attitudes 
characteristic to the hungarian nationalism — are ignoring me, as I am the wife of the writer Gy6z6 
HAJDU. Those openly disapprove the committed attitude of my husband towards the policy of our 
party, and our unambiguous romanian patriotism. Often, together with my husband, we are qualified at 
the theater as ‘betrayers,’ namely such individuals, who ‘have betrayed’ their nationality and hungarian 
fellows, pursuing a dirty policy through our reciting evenings in the romanian language”. [7] 

It is characteristic that Elizabeth Adam delimits herself from “the committed attitude of her husband 
towards the policy of the party”, [7] and owns only his “romanian patriotism”. [7] Further, it can be 
seen also what kind of political control there was at least the bulk of the members of the hungarian sec- 
tion of the Marosvasarhely National Theater. Therefore, in her moral, justifiable and legal professional 
self-assertion efforts, Elizabeth Adam had to do with not only rival and potentially envious colleagues, 
but also with their collective well organized, instilled with the szilagyist “dragonian” “witch” and 
“forced alighting” ideologies and asserting them against Elizabeth Adam, made a mafia in an anti-hu- 
manist hungarian nationalist political direction, which for an apparent blackmail expected from her that 
within her family she enforced through Gy6z6 HAJDU the interests of the hungarian ethnical “Dragon” 
in Romania. 

“The director Julius MOLDOVAN [Read approximately: 'yu:lius moldo 'van.] is passive in relation 
to these attitudes”, writes Elizabeth Adam further, to Elena CEAUSESCU. “He is not able to reject 
these harmful endeavors, as he does not dispose of a suitable moral platform. He is afraid that these ele- 
ments being called to order would in a given case turn against him, and would expose his abuses. He 
sabotaged and is henceforward sabotaging my reciting evening in the romanian language ‘De ce nu-mi 
vii’”. [Read approximately: de tfe numy vi:. In the english language: Why don’t you come to me.] [7] 

“My request would be”, is Elizabeth Adam ending her letter, “that you help us in order that at the 
head of the National Theater in Targu Mures be appointed a qualified theatrical human having moral 
and professional prestige, able in this special domain of activity to translate into life with consistency 


53 


the revolutionary policy of our party.” [7] With her this question, certainly, she did not exclude the pos- 
sibility that Elena CEAUSESCU appointed just her director, so much the more because she suited the 
requirements formulated by her. 

With her last sentence, Elizabeth Adam diplomatically creates the appearance that she has not under- 
stood that the “revolutionary policy of the party” [7] also meant the stifling of the individuals with an 
outstanding talent, working ability and efficiency, and for this reason the “party” itself needed directors 
of such type as was Iulius MOLDOVAN at the head of the Marosvasarhely National Theater, just Iulius 
MOLDOVAN himself was he who “had been translating into her life with consistency” [7] this policy, 
Creating the appearance of political naivety, Elizabeth Adam does not appear to understand either that 
the communist power of the romanian national “Dragon” has authorized for her some alms-like “devil- 
ish aid” [22] for the self-assertion on the romanian and english language territories, just in order to by 
this means hinder her further development on the hungarian language territory, and cover that it itself is 
lurking behind that. 

After all, with this letter Elizabeth Adam criticizes the national and personal secret policies of the ro- 
manian national “Dragon”, and comes forward against it, referring to the political window-dressing of 
the Romanian Communist Party as its mask. For this reason, it is natural that Elena CEAUSESCU did 
not appoint her director, Julius MOLDOVAN remained in his position, then, after the publication of the 
letter in 2009, he could declare: “There were not in danger for a single minute neither the management 
of the theater, nor the functioning of the institution, nor the actors, the writing had no kind of echo and 
consequence, to such an extent that we got knowledge of it only after the revolution, when it came up.” 
[29] 

Elizabeth Adam “in the decades 1970 and ’80 stood on the stage in a multitude of roles”, gave out 
the community of the hungarian section of the Marosvasarhely National Theater in the death advertise- 
ment appeared in the number of 23 december 2014 of the Maros-county daily paper in Marosvasarhely, 
Népujsag, [Read approximately: 'ne:pu:yfa:g.] — the successor of V6rdés Zaszl6 — “but she stepped 
before the public with verse montages, individual reciting evenings as well, which remain memorable 
for the audience”. [39] Separating the two decades, the word “multitude” certainly mirrors only the 
decade 1970, more exactly it means 24 roles between 1969 and 1978, including also the first perfor- 
mances of her individual reciting evenings. [26] “Her stage work, reciting evenings in three languages 
(hungarian, romanian, english), Gabor BETHLEN stage play, and her playings provided in the roma- 
nian films were rewarded with country-wide first prizes”, writes probably Gy6z6 HAJDU, in the family 
death advertisement appeared in the number of 22 december 2014 of Néptijsag. “Abroad (in England, 
France, Holland, Belgium, Hungary, the United States of America and Australia) her artistic perfor- 
mance was recognized with different prizes and honorary diplomas”. [55] 

Kinga ILLYES “came from the company in Marosvasarhely in april 1990”, [35] she “kept only her 
college chair, and chiefly undertook independent reciting evenings”. [45] In november 2000, “she was 
beyond her 40th performance relative to Saint Elizabeth of the House of Arpad. The world opened for 
her, she toured half of the world”. [35] On the contrary, “at the end of 1989, there had already come 
into being a gulf between Elizabeth Adam and the company”. [29] It refers to her political, moral and 
juristic innocence that while her husband, “Gy6z6 HAJDU after the victory of the revolution vanished 
from the town for a few days, on 5 january she went in for his pay of december.” [56] “Both before and 
after the Revolution, my colleagues reproached me,” is revealing Elizabeth Adam, around october 
2010, “that I had betrayed my people, that I recited in the romanian language, that I recited Eminescu, 
that I went to the Cenaclu. After the Revolution, I have never more been on the stage of the Theater in 
Targu Mures, ‘due’ to my hungarian colleagues.” [6] {Note: In her information of 1995, Elizabeth 
Adam terms the mock revolution of 1989 of the romanian national “Dragon” “the events of december 
1989”. [5, p. 152] She knew, therefore, that it was not a spontaneous revolution. Fact is, however, that 
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it was not her who wrote down the word “revolution” with initial capital letter.} “There happened many 
illegalities, and the hungarian company did not wish to appear on the stage with her since june 1990”. 
[29] The hungarian ethnical secret political “prophet” in Romania Domokos had foretold this “deadly 
destiny” [1, minute 5] of Elizabeth Adam already around 1976 in his piece of poetry entitled “Oregek 
kényve” [Read approximately: 'aregek 'kanyve. In the english language: Book of the Old.] under the 
veil of generality: “the life has burnt. We have gotten burnt — maybe, it is already all the same, be- 
cause of what, for the purpose of what.” [17] 

It is not “all the same, because of what, for the purpose of what”. [17] Before the public, Elizabeth 
Adam would diplomatically not see beyond her “hungarian colleagues”. [6] She first needed not the 
common coming before the footlights with them, as between 1974 and 1982 she proved with her 
“good” [29] and better and better individual reciting evenings that she could stand fast on the stage 
alone as well, moreover, in performing the “monodrama composed for five voices”, [1] entitled “A nap 
amyéka” (The Shadow of the Sun) she did not apply for the presence of other dramatic artists either, 
playing four roles at a time. What is more, Elizabeth Adam “liked her self-dependent reciting evenings 
best.” [5, p. 193] She first needed that the Marosvasarhely National Theater made it possible at least in 
part-time for her to resume her individual-reciting-evening creating and diffusing activity, if not for the 
sake of the dramatic-art profession, but at least for that of the interested audience in the market econ- 
omy being in the course of developing in Romania. Then, subsequently to that, possibly they could 
rightly refer to that the theatrical activity of Elizabeth Adam had ceased because of the insufficient pub- 
lic interest towards her performances. Consequently, the coming into being of new individual reciting 
evenings of Elizabeth Adam was not hindered beginning from 1990 by that the “company did not wish 
to appear with her on the stage”, [29] but by the same mysterious political entities, as mainly from 
around 1982 till 1989, namely, in the first line, directly by the directors of the theater, who in the unity 
of their attitude towards Elizabeth Adam were certainly not independent politically, but in the last line 
they clung to the same ethnical and national “Dragons”, as before the “revolution”, because under the 
protection of the shield of their secrecy those did not get to the rubbish-heap of history together with 
the Ceausescu and the Kadar regimes. 

“Elizabeth Adam was persecuted by the intolerant chauvinists of the UDMR [Hungarian Democratic 
Union in Romania.]”, w publishing Corneliu VADIM TUDOR, on 9 february 2015, “hunting her away 
from the Targu Mures State Theater. Seeking asylum in Bucharest, both I and Adrian PAUNESCU pro- 
tected this charming fighter of the fraternity between the romanians and the hungarians. I awarded her 
the Prize of the Great-Romania Foundation, [In the romanian language: Fundatia ,.Romdania Mare”. ] 
and my friend the Prize of the Revista Flacdra”. [Read approximately: re ‘vista 'flakara. In the english 
language: Flame Periodical.] Therefore, instead of fearingly taking care of her for a rare treasure of the 
hungarian society in Romania, and having it created for her the possibility of satisfying the demand of 
the audience interested towards her art, disregarding the will of the hungarian society in Romania, the 
hungarian ethnical “Dragon” in Romania compelled Elizabeth Adam to the “protection” of the most ex- 
treme elements of the political palette of the romanian national state. 

“After the Revolution, with the Cenaclu I was in Chisinau [Read approximately: kifi 'nau.] as well”, 
[6] reveals Elizabeth Adam, around october 2010. “I have never been in the Moldavia beyond the Prut. 
I wished very much to go there, mainly because I knew and appreciated Grigore VIERU, [Read ap- 
proximately: gri 'gore vi ‘eru.] of whom poetry production I recited the ‘Mama, tu esti patria mea’ 
[Read approximately: 'mama tu yefty ‘patria 'mea. In the english language: Mother, You Are My Moth- 
erland.] and the ‘in limba ta’ [Read approximately: in ‘limba ta. In the english language: In Your Lan- 
guage.] I recited these in Chisinau as well. I have a very nice memory from the performance in 
Chisinau. I started the performance! Adrian PAUNESCU was with us in the background. On the stage, 
there was only a light-spot on the main microphone. Adrian PAUNESCU said to me: ‘You will go in 
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for the first; you will go as far as the middle of the stage, as far as the microphone; you will not intro- 
duce yourself, you will begin reciting the Eminescu’s Doina.’ [Read approximately: 'doyna.] {Note: A 
sorrowful folk-song. [57]} The audience liked my reciting very much. True, I put into it my soul as 
well, as always. I was applauded for long. Then, entered Adrian PAUNESCU, and turned to the audi- 
ence: ‘Do you know who is the one that recited the Doina of Eminescu? She is called Adam Erzsébet, 
she is an actress at the Theater in Targu Mures, at the hungarian section.’ The round of applause contin- 
ued for minutes on end”. [6] 

By this means, the romanian national “Dragon” took advantage of Elizabeth Adam in its national se- 
cret political propaganda even after the mock revolution. Through this artistic action of Adrian 
PAUNESCU conscious and of Elizabeth Adam possibly unconscious in this respect, the romanian na- 
tional secret political organization reproachingly sent roughly the following message to the Moldavian 
fraction of the romanian people: “If a hungarian in Romania so much links to Romania and the roma- 
nian people, then it would be the right thing for you as romanians in Moldavia to do this even more so 
with that you would join Romania.” 

“17 november 1995: In intellectual circles in Romania, there brought about dissatisfaction the deci- 
sion that the wife of Gy6z6 HAJDU counted of the most zealous server in olden times of Ceausescu, 
Elizabeth Adam was appointed sub-director of the romanian Cultural Center in Budapest. /Népszabad- 
sag, 17 Nov./ 25 november 1995: The appointment of Elizabeth Adam to the post of sub-director of the 
romanian Culture Center in Budapest is a comedy from the hungarian point of view, wrote Albert 
KOVACS. [Read approximately: 'slbert 'kova:t/.] The husband of Elizabeth Adam is Gy6z6 HAJDU, 
the server of Ceausescu”. /Romaniai Magyar Sz6 (Bucharest), 25-26 Nov./” [34] 

These pieces of news create the appearance that [hungarian] “intellectual circles in Romania” are 
more attentive, more sensitive and politically more committed in connection with the case of political 
character of Elizabeth Adam than [hungarian] political circles in Romania. This makes it perceptible 
how hostile the atmosphere of the hungarian ethnical “dragonian” social circles in Romania so mani- 
festing themselves was towards Elizabeth Adam. It refers to the genuinelessness of these “intellectual 
circles in Romania” that those intellectual circles in Romania, in which there brought about dissatisfac- 
tion that Elizabeth Adam was outlawed in 1990 are not able to make their voice heard and to assert 
their will. It can be put the question: which deeds or qualities of Elizabeth Adam, never taking part in 
the political actions of her husband and delimiting herself from those, could give reason for that atmos - 
phere, apart from the propagandistic pretext that she was “the wife of Gy6z6 HAJDU?” [34] Further, 
why hungarian “intellectual circles” in Romania feel themselves more responsible than the respective 
romanian social circles in the internal affairs of a romanian state institution and in the field of the roma- 
nian culture? Why are the respective alleged representatives of the hungarian culture disturbed by that 
Elizabeth Adam, immorally and illegally deprived of her place of work and right to practice her profes- 
sion, has received a post in a romanian state institution and in the field of the romanian culture? 

“13 january 1997: According to a communication of Foreign Ministry, with effect from 1 february 
1997 the actress Elizabeth Adam, the deputy director of the romanian cultural center in Budapest, was 
recalled from her post. Elizabeth Adam is the wife of Gyé6z6 HAJDU. Hajdu is the vice-president of the 
Socialist Party of Labor lead by Ilie VERDET, [Read approximately: i ‘lie 'verdets.] and an active par- 
ticipant in the press campaigns against the RMDSZ. /Romaniai Magyar Sz6 (Bucharest), 13 Jan./” [34] 

“In 1999, after a term of service of thirty years, I was pensioned off,” [6] reveals Elizabeth Adam, 
around october 2010. Therefore, while the service of the “actors of the nation” [Note: Title of self-glo- 
rifying and excluding character created and awarded by the hungarian national state, which suggests 
that only the actors picked out according to its “national tastes” are members of the hungarian nation. ] 
is sometimes demanded even subsequently to pensioning off, in their eighties, Elizabeth Adam, as an 
actor of the “humanity”, [1] was boycotted in the hungarian section of the Marosvasarhely National 
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Theater partly already from the years 1980, from her thirties, then after december 1989, under “demo- 
cratic” political circumstances the theater allowed itself to carry her partial professional boycott as far 
as her complete deprivation of the place of work, and with this complete professional boycott the all- 
hungarian theatrical life identified itself so that there was not to be found any one theater in any one 
country, which would have demanded a presentation of an “international level” [5, p. 210] on the stage 
of hungarian poets and writers on the part of Elizabeth Adam then of only 43 years of age. That was an 
all-hungarian political conspiration commanded from above, and as such it constitutes an eloquent evi- 
dence of the existence and actions of the hungarian szilagyist “Dragon”, namely the hungarian national 
secret political organization. However, the national political conspirators manipulated not only the hun- 
garian theatrical life: for a self-covering, by different sorts of “specialists”, they have discredited the 
notion of “conspiration” to such an extent that its mere uttering causes a smile on the faces of humans. 
On the photo being on the cover of this book, the face of Elizabeth Adam “eradiates” [5, p. 164] with 
mimicry also her experiences and knowledge acquired till 1976 of this hungarian national political con- 
spiration. 

The film of Elizabeth Adam entitled “Pacala se intoarce” (Joker Returns) of 2006 makes a reference 
to her film “alighting” with that it does not list her name in the cast. 

Subsequently to her complete “forced alighting” on the hungarian language territory of 1990, there 
still embody the “gliding-flight” ensured on the romanian language territory for Elizabeth Adam her oc- 
casional verse recitings. 

“On 15 june 2009, monday, from 18.00 hours, the Mayor’s Office in the 2nd District [In the roma- 
nian language: Primaria Sectorului 2.] in Bucharest, in collaboration with the Cultural and Friendship 
Association ‘Egyiitt-Impreuna,’ [Read approximately: 'eggyitt impre ‘una. In the english language: To- 
gether. In the romanian language: Asociatia Culturala si de Prietenie ,,Egyiitt-Impreuna”.] in the Cul- 
tural Center of the Ministry of the Administration and Interior, [In the romanian language: Centrul Cul- 
tural al Ministerului Administratiei si Internelor.] has organized the performance dedicated to the 120th 
anniversary of going into eternity of the poet Mihai EMINESCU. [Read approximately: mi ‘hay emi 
‘nesku.] Among the partaking personalities, there was Elizabeth Adam”. [58] 

“On Thursday, 9 june 2011, at 18.00 hours, in the Mayor’s Office in the 2nd District in Bucharest, 
there were presented the romanian—hungarian bilingual versions of the books entitled “Ten Verses of 
Adrian PAUNESCU, Translated by Ferenc BARANYI’ [Read approximately: 'ferents 'boronyi.] and 
‘Ten Verses of Ferenc BARANYI, Translated by Ion BRAD.’ [Read approximately: yon brad.] The 
idea of the event: Adrian PAUNESCU, Ion BRAD and Ferenc BARANYI, ‘three poets of European 
spirit on the barricade of the fraternity of peoples.’ There was present the Kossuth [Read approxi- 
mately: 'kofut.] -Prize-winner poet from Budapest Ferenc BARANYI, the romanian poet Ion BRAD, as 
well as in the quality of organizer the mayor Neculai ONTANU [Read approximately: neku ‘lay on 
'tsanu.] and the writer Gy6z6 HAJDU, the president of the Cultural and Friendship Association 
‘Egyiitt-Impreuna.’ In the presence of prestigious writers, poets, reviewers, artists, Andrei PAUNESCU 
and Victor SOCACIU sang known and popular songs, and Elizabeth Adam recited verses from the pro- 
duction of the two poets. Adrian PAUNESCU and Ferenc BARANYI”. [59] 

“Between 19 and 21 july 2013, in Craiova, [Read approximately: kra 'yova.] on the occasion of the 
70th anniversary of the birth of the poet, there was organized the first ‘Adrian PAUNESCU’ Days. The 
woman dramatic artist Elizabeth Adam recited from the works of the poet”. On the second “Adrian 
PAUNESCU” Days between 18 and 20 july 2014, Elizabeth Adam did not take part any more. [60] 

Of that Kinga ILLYES, who further developed the “dragonian” “forced alighting” ideology from the 
szilagyist “running to and fro” to the illyésian “paddling”, in one national language she professed, dif- 
fused and asserted it, her “destiny” would be the “flying”, in order that the “nation”, the multitude of 
humans “paddle”, last as the “flock nation” of the national state under the secret reign of the national 
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“Dragon”. Of that Elizabeth Adam, who not only with her art, but also with her entire being and life 
naturally, without initiation and entrusting, in three national languages and one universal language pro- 
fessed, diffused and asserted the popular spirituality of the folk-song “flying”, her “deadly destiny” [1, 
minute 5] would be the “forced alighting” going to the “paddling”, in order that the “nation”, the multi- 
tude of humans do not “fly”, materially, spiritually and politically do not progress, with other “nations”, 
with the multitude of humans of other nationality do not “love one another”, [1] in the United States of 
Europe, then in the United States of Terra do not become independent of the national “Dragon”. 


38 


3. The films as anti-Elizabeth Adam national secret political means 


The career of individual reciting evenings of hungarian language of Elizabeth Adam between 1974 
and 1982 was under her control, with regard to that she was the conceiver and for the most part also the 
redactor of the individual reciting evenings, they were her means, namely they prevailingly constituted 
her universal-nation-making means, and with the “devilish aid” [22] of Gy6z6 HAJDU she could stage 
and diffuse them both at home and abroad. On the contrary, her career of films was naturally controlled 
by the respective national “Dragon”, her films were inspired by its anti-Elizabeth Adam personal secret 
policy, they were Elizabeth Adam-molding means of the “Dragon”. 

With the film, the actor presents, carries into effect the scenario, and the scenario prescribes the actor 
what to do in the film. Resulting from its this nature, the film is also suitable for conspirators to present, 
possibly to carry into effect the actor with the film, and to program him or her what to do in his or her 
real life. This was what made it possible for the films to become means of the anti-Elizabeth Adam na- 
tional secret policy. 

The films of Elizabeth Adam refer to the anti-Elizabeth Adam national conspirations not only with 
their contents, but also with the circumstance that in their making there were regularly drawn in out- 
standingly competent, renowned and politically reliable scenarists and directors, in all certainty with 
the purpose of maximizing the efficiency and security. In this way — similarly to Gy6z6 HAJDU, who, 
therefore, judging on the basis of these as well, must have had a role in the anti-Elizabeth Adam na- 
tional secret policy — Andras SUTO [Read approximately: 'sndra:f 'fita:.] as a hungarian writer in Ro- 
mania not only wrote the scenario of the romanian film entitled “Doi barbati pentru o moarte” (Two 
Men for One Death) of 1970, but also he was editor-in-chief of the periodicals Falvak Népe, [Read ap- 
proximately: 'folvok 'ne:pe. In the english language: People of Villages.] Mtivészet, [Read approxi- 
mately: 'mi:ve:set. In the english language: Art.] Uj Elet [Read approximately: uy ‘e:let. In the english 
language: New Life.] and Erdélyi Figyel6, [Read approximately: 'erde:yi 'figyela:. In the english lan- 
guage: Transylvanian Observer.] as well as a member of the Great National Assembly in Bucharest; 
[14] Aurel MIHALE [Read approximately: au 'rel mi 'hale.] as a romanian writer not only wrote the 
scenario of the romanian film entitled “Am fost saisprezece” (We Were sixteen) of 1980, but also he 
was editor-in-chief of the periodical Luceafarul, [Read approximately: lu 'tfeafarul.] and he also had a 
leading function in the State Committee for Culture and Art; [In the romanian language: Comitetul de 
Stat pentru Cultura si Arta.] [61] Eugen BARBU [Read approximately: ev 'gen 'barbu.] as a romanian 
scenarist not only wrote the scenario of the romanian film entitled “Bietul Ioanide” (Poor Ioanide) of 
1980, but he led the periodicals Luceafarul and Saptamana, [Read approximately: sapta 'mina. In the 
english language: The Week.] as well as he was also a substitute member of the Central Committee of 
the Romanian Communist Party, then together with Corneliu VADIM TUDOR he founded and was a 
member in the parliament for the Great-Romania Party; Titus POPOVICI [Read approximately: 'titus 
‘popovitf.] as a romanian writer was not only a conceiver of the romanian film entitled “Pruncul, 
petrolul si ardelenii” (The Baby, the Oil and the Transylvanians) of 1981, but also he was a member of 
the Central Committee of the Romanian Communist Party and a member for the Great National Assem- 
bly. [3] Further, it appears that they endeavored to draw in the least possible persons in the anti-Eliza- 
beth Adam romanian national conspiration, as the romanian writer Francisc MUNTEANU [Read ap- 
proximately: 'frantfisk mun 'teanu.] wrote the scenarios of two films of Elizabeth Adam, and three ro- 
manian directors, namely George CORNEA, [Read approximately: 'george 'kornea.] Dan PITA [Read 
approximately: dan 'pitsa.] and Geo SAIZESCU, [Read approximately: geo 'sayzesku.] directed two 
Elizabeth Adam films each. 

The national “Dragons” were not interested in the national, multinational and international popular- 


59 


ity, as well as material prosperity of Elizabeth Adam. In regard of the film genre, this manifests itself in 
that her film career was restricted on the romanian language territory to nine, on the hungarian lan- 
guage territory to one, while on the english language territory to zero films, between 1969 and 1979 in 
her film career there was made a pause of approximately ten years, as well as she never came to the sit- 
uation of choosing among film offers — as she could not choose among the stage offers either, because 
the Marosvasarhely National Theater “played in a season at most 5 or 6 pieces, so there were hardly 
enough leading roles or even smaller roles to go round” [5, p. 193] — certainly, she accepted with 
readiness each offered role. For this reason, the “Dragon” could be sure of that in the film implementa- 
tion of its anti-Elizabeth Adam personal secret policy the resources invested in the films would not re- 
main unutilized. 

The romanian national “Dragon” became interested in relatively intensively drawing Elizabeth Adam 
into films temporarily — which meant roughly throughout four years one film a year — only after that 
she had successfully started her individual-reciting-evening career, and she also first-performed three of 
them. The film career was destined for offering an exclusive alternative to the individual-reciting- 
evening career, as well as for bringing about or covering its “annihilation”. [5, p. 130] 

The milder purpose of the film career is allegorically expressed and programed already by the title of 
the romanian film of Elizabeth Adam entitled “Zbor planat” (Gliding-flight) of 1980. As compared to 
the relatively quick “forced alighting”, the “gliding-flight” means a relatively slow “alighting”, which 
is brought about not by the application of compulsion, but by the interruption of ensuring the “fuel”. 
[17] This could be carried out the most completely with her marriage with a film actor, as from the 
point of view of the “Dragon” only this could constitute a publicly assumable motive for the exclusive- 
ness of the film career, namely for the cessation of her individual-reciting-evening career. More con- 
cretely, the upkeep of the marriage with Gy6z6 HAJDU as the political supporter of Elizabeth Adam 
would have made it evident the political interference of the highest level, as it happened after all due to 
the resistance and perseverance of Elizabeth Adam. For this reason, regularly, a function of her films 
was a national secret political marriage offer, which was carried out for the most part with actors as na- 
tional secret political husband candidates picked out in conformity with her tastes and made act to- 
gether with her. At the same time, such a marriage as the sham motive of the film career would have 
covered the will of the national “Dragon” relative to the “annihilation” [5, p. 130] of the individual- 
reciting-evening career of Elizabeth Adam, and it would have ensured the replacement with film sce- 
narios of her individual-reciting-evening flow of words of progressive, humanist and non-nationalist 
character. 

The film stifling of the spirituality of Elizabeth Adam manifests itself mainly in that for the most part 
they had her played not in leading roles, but in “poorish secondary roles”, [5, p. 174] her roles are 
word-bound both in themselves and as compared to the roles of other actresses, they contain silent 
scenes, and all these severally or collectively create the appearance of her spirituality below the aver- 
age. 

The intention of “annihilating” [5, p. 130] the personality and spirituality of Elizabeth Adam can be 
seen also from that she was regularly placed in such roles and scenes, in which she was forced to play 
against her own personality or spirituality, and by so doing — at least at the level of appearance — to 
contradict herself. This could seem accomplishable for the national “Dragon”, because while it got to 
thoroughly know Elizabeth Adam with her direct observation and examination pursued since her child- 
hood and bearing on her entire life, in the cognition of Elizabeth Adam an inquiring human of posterity 
is in a much greater measure in need of the artistic works left behind by her. 

Besides stifling her progressive, humanist and non-nationalist spirituality with film scenarios 
redacted tendentiously, the national “Dragons” were neither interested in that the “strong individuality”, 
[5, p. 181] and personality of Elizabeth Adam got to the surface in their reality resulting from the nature 
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of the genre of film. For this reason, her films were used for forging her fictitious elements of individu- 
ality and personality with the purpose of producing and propagating the “dragonian” false public image 
of Elizabeth Adam meant for the molding of the public opinion. That the such tendentious actings of 
Elizabeth Adam must have been interpreted to her person, was programed with that in her first film en- 
titled “Am fost saisprezece” (We Were sixteen) of 1980 of her intensive film career her character was 
given her “Erzsi” [Read approximately: 'eri.] first name. 

With the purpose of fading the individuality and personality of Elizabeth Adam, of assimilating her 
to the “nation” in the public opinion, in her most films they had also woman persons resembling her 
acted. In my research, this manifested in that sometimes it was difficult for me to filter out Elizabeth 
Adam from among the actresses, and there happened that I confounded her with another actress, or I 
could not decide whether I saw Elizabeth Adam. 

Further, the national “Dragons” consider themselves to be absolute masters, in their secrecy they like 
to reign over their “nation” and its members, and their this instinctive desire does not cease relative to 
the persons of Elizabeth Adam’s kind either. For this reason, in her films not only Elizabeth Adam 
played roles, but also the films endeavored to mold her, her actions and life, in them she had to regu- 
larly play the “dragonian” self and future, of which carrying into effect was required of her by the re- 
spective national “Dragon”. 

Consequently, Elizabeth Adam disposed of a surplus individuality, a surplus personality and a sur- 
plus spirituality as well, which the national “Dragons” had to stifle, fade, falsify and “annihilate”, [5, p. 
130] in order that her personality could not enjoy public esteem, her spirituality could not spread and 
become the “bread of life” — as the hungarian national “Dragon” programs with its “Saint Elizabeth” 
campaign aiming at the fading and “annihilation” [5, p. 130] of the memory of Elizabeth Adam, lasting 
already since 2000, and never ending — and by so doing it could not endanger their power. For this 
reason, the films of Elizabeth Adam can be considered evidences relative to the existence and actions 
first of all of the conceiver national secret political organization, but generally of the national secret po- 
litical organizations. 

However, the real individuality, personality and spirituality of Elizabeth Adam can partly be filtered 
out from her films as well. As howsoever a dramatic artist strives to identify himself or herself with his 
or her role, he or she cannot play in every respect, and in a certain measure he or she objectively neces - 
sarily communicates also his or her own reality. The efficiency of this procedure is increased by that 
her films were utilized by the national “Dragon” for means of her cognition. But, in addition, with her 
entire art, Elizabeth Adam strove to “show” [20] not only the individuality, personality and spirituality 
of others, but also of her own ones, with which she consciously further enriched her works in informa- 
tion relative to her. Certainly, this was the main reason of that she accepted the offered film roles, albeit 
in their artistic level those fell far short of her productivity. At the same time, this was one of the rea- 
sons also of the endeavor of the national “Dragons” to have her acted in the least films possible, to sub- 
ordinate her films to well established national secret political interests and purposes. 


3.1. The romanian film entitled “Doi barbati pentru o moarte” (Two Men for One 
Death) of 1970 


The romanian film entitled “Doi barbati pentru o moarte” (Two Men for One Death) of 1970 was 
shot between june and september 1969, [62] namely roughly just when Elizabeth Adam was finishing 
her studies at the “Istvan SZENTGYORGYI” Academy of Theater in Targu Mures. [38] Further, this 
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film is separated in time from her second film by approximately one decade. These facts support the 
presumption that the early drawing into a film of Elizabeth Adam was not marked out for a professional 
recognition, but first for an attempt, and in case of failure for a precedent for covering the multinational 
secret political will relative to the hindrance and, respectively, “annihilation” [5, p. 130] with an exclu- 
sive film career, sham-motivated by a marriage with a film actor, of her expected individual-reciting- 
evening career asserting progressive, humanist and non-nationalist principles. 

Otherwise, the film itself asserts humanist and non-nationalist principles, in the romanian national 
state “it was banned immediately after the first run (in 1970), and it has neither been diffused to this 
day [2008]’”. [63] This also refers to that its making had not dramatic-artistic, but anti-Elizabeth Adam 
national secret political reasons and purposes. 

The first scene of the film — in which at a nest a hovering stork is induced to alight by the romanian 
actors Monica GHIUTA [Read approximately: mo 'nika 'gyutsa.] and Ilarion CIOBANU [Read approx- 
imately: ilari 'on tfo 'banu.] — may be a programing to the planned “gliding-flight” of Elizabeth Adam, 
with the national secret political message addressed to her that: “If you found a family with a film ac- 
tor, i will subject you to an individual-reciting-evening gliding-flight”: [48, minutes 1, 1, 1 and 1] 
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The scenario of the film was written jointly by the hungarian writer in Romania Andrés SUTO and 
the romanian stage manager Gheorghe NAGHI: [Read approximately: ghe 'orghe 'naghy. 48, minute 3] 
[64] [63] 


Scenariul 


Suto: ss 
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This expresses the community of interests of the hungarian ethnical “Dragon” in Romania and the ro- 
manian national “Dragon”, and in a wider sense the “dragonian” international collaboration in relation 
to Elizabeth Adam. 

With the purpose of increasing the probability of the marriage with a film actor, with this film there 
were deployed four national secret political husband candidates in front of Elizabeth Adam: the hungar- 
ian actor in Romania Ferenc BENCZE [Read approximately: 'ferents 'bentse.] of around 24 years old, 
[14] [48, minute 38] 
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the romanian actor of around 38 years old Ilarion CIOBANU, [3] [48, minute 68] 


FRANT@ KELLER 
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and the romanian actor of around 42 years old Matei ALEXANDRU, [Read approximately: ma 'tey 
Alek 'sandru.] [3] [48, minutes 1 and 37] 


~ Mage ALEXARDRU 
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who were after all made appear jointly as well in front of Elizabeth Adam: [48, minute 67] 


At the same time, these four husband candidate actors were selected from three language territories, 
with this having created the possibility for Elizabeth Adam of picking out the national-state framework 
as well. 

There refers to the exclusiveness of the film career expected from Elizabeth Adam the fact that all 
the above four actors played in films before 1969 as well, then in the course of the 1970s and 1980s 
their film career was fixed to be relatively intensive, [14] [3] [9] therefore Elizabeth Adam also would 
have been given a share in a similar “deadly destiny” [1, minute 5] if she had gone to wife to one of 
them. 

It has a special significance the drawing in this film of the actor from Germany Hans KRAUS, under 
such circumstances that a person fit for the given role could have certainly been found also in the ranks 
of the saxon or swabian actors in Romania, in the film he had to talk only in the romanian language, he 
regularly undertook roles only in german films, and in 1969 he could be relatively busy with that his 
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acting was demanded in several german films. [9] Consequently, this fact refers to that the national se- 
cret political organizations handled the Elizabeth Adam case as a common problem already in 1969. 

It has a cynically self-covering character that while endeavoring to marry Elizabeth Adam with a 
film actor, the film has her played the reversed role that she is looking for a husband for herself, but the 
men neglect her. 

The merit of the creation of this film is not exclusively of the anti-humanist and nationalist 
Ceausescu regime, but also of that Elizabeth Adam whose humanist and non-nationalist spirituality it 
otherwise reflects, it had to reflect in order for her to undertake the acting in it, and to be brought into 
relation with actors of three language territories with the purpose of maximizing the probability of ac- 
cepting the multinational secret political film-career offer. The then secret “dream” [5, p. 155] of Eliza- 
beth Adam was certainly Hollywood, she was learning the english language, all these were known or 
suspected by the “Dragons” as well, this is why the german national “Dragon” could be so much inter- 
ested in integrating her with Germany. Only that, the satanist and anti-humanist and nationalist spiritu- 
ality of Hollywood was completely inconsistent with the humanism and non-nationalism of Elizabeth 
Adam, which was known by the “Dragons” of english language, and — in keeping with the “Delilah” 
message of 1968, [9] and as this became evident after the appearance of Elizabeth Adam “in front of 
specialists in Hollywood” [5, p. 162] of 1982 — it was not their “national” interest to remit the dollar 
sums running with the Hollywood roles to the bank account of Elizabeth Adam. This might have been 
the determinant reason of that the english element was left out of the scenario, the english was not 
made the language of the film, roles were not offered to actors of english language, albeit the humanist 
spirituality and the won international success of the film would have justified all these. 

Also the above substantiate the hypothesis that Elizabeth Adam prepared her individual-reciting- 
evening career spreading progressive, humanist and non-nationalist principles already in her university 
student years, and the national “Dragons” obtained knowledge of that. 

It can be considered as being an allegorical manifestation of the multinational secret political will of 
bad faith relative to Elizabeth Adam that with this film she was made act in darkness to the very end, 
what could be an allegorical programing of her path of life planned to be disadvantageous for a spiri- 
tual preparation of herself and the public opinion: [48, minutes 22, 28 and 47] 
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Further, in a “dragonian” view, the darkness can be an expression of humanism and non-nationalism, of 
the “deadly destiny” [1, minute 5] of the persons asserting these, as against nationalism, which can be 
expressed allegorically with having Monica GHIUTA, chosen to be anthropologically of typically ro- 
manian looks, acted in light: [48, minutes 1, 1, 26, 26, 26 and 27] 
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MONICA GHIUTA 


@P) 


71 


The romanian national “Dragon” found Monica GHIUTA suitable not only for the allegorical ideo- 
logical “marginalization” [7] of Elizabeth Adam, but also for the forging of her public image, first of all 
for fading her “strong individuality”, [5, p. 181] as she resembles Elizabeth Adam physically as well. In 
this respect, she received the woman leading role “Mariska” [Read approximately: 'morifk3.] in spite of 
the fact that it meant the representation of a woman of certainly hungarian ethnicity, and Elizabeth 
Adam received the role of “Ana COSTAN”, [Read approximately: 'ana kos 'tan.] a girl of romanian 
ethnicity, with this the film programing: “Monica GHIUTA is better than Elizabeth Adam.” In this way, 
with having Monica GHIUTA acted, the romanian national “Dragon” fixed an upper limit for Elizabeth 
Adam’s general greatness, and as compared to the romanian national identity it presented it as being 
small, it exalted the romanian national identity on Elizabeth Adam, roughly programing: “Monica GHI- 
UTA is better than Elizabeth Adam, because of her romanian nationality, and the romanian nationality 
is the best one in the world.” [Note: This illogical and untrue view of the romanian national “Dragon” 
can be generalized: in a national state, the respective national identity is law-likely the best in the 
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world, at least in the view and practice of the respective national “Dragon”. ] 

In the falsifying engineering of the public image of her individuality, the first Elizabeth Adam scene 
programs her into the public opinion as “insignificant” [47, minute 23] and with an intellect level be- 
low the average. Around september 1944, the husband of Monica GHIUTA as “Mariska”, “Demeter”, 
[Read approximately: 'demeter.] puts out the romanian national flag on the church tower. A soldier of 
the german military unit marching in the village removes it, while he is shot dead. Elizabeth Adam as 
“Ana” opens the door of the room in which the german commanding officer is making investigations in 
the matter. 

“Janos!” [Read approximately: 'ya:nof.] addresses her Ferenc BENCZE as the hungarian soldier who 
“four years earlier promised her to take her to wife”, [48, minute 14] in order to intercede with him in 
the interest of “Demeter”; 
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“Shut the door!” says the commanding officer. [48, minute 14] 

Ferenc BENCZE as “Janos” shuts the door, without visibly recognizing Elizabeth Adam as “Ana”. It 
is worthy of attention that the film-makers considered it important to stress this with the magnified 
countenance of “Janos”. 

Elizabeth Adam as “Ana”, leaving out of consideration the possibility that the attitude of Ferenc 
BENCZE as “Janos” results from the circumstances of the service, is surprised and becomes embittered 
at that she fades away among the other women in the memory of Ferenc BENCZE as “Janos”, by this 
means the film programing with Elizabeth Adam herself the “dragonian” conception of her own “in- 
significance”. [47, minute 23] 

“He doesn’t know me any longer,” says she to Monica GHIUTA as “Mariska”: [48, minute 14] 


“He doesn’t know me any longer”: [48, minute 14] 
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“Maybe he wouldn’t be that,” remarks Monica GHIUTA as “Mariska”, with this openly querying 
also the average power of memory of Elizabeth Adam as “Ana”: [48, minute 14] 


[Note: With her individual-reciting-evening career begun around five years later, in 1974, Elizabeth 
Adam fundamentally refuted this false conception. ] 

This scene at the same time compares Elizabeth Adam with Monica GHIUTA directly as well, cer- 
tainly with the purpose of asserting further also in this way the “dragonian” conception of the superior- 
ity of Monica GHIUTA, of engineering the “dragonian” sham individuality of Elizabeth Adam: the 
head of “Ana” is visible lower, she looks up at “Mariska”, and expects spiritual help from her in her 
love affair, after having been looking for a husband unsuccessfully for years, while “Mariska” has not 
only a husband, but also a sun serving in the romanian army. It is worthy of attention how the camera 
leaves Elizabeth Adam still during her speaking, is directed on Monica GHIUTA, magnifies her face to 
the size of the screen, with the mimicry of which she expresses and programs the conception, con- 
ceived by the hungarian and the romanian national “Dragons”, of the “insignificance” [47, minute 23] 
and relatively low intellect level of Elizabeth Adam: [48, minute 14] 
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The purpose of having Elizabeth Adam acted in darkness was certainly also that with this film she be 
presented as a “witch”, namely there be screened the verse of Domokos SZILAGYI composed around 
1967, entitled “Boszorkany” (Witch): “fasting witch magdolna piripécsi, your vice’s grave, your sin’s 
great, your bursting-out two cheeks, your black fiery-eyes ... your smile is a thunder-flash”: [22] [48, 
minute 44] 


“At midnight of saturday you drew a cloud in front of the moon, you flew out through the chimney ...”: 
[22] [48, minute 50] 
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“Your by-satan rounded hard breast, your by-satan strained tight belly ...”: [22] [48, minute 67] 


The film presents Elizabeth Adam as a girl inclined to flirt:[48, minutes 50 and 74] 
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In a propaganda-like assertion of the conception of Elizabeth Adam’s inclination to flirt, the film first 
presents her in a sleeveless shirt, [48, minute 68] after that in an undershirt, [48, minute 74] and mean- 
while for a comparison model it still presents a normally dressed romanian peasant woman as well: [48, 
minute 74] 
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The peasant woman in national dress either is acted by Elizabeth Adam herself, or she resembles her 
to the confoundableness. Certainly, this expresses the interest of the romanian national “Dragon” rela- 
tive to the romanian national assimilation of Elizabeth Adam, and to her activity of not individual recit- 
ing evenings, but of popular art, namely the nearest possible to the romanian ethnical “grass-roots”. 
[30] 

Considering the public-image engineering and person-molding endeavor of the film, the inclination 
to flirt can be regarded not so much the nature of Elizabeth Adam, as rather a manifestation of the falsi- 
fying and molding interest of the national “Dragons”. [Note: This point has a video version, which i 
published with YouTube with the title “Elizabeth Adam in National Darkness”. ] 
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3.2. The west-european erotic films 


In the second half of the decade 1960 — therefore after in 1965 Elizabeth Adam had obtained access 
to the academy of theater, and while she was continuing her dramatic-art studies — it can be discerned 
a multinational secret political fear, of which cause can be presumed in her preparations for an individ- 
ual-reciting-evening career asserting humanist and non-nationalist principles. In this way, on the british 
english part, in 1968 there cropped up the song entitled “Delilah” taken up by Tom Jones, [9] which 
enkindles violence against women, from the name of which it can be expounded a potential national se- 
cret political programing addressed to Elizabeth Adam: [Delilah — d+ e + lila + ah — da (romanian) 
+ ez (hungarian) + lila (hungarian) + ah = gives + this + violet + ah, namely roughly decoded: “If you 
remain an ideological wild rose, namely a humanist in the world of nationalism, you will be able to get 
material wealth only with erotic art.”] On the american english part, in 1967 there appeared the song 
entitled “Mama Told Me Not to Come”, which was also taken up by Tom Jones, [9] and which already 
with its title hides the song entitled “Delilah” in causing that, motivated also by the programing coded 
in its name, Elizabeth Adam would not settle down on the english language territory. [Note: See my 
book entitled “Elizabeth Adam’s Progressive Humanist Non-Nationalist Universal-Nation-Making 
Means”.] On the french part, in this period, there was screened for the first time the erotic novel enti- 
tled “Emmanuelle”, [9] by this means initiating the multinational process of making erotic films, which 
ensured for Elizabeth Adam throughout decades the possibility to execute the “Delilah” programing. 
And on the german part, around 1969 Hans KRAUS was interested to act in the romanian film of Eliza- 
beth Adam entitled “Doi barbati pentru o moarte” (Two Men for One Death) of 1970, and to exclude 
with a marriage the possibility of the individual-reciting-evening career of Elizabeth Adam asserting 
humanist and non-nationalist principles. 

The convenience marriage of Elizabeth Adam with Gy6z6 HAJDU, ensued around 1973, changed 
the multinational secret political fear into panic. On the french part, around 1973 there was screened 
also for the second time the erotic novel entitled “Emmanuelle”, with Sylvia KRISTEL in the leading 
role, [9] who was in this way created as a national star by virtue of her artistic origin, and by virtue of 
her popularization as an international star, for a precedent relative to Elizabeth Adam and for an exam- 
ple to be followed for her. Sylvia KRISTEL spoke several languages, and lived in several countries, [9] 
so acting in a humanist and non-nationalist spirit, so that her films may express generally the policy to- 
wards the humans of humanist and non-nationalist spirituality of the national secret political organiza- 
tions, as well as her being made an international star could be a multinational secret political propagan- 
distic programing to the humankind: “The humans of humanist and non-nationalist spirituality may 
succeed only through erotism, they may offer only their corporality, not their spirituality [in the nation- 
alist-imperialist world order].” It is characteristic that there was brought into existence around 1973 not 
only the character “Emmanuelle” of Sylvia KRISTEL, but also her film career of more than 50 films, 
moreover she also won in 1973 the contest “Miss TV Europe”, [9] therefore between the marriage of 
Elizabeth Adam with Gy6z6 HAJDU and all these phenomena there can be presumed a cause-and-ef- 
fect connection. 

The french national secret political organization not only screened also for the second time the erotic 
novel entitled “Emmanuelle” — as did around 1981 also the hungarian national secret political organi- 
zation relative to Elizabeth Adam with the novel of Endre VESZI [Read approximately: 'endre 've:si.] 
entitled “A hosszu el6szoba” (The Long Corridor) — but with this it also brought into existence the 
film series entitled “Emmanuelle”, which ran into its seventh part, it lasted till the years 1990, [9] by 
this means keeping it open before Elizabeth Adam the possibility of the spiritual and physical self-anni- 
hilation roughly so long as she could physically no longer rate as an erotic star. 
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On the above french model, on the italian part there was brought into existence the film series enti- 
tled “Black Emanuelle”, [9] with also the title of which it is programed that the erotism was a means 
suitable for not only the spiritual, but also the physical “annihilation” [5, p. 130] of the humanist hu- 
mans, [9] as also “Delilah” becomes a victim of jealousy, and as around that time through erotism one 
could already get ill with the deadly AIDS disease. 

In the framework of the abundant offer of the erotic films proliferated beginning with 1973, around 
1977 on the german part there was produced the film entitled “Vanessa”. [9] This created the possibility 
for the british english national secret political organization that in another form, but with the same es- 
sential contents it repeated its “Delilah” message addressed to Elizabeth Adam with the meeting which 
it had organized with the actress Vanessa Redgrave for Elizabeth Adam in 1982: [5, p. XIV] 


Not only the first name, but also the surname of the actress had a programing value for Elizabeth 
Adam: [Redgrave — grave, namely the message of the meeting roughly decoded: “In Occident, you 
may get only an erotic film role, and with that we will annihilate you both spiritually and physically.” 
Judging on the basis of the winter-clothing of Elizabeth Adam, this meeting probably happened in janu- 
ary, therefore when she was on the way to North America for her tour of six months. Consequently, the 
conceiver of the message knew it in advance that Elizabeth Adam would not get a film role on the eng- 
lish language territory. 

The british english national secret political organization organized a meeting with Vanessa Redgrave 
also for Angelina Jolie with the film entitled “The Fever” of 2004: [65, minute 32] 
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And indeed: by that time the life of Angelina Jolie had already been shaped in conformity with the na- 
tional secret political interest expressed by the “Delilah” message programed to her by Timothy Hutton 
with singing the line “Why, why, why, Delilah?” of the song entitled “Delilah” in the film entitled 
“Playing God” of 1997 [66, minute 85] also with that her roles are not lacking in elements of erotic 
“fever”. 

The above national secret political messages refer to that particularly in connection with Elizabeth 
Adam, and particularly around 1973, there arose a multinational secret political need for using the cor- 
poral love for a murdering means. Elizabeth Adam became aware of this, then with her individual recit- 
ing evening entitled “Vadr6ézsak” (Wild Roses) of 1978 she also reveals it as a consequence of the 
“laddy” [10, minute 47] mode of life: “Now the dance is deadly as well, it’s clear, it’s clear, it’s clear!” 
[10, minute 50] [Note: See my book entitled “Elizabeth Adam’s Progressive Humanist Non-Nationalist 
Universal-Nation-Making Means”.] With regard to that the AIDS disease was discovered in 1981, [9] 
the first HIV infections had happened roughly around 1975. On the basis of these, there cannot be ex- 
cluded the possibility either that the HIV is artificial, it was an anti-Elizabeth Adam weapon, just like 
the erotic films, and the motive of the decision relative to its manufacturing was the marriage of Eliza- 
beth Adam with Gy6z6 HAJDU. 


3.3. The romanian film entitled “Am fost saisprezece” (We Were Sixteen) of 1980 


While the romanian film entitled “Doi barbati pentru o moarte” (Two Men for One Death) of 1970 
was the only one of which main purpose was constituted by the prevention of the individual-reciting- 
evening career of Elizabeth Adam, the romanian film entitled “Am fost saisprezece” (We were sixteen) 
of 1980 was the first one — from her intensive film career of six films — of which main purpose was 
constituted by the “annihilation” [5, p. 130] of her individual-reciting-evening career of hungarian lan- 
guage begun in 1974. 

On the surface of publicity, the film promotes the romanian—hungarian “socialist” inter-state friend- 
ship with a common commemoration of 2nd world war in Budapest at the time of socialism, of which 
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main participants are Elizabeth Adam as “Erzsi MARTON”, [Read approximately: ‘ergi 'mazrton.] “a 
hungarian teacher, who does not know romanian”, [5, p. 193] and Sebastian PAPAIANI, [Read approx- 
imately: sebasti 'an papa ‘yani.] a former romanian corporal, who met on 9 january 1945, [67, minute 
13] during the “liberation” of Budapest, in a house constituting the object of the fighting. The film for 
the most part presents the bygones in that house during the battle as a remembrance. 

So far, till 1979, Elizabeth Adam had certainly not experienced professional hindrance on the merits, 
she successfully advanced towards the culmination of her career. With this film, the romanian national 
“Dragon” spiritually prepared her and the public opinion for the more severe purpose of the film career, 
the szilagyist “forced alighting”, for the eventuality that Elizabeth Adam would refuse the marriage 
with a film actor, and keep her marriage with Gy6z6 HAJDU. In this programing, the film appears to 
use some elements of ethnical secret political propaganda already asserted with the verses of Domokos 
SZILAGYI, which corroborates the hypothesis that the szilagyist “anti-poetry” was inspired by the 
anti-Elizabeth Adam personal secret policy. Further, presumably, it was the increasing the efficiency of 
this programing the national secret political purpose of that the writing of the scenario of the film was 
required from that Aurel MIHALE [67, minute 3] 


who was not only, similarly to Domokos SZILAGYI, a prolific, employed, recognized and popularized 
writer at the time of the romanian national communism, but also took part in the fighting constituting 
the subject of the film, [61] that the character acted by Elizabeth Adam was given her first name, and 
that in the film there was presented in pictures and words a bridge bearing her first name, the Erzsébet 
Bridge in Budapest: [67, minute 9] 
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In programing the “forced alighting” ideology, already at the start of the film there is presented that 
on board with the romanian delegation in Budapest the airplane — or “arriving machine pigeon”, [19] 
in the light of the verse entitled “Alom a repiil6téren” (Dream on the Airport) — alights: [67, minute 1] 


Therefore, the life of Elizabeth Adam had to be about not “flying up”, but “alighting” after this, accord- 
ing to the new Elizabeth Adam personal secret policy of the romanian national “Dragon”. The scene be- 
low programs that Elizabeth Adam as “little angel with a long chemise” is directing herself her “alight- 
ing”: [4] [67, minute 1] 
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And indeed: Elizabeth Adam never protested and acted against the national secret policy of “forced 
alighting”. 

In this film, it was made possible for Elizabeth Adam to “speak hungarian to the end”, [5, p. 193] 
and to keep her statistically relative rare hairdressing. The cause of these favors was certainly that the 
romanian national “Dragon” wanted to increase the probability of that Elizabeth Adam would accept 
the offered role in the film as an important means of its anti-Elizabeth Adam personal secret policy. 

With the purpose of bringing about her marriage with a film actor as a sham motive necessary for the 
replacement of her individual-reciting-evening career with an exclusive film career, with this film Eliz- 
abeth Adam was brought into relatively close professional relation with the romanian actor of greek 
ethnical origin [3] Sebastian PAPAIANI as the main national secret political husband candidate, in 
which he appears to carry into effect also an “anti-poetic” image of Domokos SZILAGYI: “you have 
made it coward helpless the gentlemanliness of our gentlemen, the manliness of our men; from our 
girls you have stolen the looks of lads, fasting witch magdolna piripécsi”: [22] [67, minutes 12, 12 and 
12] 


The purpose of this is metaphorically programed by him as “Vasile” with the sentence “Come with 
me!”: [67, minute 45] 
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It suggests the idea of professional marriage — first of all to Elizabeth Adam herself — the song 
sung together by a woman singer and a man singer, which was drawn into the film: “I am the melody, 
you are the text ... 1am the map, you are the mark ...” [67, minute 9] 

Further, there can be considered as being national secret political husband candidates those more 
than ten actors as well, with whom Elizabeth Adam was brought into more or less close, double, triple 
or multiple professional relations in the scenes in the house, firstly with the purpose of increasing the 
probability of her marriage with a film actor. It can be observed a striving after establishing corporal re- 
lations. This deployment of power and special effort make it perceptible how interested particularly the 
romanian national “Dragon” was in the “annihilation” [5, p. 130] of the individual-reciting-evening ca- 
reer of hungarian language of Elizabeth Adam, and in carrying this out what a big pressure lay heavily 
on her. With this, at the same time, the romanian national “Dragon” carried out also a wider profes- 
sional socialization and fading of Elizabeth Adam — which it expresses with the title of the film as 
well — with which it foreshadowed this essential line of its anti-Elizabeth Adam personal secret policy 
of the following years: [67, minutes 24, 25, 25, 28, 36, 37, 44, 48, 50, 62 and 75] 
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“What’s up, woman?!” bawls a lance sergeant at Elizabeth Adam. “Have you been fed up with the 
germans?! Why didn’t you go with them?!” [67, minute 44] 


The first sentence was destined for boosting the “woman” [67, minute 44] consciousness of Eliza- 
beth Adam, it asserted the national secret political interest of her “woman” behavior, as against her hu- 
man consciousness and behavior, roughly programing her: “In your individual reciting evenings, you 
could behave as a human. In your films, you must behave as a woman.” With the other two sentences, 
the romanian national “Dragon” allegorically imputed Elizabeth Adam: “It disturbs me that you came 
to act on the romanian language territory because you had been fed up with the hungarians, and not be- 
cause you like the romanians better.” 

From among these national secret political husband candidates, it is of a particular importance Ion 
CARAMITRU, [Read approximately: yon kara 'mitru.] with whom the romanian national “Dragon” 
brought Elizabeth Adam into a closer professional relation with the film entitled “Bietul Ioanide” (Poor 
Ioanide) of 1980, and resulting from this his national secret political role in this film was to prepare that 
relation: [67, minutes 45, 50 and 53] 


At the same time, having Elizabeth Adam acted as the only woman actor in the scenes in the house, 
as well as bringing her into relations with a relatively great number of man actors can also be an imple- 
mentation with this film by the romanian national “Dragon” of the political line which was messaged to 
Elizabeth Adam by the hungarian ethnical “Dragon” in Romania in the long-play gramophone disk of 
Elizabeth Adam entitled “Vadrézsak” (Wild Roses) of 1979 with the Barozda ensemble, and of which 
version of the romanian national “Dragon” could run as follows: “If you love only one, with the film 
entitled “Am fost saisprezece” (We were sixteen) i will give you many.” [10, minute 18] [Note: See my 
book entitled “Elizabeth Adam’s Progressive Humanist Non-Nationalist Universal-Nation-Making 
Means”.] The purpose of this political line was certainly the “annihilation” [5, p. 130] of the humanist 
spirituality of Elizabeth Adam by molding her into a “whore”, [23, minute 94] as i expose this under 
the point entitled “The film entitled ‘Harababura’ (The Jumble)”. 

With her marriage with Gy6z6 HAJDU, Elizabeth Adam got into the cross-fire of the romanian na- 
tional “Dragon”, willing to assimilate the hungarian national minority in Romania, and the hungarian 
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ethnical “Dragon” in Romania aiming at its “endurance”. [1, minute 21] With her deeds — just as 
Gy6z6 HAJDU — she did at the same time justice to the expectations of both “Dragons”: she accepted 
that with her home and foreign actings she contributed to the improvement of the judgement of the 
policies of the Ceausescu regime relative to the national minorities and the entire population of Roma- 
nia, but parallel with that she preserved her hungarian identity, remained loyal to her native land, and 
was ready to undertake the status of “noble lady” [1, minute 8] of Transylvania. Beyond that, certainly, 
both “Dragons” expected of her much more than that in their endeavor of her political utilization. This 
is especially evident as regards the hungarian ethnical “Dragon” in Romania, which exerted pressure on 
her, going as far as psychical violence, to enforce its interests through Gy6z6 HAJDU. Under the cir- 
cumstances of this “dragonian” skirmish, Elizabeth Adam was certainly disillusioned by that her “fly- 
ing” “from the ground away upwards” [22] was not determined by pure professional, but first of all 
dirty political factors, that against her professionally unobjectionable activity there were risen national 
secret political objections, and that towards her from two opposite sides there were endeavored to en- 
force interests conflicting with each other. 

The film allegorically mirrors the specific circumstances of the life of Elizabeth Adam. The friend- 
ship between the romanian and the hungarian communist national states expresses the friendship come 
into being in connection with Elizabeth Adam, qualified as “dangerous” on both sides, between, on the 
one side, the romanian national “Dragon” and, on the other side, the hungarian ethnical “Dragon” in 
Romania and the hungarian national “Dragon”. [Note: In the relation of the Ceausescu regime of the 
romanian national state, the interests of the hungarian ethnical “Dragon” in Romania and the hungarian 
national “Dragon” did essentially not differ.] The house symbolizes their “split-level one-family house” 
[53] in Marosvasarhely, into which they moved in 1978 [68] — therefore, just a few months before the 
beginning of shooting the film: [68] [67, minute 26] 


The romanian soldiers play the role of Gy6z6 HAJDU as a “loyal servant of the communist system” 
[53] partly controlled by the romanian national “Dragon”, while the german soldiers play the role of the 
hungarian section of the Marosvasarhely National Theater controlled by the hungarian ethnical “Dra- 
gon” in Romania. And the wounded intended of Elizabeth Adam as “Erzsi MARTON” and Sebastian 
PAPAIANI as “Vasile” designate my person. As Gy6z6 HAJDU “drove away from the town a hungar- 
ian family, and moved into their house”, [53] so occupied the house the romanian soldiers. As Elizabeth 
Adam and through her Gy6z6 HAJDU were put to “the savage attacks of hostile elements” [7] of her 
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team, so attacked the house from time to time the german soldiers. As the wounded intended of Eliza- 
beth Adam as “Erzsi MARTON” and Sebastian PAPAIANI as “Vasile” were soldiers, so was i also a 
soldier at the time of shooting the film. With a special regard to the set-to-her-person character of the 
film, with her acting Elizabeth Adam naturally communicates information about her herself and her sit- 
uation as well. 

The making and mission of this film are connected with the same sinister intentions of the respective 
ethnical and national “Dragons” as the romanian film entitled “Doi barbati pentru o moarte” (Two Men 
for One Death) of 1970. Likewise this is expressed by that Elizabeth Adam was made act for the most 
part in dark, in rattling of guns, and in the “musty cellar” [69] of the house, therefore under the worst 
circumstances possible, at the lowest geographical depth level possible, allegorically as a “little bird” 
[20] “longing for flying about from the ground away upwards to the high homeland of angels” [22] in 
the dark “cage” [2] under the ground of the romanian national “Dragon”, or originally in the szilagyist 
“depth, clutches” [30] of the hungarian ethnical “Dragon” in Romania “as a lead birdie”. [30] This mir- 
rors not only the vicissitudinous political present of Elizabeth Adam, but also foreshadows the dark fu- 
ture which the “Dragons” intended for her, for which they programed her with this film, and to the 
“dragonian” spirituality into which they endeavored to transform her, namely her “covering still living 
in the cemetery”. [1, minute 5] [67, minutes 24, 25, 37, 43, 56, 68, 70 and 74] 
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“Shut up!” says her one of the railroadmen taken refuge to the vault to them from the german mili- 
taries: [67, minute 24] 


With this, the romanian national “Dragon” expresses its requirement that Elizabeth Adam cease to in- 
troduce and propagate her information relative to the ethnical and the national secret political organiza- 
tions in and with her individual reciting evenings. 
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The film presents Elizabeth Adam as a squealer with that she as “Erzsi MARTON” denounces the 
railroadmen to the romanian military discovering them, because her intended “died because of them”: 
[67, minute 43] 


At the same time, this scene has certainly a forming character as well, it expresses the interest of the ro- 
manian national “Dragon” that Elizabeth Adam become a collaborator, just like Gy6z6 HAJDU and 
Domokos SZILAGYI. 

In order that during running away from the house to be blown up the german soldiers will not open 
fire on Elizabeth Adam as “Erzsi MARTON”, Sebastian PAPAIANI as “Vasile” procures for her a 
bridal dress, which can be considered both a symbol and a programing means of the desired marriage 
with a film actor, and the szilagyist “little-angel long chemise” [4] as well, and the trying on scenes of 
which were used by Sebastian PAPAIANT as a national secret political husband candidate for establish- 
ing corporal relations: [67, minutes 68 and 70] 
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This scene, at the same time, can also be considered an assertion of the national secret political con- 
ception of the thief quality of Elizabeth Adam, because the dresses being in the suitcase are not her 
property, and this conception is also programed by Sebastian PAPAIANTI as ,,Vasile” with a double- 
meaning sentence: “— Ia-o pe asta!”, [67, minute 68] of which meanings are “Put this on!” and “Take 
this!” 

Further, with the white color of the bridal dress and the words of Sebastian PAPAIANI that: “It is 
like the snow ... There is snow outside”, [67, minute 68] the film begins asserting the conception “Lit- 
tle Snow-White”, referring to the tale entitled “Little Snow-White and the Seven Dwarfs”, which ex- 
presses that the romanian national “Dragon” reckoned with the failure of its action relative to the mar- 
riage of Elizabeth Adam: “The male actor collaborators of Elizabeth Adam could not take her to wife, 
because in their sexual behavior they were ‘dwarfs’ relative to her.” 

After this, the film constitutes the screening with Elizabeth Adam of a newer szilagyist “anti-poetic” 
image, namely besides the “little angel with a long chemise” Elizabeth Adam inspired a newer szilagy- 
ist “anti-poetic” image: “Oh well, you musty cellar, oh well, damp walls, oh well, prole mildew, living 
rotting, you rotting life, rest in time, in the large cemetery, till your memory wears away — till the non- 
resurrection”: [69] [67, minute 70] 
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“Hands up!” says Elizabeth Adam as “Erzsi MARTON”, for the german soldier become dangerous: 
[67, minute 70] 


She does not take part in the fighting, but the circumstances force her to take up arms. This allegori- 
cally mirrors and programs Elizabeth Adam the interest of the romanian national “Dragon” that by the 
side of Gy6z6 HAJDU she also join its “service”, [53] namely its struggle against the hungarian ethni- 
cal “Dragon” in Romania. However, she was not willing to become connected with the nationalist po- 
litical struggles raging under her humanist spiritual highness. 

In her szilagyist “little-angel long chemise”, [4] Elizabeth Adam, as a “teenager angel” [70] and as 
“Erzsi MARTON” pertaining to the film, starts towards the relative freedom with the “devilish aid” 
[22] of Sebastian PAPAIANI as “Vasile”. Allegorically, however — in conformity with the new anti- 
Elizabeth Adam personal secret policy of the “Dragons” — now the stake is not the “flying about from 
the ground away upwards”, [22] but the crawling out “from under the ground back to the ground”. [70] 
Certainly, the “Dragons” would have preferred to see Elizabeth Adam “paddled” [36] in the film, but 
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such a scene did not fit into the scenario: [67, minute 76] 


With this, the romanian national “Dragon” endeavors to program Elizabeth Adam for its political line 
that after this the Hajdu “devilish aid” [22] would no longer ensure for her “the flying about in the high 
homeland of angels”. [22] And indeed: by around 1982, the individual-reciting-evening career of hun- 
garian language of Elizabeth Adam was “annihilated”, [5, p. 130] then in 1987 — as compared to her 
world tours of several months lasting out till 1982 — she could not have traveled for two weeks to 
London to recite Eminescu without the letter of Gy6z6 HAJDU written personally to the party secre- 
tary-general and state president Nicolae CEAUSESCU [Read approximately: niko 'laye tfau 'fesku.] 
and without his financial help of around 200 dollars. [21] 

“Fasting witch magdolna piripocsi, your vice’s grave, your sin’s great, your bursting-out two cheeks, 
your black fiery-eyes, your by-satan thrown silken eyelashes ...”: [22] [67, minute 76] 
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On the surface and in a broader sense, this scene may be a symbol carried to extremes of the roma- 
nian—hungarian national friendship. In the background and in a narrower sense, it stimulates the roma- 
nian and the hungarian humans in Romania to mixed marriage, namely it promotes the assimilation of 
the hungarian society in Romania, and as such it expresses the ideal of the romanian national “Dragon”, 
and, respectively, the nightmare of the hungarian ethnical “Dragon” in Romania. For Elizabeth Adam, 
it is firstly a natural, positive relation between two humans of different kind, but at the same time it ex- 
presses her principle asserted consistently in her entire life, relative to “making humans and peoples 
love one another”. [1, minute 47] In her moral, justifiable, legal and well-intentioned, moreover, from 
certain points of view desirable self-assertion striving, she undertook also this romanian national-com- 
munist propaganda scene: [67, minute 76] 


“Put it here!” says “Vasile”: [67, minute 76] 
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And Elizabeth Adam — “longing to go from the ground away upwards to the high homeland of an- 
gels to fly about” [22] — takes a running start ..., in her “little-angel long chemise, with her feather- 
broom wing”, [4] she pushes off from the soil ...: [67, minute 76] 


But she falls back ... As “Erzsi MARTON” she cannot fly up, like the folk-song “bird” — what she 
was, and what she still is ... She can only “run to and fro”, [4] like the szilagyist “ducker” [4] — what 
she shall be ... In order that she forget, and “can no more remember that she was a little angel, sweet, 
well up in heavenly matters”. [4] 

“Rails screechingly cleave into the bleeding flesh of countries, howling trains drag your bleeding 
body. Well, this is what you are, here is where you are, at light-years from all that you once called: life. 
In a martial uniform, there walks around you the hired death. Get accustomed then, get accustomed”. 
[71] 

“Who will shoot at a white angel?!” [67, minute 77] puts the question to himself Sebastian PAPA- 
IANI as “Vasile”, in the szilagyist spirit, by so doing corroborating the hypothesis of the szilagyist in- 
spiration of the film, and finishing the assertion of the conception “Little Snow-White” relative to Eliz- 
abeth Adam of the romanian national “Dragon” — which will be asserted by Adrian PAUNESCU as 
well with his verse entitled “O iubesc pe Alba ca Zapada” (I Love Little Snow-White), probably in- 
spired by his “more-than-professional” [12] relation with Elizabeth Adam. 

After having Elizabeth Adam played the allegoric scene of the romanian national assimilation of the 
hungarian society in Romania, the romanian national “Dragon” had her played also the role of her own 
individual assimilation. So that, after all, Elizabeth Adam as “Erzsi MARTON” dud not have to sorrow 
at that with the “devilish aid” [22] ensured by “Vasile” she could not “fly up” “to the high homeland of 
angels”, [22] but she had to rejoice at that the german soldiers had not shot her, “her bleeding body was 
not dragged” [71] to a death camp, she had survived, she “had endured”, [1, minute 21] and she could 
“run to and fro” [4] farther like the szilagyist “ducker” [4] among the ruins of the war of the “Dragons”, 
in order that for a refuge she find the “human flock” grazing down on the earth, and for a further physi- 
cal survival she assimilate herself to it. Accordingly, after december 1989 Elizabeth Adam as herself 
did not have to sorrow at that on the hungarian language territory there was not ensured for her a dra- 
matic-art position any longer, and in this regard Gy6z6 HAJDU could not help her any longer, but she 
had to rejoice at that in Marosvasarhely “in the days of changing the regime lasting till 1989 the hun- 
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garian extremists did not kill them”, [52] then in Bucharest “Corneliu VADIM TUDOR awarded her 
the Prize of the Great-Romania Foundation, Adrian PAUNESCU the Prize of the Periodical Flacara”, 
[13] and with the governmental backing of the establishment of the Cultural and Friendship Association 
“Egyiitt-Impreuna” there was set up a position for Gyéz6 HAJDU, [52] which till her pensioning off in 
1999 ensured the physical “endurance” for her. 

In the film, Sebastian PAPATANI as a romanian corporal blows up the house occupied by the german 
soldiers. In conformity with the number of 11 march 2003 of the Kronika [Read approximately: 
‘kro:niko. In the english language: Chronicle.] in Kolozsvar, “Elizabeth Adam directed the attention to 
that if Gy6z6 HAJDU does not manage to obtain the nationalized house inhabited by them, they would 
even batter it down”. [34] With this statement seeming to be extreme and not befitting her, Elizabeth 
Adam probably “directs the attention” to the connection which was between their life and this film, to 
that they had systematically been persecuted for decades, and that even this film was a part of her per- 
secution. 

With this film, the romanian national secret political organization reveals information not only about 
its personal secret policy relative to Elizabeth Adam, but also about its national secret policy. In this 
way, Veiledly in military terminology it programs that “the Danube is the final objective” [67, minute 6] 
of the territorial expansion of its romanian national imperialism, [67, minutes 6, 6 and 46] 
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what it militarily implemented as well at the time of both world wars. Otherwise, the territorial expan- 
sion of the romanian national imperialism is characterized by water borders: in the north the Tisa, in the 
east the Nistru and the Black Sea, as well as in the south and west the Danube. 

According to some manifestations, the western target border of the territorial expansion of the roma- 
nian national imperialism is the Tisa. The imperialism cannot naturally fix definitive target borders, be- 
cause as soon as it reaches a border, it would immediately like to cross it as well. Also the romanian na- 
tional army proceeded in this spirit, when in 1919 it occupied Budapest, and set up the headquarters in 
Buda, [Note: The part of Budapest west of the Danube.] namely on the opposite bank of the Danube, in 
Gellért [Read approximately: 'gelle:rt.] Hotel, which hypothesis was also corroborated by the general 
Panaitescu [Read approximately: panai 'tesku.] with that with a danubian background he had himself 
photographed on a balcony of the Gellért Hotel: [3] 
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Then the scenarist also chose such a house for the subject of the film which lay in Buda, in the Street 
Tamok. [Read approximately: 'ta:rnok.] [67, minute 11] In this regard, the essentially identical back- 
ground and taking place of the above images mirror not only the romanian national secret political “fi- 
nal objective”, [67, minute 6] but also the intention of its over-fulfillment. 


According to the article entitled “Casa de piatra — O casa devenita istorie”, [In the english language: 
The Stone House — A House Become History.] published in the issue of december 1979 of the maga- 
zine of romanian language entitled Cinema, [Read approximately: tfine'ma. In the english language: 
Cinema.] a few months earlier there still was at least partly a film entitled “Casa de piatra” (The Stone 
House) as well, which differed from the film entitled “Am fost saisprezece” (We were sixteen) at least 
in that they had the role of teacher acted not with Elizabeth Adam, but with the hungarian actress in Ro- 
mania Enik6 Szilagyi. [Read approximately: 'enika: 'sila:gji.] [108] It can be presumed that they 
changed the title in order for it not to refer to the life of Elizabeth Adam, not just the film being under 
the control of the romanian national “Dragon” was that which made a historical building of the house 
in which lived Elizabeth Adam, and Elizabeth Adam was drawn into the film only afterwards in order 
to camouflage its character of anti-Elizabeth Adam national secret political means. However things 
may stand, in any case it is a fact that with Elizabeth Adam it was changed Enik6 Szilagyi, who was 
much more successful in the domain of the romanian film art, [3, 14] which substantiates the hypothe- 
sis that also in this selection of Elizabeth Adam there asserted themselves the national secret political 
criteria recognizable in her poorish film career, and not the professional criteria recognizable in the 
richer film career of Enik6 Szilagyi. 
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The issue of april 1980 of the magazine Cinema represented the film already with Elizabeth Adam, 


but still with the old title: [109] 
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Then, in the issue of august 1980 of the Cinema, there was published an article already with the new 
title: [110] 


pen spiritul de sacrificu 


say admiratie 
| & ae lor. Ambele trasaturi sint 
\ ri foarte Cunoscute, accen- 


In the text added to the photo of Elizabeth Adam — “A lyrical intermezzo in a dramatic episode: Eliza- 
beth Adam” — the word-group “lyrical intermezzo” may mean the individual reciting evenings of Eliz- 
abeth Adam, and the “dramatic episode” the film itself, namely its “dramatic” national secret political 
mission relative to her individual-reciting-evening career, and as such the text may express the inten- 
tion of the romanian national “Dragon” to constrain the lyrical manifestations of Elizabeth Adam 
within the narrow frameworks offered by the film roles established by it. 

It is characteristic that this was the single such romanian film in which Elizabeth Adam received a 
leading role, and presumably she received it just because the character to be acted by her was of hun- 
garian ethnicity, with this the romanian national “Dragon” practically foreshadowed its anti-Elizabeth 
Adam personal secret policy, according to which she would never receive a leading role in romanian 
films, because she “did not know romanian”, [5, p. 193] which it programed with the role of teacher it- 
self. 


3.4. The romanian film entitled “Bietul Ioanide” (Poor Ioanide) of 1980 


The character of the film of Elizabeth Adam entitled “Bietul Ioanide” (Poor Ioanide) of 1980 is in 
keeping with the hypothesis of the existence of the romanian national secret political intention relative 
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to bringing about her marriage with a film actor by that from both the intensive and the extensive point 
of views it increased the probability of coming into being of that marriage: it furthered in the sexual di- 
rection the main woman-man relation to be acted by Elizabeth Adam, as well as with mass scenes and 
the length of the film it increased the number of actors appearing in the environs of Elizabeth Adam, so 
that certainly this is a romanian film being one of the longest, costliest and employing most actors of all 
times. 

At the same time, it can be presumed that, in the relation of Elizabeth Adam, the film was a stifling, 
falsifying and profaning anticipated reaction of the Ceausescu regime to her statements, first made be- 
fore the public on 10 june 1980 in the first performance of her individual reciting evening entitled “A 
nap arnyéka” (The Shadow of the Sun), that “we have to be so powerful that they dare not approach 
us”, [1, minute 46] “I am a human, and I want to live in a human manner”, [1, minute 11] “go at the 
wild beast! — on the beast!” [1, minute 46] and “I am a love-maker of humans and peoples.” [1, 
minute 47] This can be presumed also because these sentences all are to be found in the “Erdély-tril6- 
gia” [Read approximately: ‘erde:y 'trilo:gio. In the english language: Transylvania Trilogy.] of Zsig- 
mond MORICZ, and on the basis of the information obtained through the continuous secret observation 
of Elizabeth Adam the romanian national “Dragon” could foresee her individual reciting evening enti- 
tled “A nap arnyéka” (The Shadow of the Sun), so much the more as she dealt with this probably al- 
ready during her university studies. To this refers also that just at that time there was made the film tril- 
ogy entitled “Ardelenii” (The Transylvanians), [3] in which it was drawn Elizabeth Adam as well, and 
which can be a national secret political sarcastic allusion to the “Erdély-tril6gia” (Transylvania Tril- 
ogy). 

Similarly to the romanian films of Elizabeth Adam entitled “Am fost saisprezece” (We Were Sixteen) 
of 1980 and “Zbor planat” (Gliding-flight) of 1980, her this film as well was probably shot when she 
was preparing her individual reciting evening entitled “A nap arnyéka” (The Shadow of the Sun). For 
this reason, it can be presumed that, besides the general purpose of her film career, the special mission 
of these three films was to hinder Elizabeth Adam in asserting her individual reciting evening entitled 
“A nap arnyéka” (The Shadow of the Sun). 

This film also refers to the “anti-poetic” images of Domokos SZILAGYI with the acting of Elizabeth 
Adam: “fasting witch magdolna piripécsi, you twisted the pastern of our colt”: [49, minute 13] 
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The scene of pheasant shooting party can be a reference to the national secret political planning of 
the “forced alighting” of Elizabeth Adam: [49, minutes 14 and 14] 


In this film, the main national secret political husband candidate of Elizabeth Adam was Ion 
CARAMITRU as the prince Max HANGERLIU, [Read approximately: max handzer ‘liu.] a leader of 
the Iron Guard. [In the romanian language: Garda de Fier.] The relation between them had already been 
started and prepared with her film entitled “Am fost saisprezece” (We were sixteen) of 1980 mainly 
with corporal contact of wounded care, and this film developed it to and continued it on the level of 
mistress of the prince. Therefore, Elizabeth Adam received in the film the same role and person, as 
which and whom was destined for her in the real life by the romanian national “Dragon”. 

In the falsification and profanation of the personality of Elizabeth Adam, in stifling her spirituality, in 
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a bodily-love-scene, Ion CARAMITRU national secret politically “dares to approach” [1, minute 46] 
Elizabeth Adam. Still, this role rated as a relative professional success and moral prestige for Elizabeth 
Adam, because at that time lon CARAMITRU was one of the most successful romanian film actors: 


[49, minutes 15 and 15] 
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The unity of the romanian film art and the hungarian szilagyist poetry in the romanian national state 
in the relation of Elizabeth Adam: “meek, blonde, sweet little angel, and darling, darling”: [4] [49, 
minute 15] 


“Which of us was starry-eyed?” [17] asks Domokos SZILAGYI, around 1976: [49, minute 16] 


) 


_ 


“There are desirable your charms, charming glance, gracious swinging; as if you were a flower; there 
is poison your scent, your glance is dagger, there is death your loveliness, fasting witch magdolna 
piripocsi”: [22] [49, minute 16] 
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“Leave off then me to sadden!” [1, minute 6] sang Elizabeth Adam, in her individual reciting evening 
entitled “A nap arnyéka” (The Shadow of the Sun). And indeed: the romanian national “Dragon” self- 
coveringly with a falsifying purpose made her merry with Ion CARAMITRU, roughly messaging her: 
“You are not sad, because I ‘endeavor to push your life into the tomb’, but because you are lacking in a 
satisfactory married life. If you want to be happy, you have to marry lon CARAMITRU.” But also this 
corroborates that its offer is not the professional, but the sensual-sentimental happiness. 

It can be presumed that with the film entitled “Am fost saisprezece” (We were sixteen), the Roma- 
nian national secret political organization did not manage to bring Elizabeth Adam into extra-film rela- 
tions of sexual character with her fellow-actors. For this reason, it had to bring it about with scenario. It 
did not consider Elizabeth Adam, and Elizabeth Adam was not fit for acting a true love-relation, so for 
attaining a sexual relation there arose in it the need of applying violence of a certain level. In carrying 
out this, lon CARAMITRU “goes at Elizabeth Adam as a wild beast” [1, minute 46] of national, state 
and “dragonian” security: [49, minute 16] 
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“Your white teeth are the teeth of a snake, your red tongue is the flaming tongue of a Dragon, your 
pleasant laughter is the guffaw of a devil, fasting witch magdolna piripécsi”: [22] [49, minute 16] 


“Your by-satan strained tight belly ...”: [22] [49, minute 16] 


A) 
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Ion CARAMITRU as national secret political agent throws himself on Elizabeth Adam as a national- 
security “beast”: [1, minute 46] [49, minute 16] 


“You made love with a stallion Beelzebub, you fornicated with a male devil, you lechered with a 
buck satan, fasting witch magdolna piripécsi”: [22] [49, minute 16] 


Veiled in this love-scene, the Ceausescu regime of the romanian national “Dragon” applied a brain 
washing to Elizabeth Adam, willing to instill roughly the following conceptions in her consciousness: 
“Tt is not me a wild beast and a beast with regard to Transylvania, but you are a wild beast and a beast 
with regard to the security of my nation, state and myself: for this reason, i will go at you, i will get you 
down, and i will throw myself on you. You are not a human, but a woman, and you have to live not ina 
human, but in a womanly manner. If you are a ‘love-maker of humans’, you yourself have to make love 
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with them.” This is also in itself a principled preparation and programing of all that shall follow in the 
life of Elizabeth Adam. 

“Your by-satan molded tender thighs, your by-satan drawn long legs, fasting witch magdolna 
piripocsi”: [22] [49, minute 18] 


Ion CARAMITRU is looking steadily at Elizabeth Adam from a distance. In this scene, certainly, he 
is only able to represent himself. 

“You have made it coward helpless the gentlemanliness of our gentlemen, the manliness of our men; 
from our girls you have stolen the looks of lads, fasting witch magdolna piripécsi”: [22] [49, minute 
19] 
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“You have upset us in our rest, you have troubled us in our fun, you have corrupted us in our yearn- 
ing, you have bundled us out of our beliefs, fasting witch magdolna piripocsi”. [22] 


Another national secret political husband candidate refers to the national secret political requirement 
of the marriage with a film actor of Elizabeth Adam, when he states certainly with the purpose of inves- 
tigation and spiritual preparation: “I want you to be my wife”: [49, minute 20] 


The character of Elizabeth Adam reacts to this with asserting the conception of “Little Snow-White”: 
““My little one’”: [49, minute 20] 
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The romanian national “Dragon” used Ion CARAMITRU “with the head turned” [51, minute 36] for 
the “annihilation” [5, p. 130] of the humanism of Elizabeth Adam not only in his man, but also political 
role, when it associated them in the theater as well. Namely, the Iron Guard (Garda de Fier) is so much 
extreme that it was considered an enemy not only by the governments and political systems of all times 
of the romanian national state, but also by the romanian national “Dragon”: [49, minute 55] 


At the same time, programing with the relation of Elizabeth Adam with Ion CARAMITRU as Iron 
Guard leader of a negative-example value, with a play and other scenes, the romanian national 
“Dragon” wanted to prevent that with her charms she “defeated” [49, minute 55] a politician in Roma- 
nia — as she already did with Gy6z6 HAJDU — and asserted her humanist and non-nationalist princi- 
ples through him, as the “nation’s” “law does not admit women” [49, minute 54] and it has to “keep its 
chastity”, [49, minute 56] not as lon CARAMITRU as Max HANGERLIU did, who with his relation 
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with Elizabeth Adam “lost his moral chastity”. [49, minute 55] [Note: It is worthy of attention that the 
utterance of the latter sentence was synchronized with the balcony scene of Elizabeth Adam and Jon 
CARAMITRU.] Finally, while from the stage it is roared: “We swear to keep our chastity”, [49, minute 
55] on the screen there appears the mother of Max HANGERLIU, with her grave face and orthodox 
garment presumably programing the moral subestimation of Elizabeth Adam: “This is how a morally 
chaste woman looks, not like Elizabeth Adam”: [49, minute 56] 


A) 


In the poverty subsequently to the second world war, the humans go out to the black market. This cir- 
cumstance was used by the romanian national “Dragon” for making a sequence of scenes fit for the ju- 
dicial falsification of Elizabeth Adam. 


“Don’t drink so much!” — to this sentence was limited stiflingly the textual part of the market 
scenes of Elizabeth Adam: [49, minute 90] 


“y 
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The short Elizabeth Adam scene below is directly flanked by two national secret political husband 
candidates — namely the actors Ovidiu Iuliu MOLDOVAN [Read approximately: o 'vidiu 'yuliu moldo 
‘van.] and Mircea DIACONU, [Read approximately: 'mirtfea di 'akonu.] with whom the romanian na- 
tional “Dragon” will bring Elizabeth Adam into closer professional relations with her following two 
films — giving the impression that they are looking at Elizabeth Adam. This could be a signal for Eliz- 
abeth Adam: [49, minutes 90, 90 and 90] 


A 
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“Don’t forget that you are on the list of criminals of war!’” says Ovidiu Iuliu MOLDOVAN as “Ion 
GAVRILCEA” [Read approximately: yon gav 'riltfea.] Iron Guard leader, just when reaching behind 
the back of Elizabeth Adam: [49, minute 92] 


This sentence can be construed as a national secret political message addressed to Elizabeth Adam, ac- 
cording to which the romanian national “Dragon” was “at war” with Elizabeth Adam, and considered 
her a “criminal of war”, in all certainty because of her individual reciting evenings, her humanist and 
non-nationalist principles introduced in them, as well as her ethnical secret political status of “noble 
lady” [1, minute 8] of Transylvania. This message nature of the sentence is corroborated by the fact that 
with her romanian film entitled “Harababura” (The Jumble) of 1990 there will still be addressed to 
Elizabeth Adam a message with a similar introduction: “Don’t forget about ‘Romeo and Juliet’!” [23, 
minute 27] 
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Elizabeth Adam not on the stage in spotlight by herself playing historical personalities, but outside 
on the field fadedly with a lot of other people in the role of the law-breaking crowd: [49, minute 95] 


With her big eyes, Elizabeth Adam as if had a look into the lens of the camera, signaling that not 
only the film with her, but also she with the film has something to “address to our days”: [5, p. 152] 
“This is not only a film, but also my political persecution”: [49, minute 95] 
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Elizabeth Adam stifledly in another silent scene with her “charming glance” [22] for scenery: [49, 
minute 99] 


Besides the honest selling and buying, there happens deceit as well. Finally, the militia break up the 
illegal trading. With the purpose of attaining the required marriage, there was staged a long scene for 
Mircea DIACONU, in which he as an investigating militiaman could theater-likely act in front of Eliza- 
beth Adam as an illegal merchant throughout around four film minutes: [49, minute 104] 
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The film stressedly asserts the image of Ovidiu Iuliu MOLDOVAN, with this the romanian national 
“Dragon” presumably wanting to make him more attractive for Elizabeth Adam. This is corroborated 
by that in 1985 there was nominated a person named Iulius MOLDOVAN to the head of the 
Marosvasarhely National Theater, [26] what could also be a programing of the interest of the romanian 
national “Dragon” relative to this potential marriage of Elizabeth Adam: [49, minutes 109 and 109] 


A) 


“Naturally, it is perilous,’” [49, minute 109] says Ovidiu Iuliu MOLDOVAN, playing the organiza- 
tion of an anti-communist movement, by this means probably programing that neither after the possible 
marriage with him the life of Elizabeth Adam would not become safe in the romanian communist na- 
tional state. 
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Presumably for fading the individuality of Elizabeth Adam, in the scenes below there were made act 
woman persons, who resemble her: [49, minutes 72 and 136] 


“Do you like horses, major?’” [49, minute 72] asks the first woman resembling Elizabeth Adam. “‘I 
like them very much. I had one, but he died.’” [49, minute 72] This scene refers to the riding scene of 
Elizabeth Adam, it can falsify her individuality and deepen its fading, as well as it could be a signal for 
Elizabeth Adam that also the actor lon BESOIU [Read approximately: yon be 'soyu.] was ready to take 
her to wife. Further, the wider scene is the wedding of Ovidiu Iuliu MOLDOVAN as “Ion GAVRIL- 
CEA”, what is more, he appears in the narrower scene as well, what could be a programing for Eliza- 
beth Adam to the marriage with him: [49, minute 72] 
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The article entitled “Bietul Ioanide” (Poor Ioanide) published in the issue of may 1980 of the maga- 
zine Cinema has not carried a photo about Elizabeth Adam, and has not mentioned her name: [111] 


Circulé opinia cA literatura 
lui G. Calinescu n-ar putea 
fi cecranizata» (oribil cuvint!), 
In fine, c& €a n-ar constitu 
puncte de plecare prea sigure 
pentru autorli de filme. 
Dificultatea, incontestabila, 
vine nu atit ain abundenta si alura adesca 
speculativa a comentariulul sau din drama- 


turgia compozita, mai ales a unui roman ca 
«Scrinul negrur, cM din factura tipologiei 
umane pe care scriitorul o creeaza. Dealifel, 
In 4Bletul loaniden. romancierul Insugi no- 
teaz&, cu reterire la unil din eroli pe care-i 
va urmari (gi In «Scrinul negrun), pe 1 500 
de pagini, cd ei sint.,, «personaje sterse 
si lipsite de dramatism, inapte parcd a de- 
veni vreodatA eroi de roman». Dar de film?! 
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Aceasté impresie e agravaté de impreju- 
rarea ca, Indeosebi In aceste ultime romana 
Calinescu se ocup4, cum Insusi precizeaza 
in text, de uspecimene umane Sarjate ce 
natura fizicegte §i moralmenten, Sarjate de 
natura, dar gi de autor, care pare SA pei- 
sifleze pind gi vegetatia sau vietatile do- 
mestice ori peisajul natural, apostrofin- 
du-le ironic gi pretios: «Cit Priveste mu- 


fasnoce = htetin o: 2. 


3.5. The romanian film entitled “Pruncul, petrolul si ardelenii” (The Baby, the 
Oil and the Transylvanians) of 1981 


It can be presumed that the romanian film of Elizabeth Adam entitled “Pruncul, petrolul si ardelenii” 
(The Baby, the Oil and the Transylvanians) of 1981, as a part of her intensive film career, aimed at not 
only the “annihilation” [5, p. 130] of her individual-reciting-evening career of hungarian language, but 
also the stifling in the germ of her film career generally of the english language territory, and particu- 
larly of Hollywood certainly secretly planned by her. This additional purpose manifests itself mainly in 
the mostly american subject and english language of the film. 

The film is part of the trilogy entitled “Ardelenii” (The Transylvanians), the third part, Elizabeth 
Adam was drawn only in this, what likewise expresses the national secret political endeavor that she be 
made acted in the fewest films possible. The first part of the trilogy — of which title is “Profetul, aurul 
si ardelenii” [Read approximately: pro ‘fetul 'aurul fi arde ‘lenii. In the english language: The Prophet, 
the Gold and the Transylvanians.] [3] — was begun to be made roughly just after that having gone to 
wife to Gy6z6 HAJDU Elizabeth Adam started her individual-reciting-evening career and overseas 
tours — namely, the scenario written by Titus POPOVICI was bought in 1975 by the film-making en- 
terprise, then approved in 1976 by the Culture and Socialist Education Council [In the romanian lan- 
guage: Consiliul Culturii si Educatiei Socialiste.] [3] — what particularly refers to generally the stifling 
role of the films in the dramatic-artist life of Elizabeth Adam. 

The genre of trilogy was presumably needed mainly as it could not be foreseen when Elizabeth 
Adam would make the decisive step towards Hollywood. This became possible probably after 11 june 
1980, the success of the first-performance of her individual reciting evening entitled “A nap aryéka” 
(The Shadow of the Sun), when “with a correspondence” [5, p. 184] Elizabeth Adam began preparing 
her overseas tour of 1982. This is why the last part of the trilogy, entitled “Pruncul, petrolul si arde- 
lenii” (The Baby, the Oil and the Transylvanians), was filmed in 1980. [3] At the same time, the genre 
of trilogy better covered the quality of target person of Elizabeth Adam by that she was drawn into the 
third part only. 

In the light of the word-puzzle communication technique experienced by me of the ethnical and the 
national secret political organizations, also this film contains a potential reference to the “forced alight- 
ing” of Elizabeth Adam with that the spot of the plot was named “Swanton”: [Swanton — swan + ton 
(french) = swan + your, namely the message roughly decoded: “With my films, i will subject you to a 
forced alighting.”] Namely, the swan — similarly to the illyésian-szilagyist “paddling goose” [36] — 
can symbolize the action and state of “forced alighting”. 

It can be presumed that it was a stifling character of the film on the english language territory the 
conception asserted by it that: “If the romanian films of english language have no demand on the eng- 
lish language territory, then neither have the actors in Romania speaking english.” Naturally, this con- 
ception recognizes only Elizabeth Adam’s knowledge of english, it disregards her special results 
achieved with her individual reciting evening entitled “A nap amyéka” (The Shadow of the Sun). And 
indeed: from among the actors of this film not one received a role in another film of english language. 
[3] 

Further, it can be presumed that the english-language character of the film had a falsifying purpose 
regarding the personality of Elizabeth Adam, as well as a national-prestige purpose regarding the roma- 
nian national state, creating the appearance for the case of her success on the english language territory 
that the romanian national film art had started her in her english-language film career, and not she had 
universal artistical-political-ideological ambitions with her acting of english language aimed by her. 

At the same time, the film appears to have taken into consideration the possibility of Elizabeth Adam 
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that having accepted a “tempting offer”, [5, p. 184] or through a personal relation of professional pur- 
pose she would emigrate from Romania with that, referring to the “desire after the mother country” 
with the text of the song comprised in the film, with the plot it programs the returning to Romania. 

It appears that the american national “Dragon” did not take part directly in the making of the trilogy. 
But the references to the mormon religion and the church founder Joseph Smith by the character “mor- 
mon prophet Walthrope”, and respectively the character “Smithey” [3] and the smithing activity [49, 
minute 98] 


can be signs of an indirect american participation, namely according to my hypothesis the american na- 
tional secret political organization, asserting itself under the name Illuminati, had the mormon religion 
and church founded. This is corroborated by that at the time of communism the romanian national 
“Dragon” collaborated in secret with the american national “Dragon” in the interest of getting back 
from the Soviet Union the Moldavia beyond the Prut, the reason why this trilogy can be a manifestation 
of the romanian-american collaboration of national secret political level. 

Further, there can be discerned potentially symbolical relations between, on the one hand, the charac- 
ters of the film, and on the other hand Elizabeth Adam, Angelina Jolie and my person, of which pur- 
pose can be the manipulation of the public opinion, and which can likewise refer to the romanian-amer- 
ican national secret political collaboration: 1) “Ion BRAD” is not only the romanian name of “Johnny 
BRAD”, a leading character of the trilogy, but also of a romanian poet of the epoch, whose friend were 
both the scenarist Titus POPOVICI, [3] and Gy6z6 HAJDU; [72] 2) from the name “Ion BRAD” it can 
be derived my name: [lon BRAD — In + AD — Istvan + ADORJAN]; [Read approximately: 
‘Sdorya:n.] 3) Ovidiu Iuliu MOLDOVAN acting “Johnny BRAD” resembles me in face and in individu- 
ality as well, his “justice-doing” and “wanted” roles can be referred to my person as well, Angelina 
Jolie has a film entitled “Wanted”, in which a leading role is acted by the actor James McAvoy resem- 
bling me in face and in individuality as well, the name “Johnny” repeatedly occurred in both her films 
and in her private life, the name of her last husband is Brad Pitt, from which my name can be derived 
likewise. {Note: On the below collage, it can be seen in succession the portraits of Ovidiu Iuliu 
MOLDOVAN, James McAvoy and the author. [49, minute 109] [73, minute 35]} 
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Moldovan McAvo 


Presumably, i acted in conformity with the national secret political purpose of the film of fading the 
“strong individuality” [5, p. 181] of Elizabeth Adam, when at the beginning of my research, I mistook 
her for this woman dramatic artist: [50, minute 9] 
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In her this film, Elizabeth Adam acts the role of a girl member of a hungarian family from “Transyl- 
vania” emigrated to America, “Juliska ORBAN”. [Read approximately: 'yulifko ‘orba:n.] 

In her first scene, Elizabeth Adam wears a vest of a yellowish color, with which she certainly refers 
to her humanist and non-nationalist principles. The film appears to ridicule and profane those with that 
it associates Elizabeth Adam and her vest with a plum-brandy of yellow color and the downcome: 
“‘Plum-brandy,’” says with conspiring manners the actor Zoltan VADASZ [Read approximately: 
'zolta:n ‘voda:s.] to Ilarion CIOBANU, while between them the camera is showing Elizabeth Adam and 
her vest of a yellowish color: [50, minutes 49 and 49] 
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“Tt’s a fine color,’” says Zoltan VADASZ: [50, minute 49] 


In the film, Elizabeth Adam is subjected to sexual maltreatment. The purposes of this were probably 
not only the change of her sexual attitude and the profanation of her personality, but also her prepara- 
tion for the circumstances in Hollywood. 

“Give me a kiss, baby! Come on, be a nice girl! Come on, baby!’”: [50, minute 52] 
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““Leave me alone! Help! Help!’”: [50, minute 53] 


That the target of the trilogy was Elizabeth Adam is also indicated by that its leading characters, 
namely the “Brad brothers” are all acted by some of her national secret political husband candidates al- 
ready made act in her respective earlier films: Ovidiu Iuliun MOLDOVAN, Ilarion CIOBANU and 
Mircea DIACONU. 

“You, coward!’” says Elizabeth Adam as “Juliska ORBAN” to Ovidiu Iuliu MOLDOVAN as 
Johnny BRAD”, by this means reproaching him with that he did not step in during the sexual maltreat- 
ment: [50, minute 53] 
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“You have made it coward helpless the gentlemanliness of our gentlemen, the manliness of our men; 
from our girls, you have stolen the looks of our lads, fasting witch magdolna piripécsi”: [22] [50, 
minute 68] 


“Fasting witch magdolna piripocsi, your vice’s grave, your sin’s great, your bursting-out two cheeks, 
your black fiery-eyes, your by-satan thrown silken eyelashes ... your smile is a thunder-flash”: [22] 
[50, minute 68] 
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Elizabeth Adam, certainly, “has bundled out” [22] Ovidiu Iuliun MOLDOVAN of the role of “Johnny 
BRAD”: [50, minute 68] 


A handshake was the closest corporal professional relation, which the romanian national “Dragon” 
could carry into effect with this film between Elizabeth Adam and Ovidiu Iuliu MOLDOVAN. Its 
course — handshake proper, bow, turning away — in all certainty expresses their real relation: the re- 
jection on the part of Elizabeth Adam, as well as the acceptance and disappointment on the part of 
Ovidiu Iuliu MOLDOVAN: [50, minutes 107, 107 and 107] 
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Ilarion CIOBANU — who, because of his specifically romanian individuality and spirituality, was 
certainly a favorite of the romanian national “Dragon” — attained more on the field of corporal rela- 
tions with that he could dance with Elizabeth Adam: [50, minutes 77, 77 and 77] 


—— 


142 


In the co-acting of a woman resembling Elizabeth Adam, Mircea DIACONU exemplarily programs a 
main purpose of the personal secret policy relative to Elizabeth Adam of the romanian national 
“Dragon”, the marriage with a film actor, and he probably received a kiss as well from Elizabeth Adam 
outside of the screen: [50, minutes 74, 74 and 74] 
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Besides the widely known leading characters, Elizabeth Adam as “Juliska ORBAN” was brought 
into relation with other, relatively unknown men as family members. This refers to that the minimal 
purpose of the marriage was the cessation of the support of Gy6z6 HAJDU: [50, minutes 48 and 96] 
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In keeping with its stifling purpose, the film also in itself stifles Elizabeth Adam, and professionally 
it is humiliating for her through her passive and silent scenes, in which she had the task to wordlessly 
look at and listen to the acting of others. For a compensation, it was relatively honorable for her to act 
together with the respective film actors of name: [50, minutes 48, 52, 72, 73 and 74] 
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,» Your by-satan rounded hard breast, your by-satan strained tight belly ...”: [22] [50, minute 107] 
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Elizabeth Adam admires what she has not had, and would not have. Because there “brought to pass 
the saying [of the ‘god of hungarians’] that is written” [1 Co. 15: 54] in the book of “prophet” 
Domokos: “your husband remain barren, your womb sterile”: [22] [50, minute 108] 


The article entitled “Pruncul, petrolul si ardelenii — Westernul la seria a I[I-a. Scenariul: Francisc 
Munteanu, dupa o idee de Titus Popovici. Regia: Dan Pita” (The Baby, the Oil and the Transylvanians 
— The Western at the 3rd series. Scenario: Francisc MUNTEANU, after an idea of Titus POPOVICI. 
Director: Dan PITA) published in the issue of march 1980 — at the time of the filming — of the maga- 
zine Cinema has not carried a photo about Elizabeth Adam, and has not mentioned her name: [112] 
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f - Agadar, capa ce Dan Pita 
(P N| a conchis oratie scenaristu- 
Bui Titus Popovici. calea wes- 
WNETTA icrnului romanesc cu Pro- 
| | fetul, aurul gi ardeteniil iar 
4 J\ ‘Mircea Verolu a continuat-o 
cu dotarli si arde- 
detenii, tot Dan Pita o inchide — cel putin 
asi am fost anuntatl cu Pruncul, pe- 
‘trotul si ardelenii. Ca si primele, si acesta 
‘isi anun{& cu sinceritate spectatorii despre 
ce e vorba In propozitiune. Un prunc venit 
fireste, dinspre tindra mladita poplaceana. 
prisiea, altoité pe juna mladita america- 
na, June, binecunoscuté noua, care prunc 
de la Inceput ni se anunta, urmeaz@ so 
se nasca, nu chiar peste noua luni far. 
Cine’ minute ca Intr-un vechi banc, «: 
pestle opt luni, Petrolul — mirosul lui 
pluteste iy acer din morthental in care se 
cumpara un ranch parasit si prea rival 
de un anume Mr. Mc Callum; si ardelen: 
care sint «baza si fundamentul» acestui s 
rial si rodul mintli lui Titus Popovici de as! 
data allul pe generic in compania altul arde: 
lean, Francisc Munteanu, care semneaz. 
scenariul «dupa o idee de Titus Popoviciy 
Cred c& nu e cazul sé punem pe cintar 
ideea si executia ca sa aflam exact cit, cin 
si cum, nici nu-i important de-altminter, 
inditerent de gramaj si de care parte coboi 
ra talgerul, rezultatul este nu bun, ci foarl: 
bun. Pruncul, petrolul gi ardelenii arc 
acinstea si onoarea» sa tie cel mai bun din 
tre... Ardeleni. Poate ca nu strica, poate 
cA merité, poate chiar trebuie spus $1 
de ce. Ma tenteaza, pina la neputinta im- 
potrivirii, un raspuns copilaresc: de Dan 
Pita. De el. pentru ca el a avut sansa [ul 
My «repeteaza». El a repetat experienta ince- 
| puta cu Profetul... de unde se vede si ca 
experienta nu este o inventie. dar si ca 
exista artisti care stiu sa traga toate foloa- 
{ sele de pe urma ei. Daca primul western 
purta pecetea terenului virgin pe care omul 
se misca gi el cum poate. mai cu teama, mai 
cu temeritate. acesta al dollea poarta clar 
B pecetea bunei cunoasteri a terenului. pece- 
te care nu sta doar asupra regizorului 
ci se asaza. egald si calma si asupra Inter- 
| pretilor principali. llarion Ciobanu a aflat 
tot despre bacele Traian. asa incit el este 
abla acum cu forta, cu farmec $i o candoare 
inegalabile. acel bace puritan,blind, pro- 
mitator de odlmi pe care din cind In cind 


— fermecator de subtii — in rolul ei de viitoa- 
re mama. Pina aici, pind la cei vechi adica. 
este vorbs deci dé o acumulare ge expe- 
rienta. De aici Incolo incepea greul si el | 
nu putea s& se afle pe alti umeri decit pe 
aceia al regizorulul. lar greul era sé se | 
ods nota comuna tntre «vechin si 
«noi»: Intre ceea ce fusese gi ceea ce tre- 
bula sé fie,pentru ca sd ne aflam nu In fata 
unei serii dintr-un serial oarecare, ci In 
fata a ceea ce se cheama: film. Si pentru ca 
am luat-o putin impotriva curentulul. adica 
mai Intli personajele si pe urma restul lumii. 
trebule spus cd Dan Pita a stiut In primul 
rind s& Imbogateasca tipologia westernista 
cu personaje noi $i sé aduca ardeleniiv 
parteneri pe masura si cuveniti Intr-o ase- 
menea «alta poveste». Un McCallum. vina- 
tor de petro! si personaj dubios — dubios 
Hoth mem Latental gay fete oa Mey 
compozitiei in singe, ca Stefan lordache 
putea s&-l facd; 0 patroand de saloon — 
lieana Hiescu. balerina de protesie. actrila 
prin vocatie. In stare sA stea dreapta linga 
oricare asemenea personaj de western: 
replica masculina. un proprietar de han in 
pustie — Al. Petrovici neprofesionist dar 
excelent In calmul dus pina la indolenta 
in fata tuturor Intimplarilor vietil lui de pro 
prietar de han In pustie; un Collins. slug3 
dubioasa la un stapin dubios. tinerel fru- 
musel. rau cit Incape si actor pinaé-n ma- 
duva oaselor in persoana lui Dragos Pisla- 
ru, dupa mine revelatia actoriceasca a 
acestui film; o «lady» McCallum, alias Car- 
men Galin,admirabila In rolul ei de cazula 
») darul betie de «ale vietii valuci» linga un 
sot preocupat mai mult de bani gi de alti 
cecit de ea — desi «honney. eu pentru tine 
fac totully; un Freddy. snaima oraselului. 
lon Anestin, anvitie scurta dar de sigura 
ras4 actoricea «4, un popa ortodox si gro- 
par internation, Jean Constantin la a 
carui prima apaii|ir sula hohoteste, dar nu 
si laa doua. nu sila urmatoarele, pontine 
Jean Constantin este ous in fine. in stue 
de actor, adica in starea lui naturala: un 
Peter Orban — Zoltan Vadasz — alt der- 
rAdacinat inrddacinat in America, dar ta- 
ramas husar In adincul fiintei; un Harris 
— lancu Caracota, cascador de profe- 
sie, dar, lata, si actor, pentru ca trebuie 
s4 fii actor ca s& poti contura cu _clari- 
tate un personaj din doua aparitii; un Teddy 
—Papil Panduru, ce figura de film, ce figura 
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Cu talent, cu umor, cu tandrefe, dar mai ales cu exp 
din nou despre ardeleni. Dar nu numai despre ei 


(Ilarion Ciobanu si Tatiana Filip in Pruncul, petrolul si 


s) prin moarte. si in numele dragostei. O 
poveste de Life, Love and Death. Deco- 
rurile — Calin Papura, debutant cu mina 
sigura si gustul la fel — c. si costumeie 
inspirate ale Irinei Katz, filmate atent, nuan- 
tal, sensibil de tindrul operator Marian 
Stanciu, dau filmutui doua chei cromatice: 
una calda, calm, In cafeniuri gsi ocruri 
tindre pentru partea pasnica a story-ului. 
cvalalt& rece, in griuri albastrui, rosu si ne- 
yru pentru partea de «crima si pedeapsa». 
Liantul — permanent si neobosit perfect — 
este muzica lui Adrian Enescu. O linie me- 
odica cam de pe la nol. de la Poplaca. pre- 
wcrata complicata, simolificata, circule 
fluid, bund conducatoare de atmosfera intre 
tele doua actiunt legindu-le, dezieqin- 
du-le, uneori rupindu-le si cu mare foics 
tot pentru ea, atmosfera cu clasicul zdraii- 
ganit de pian de saloon. Montajul — Cris- 
tina lonescu — tine strins cele doua fire 
ale actiunii. taie la sinae si lineste. fara sa 


ard 


cul, petrolul si ardelenii este Lao n 
ta sau 


ui 
Lada, sau Filip cel bun sau Ta-— 
nase Scatiu, facute western. Uitati-va cu 
picé lumina prin sipcile acoperisului ran- 
ch-ului sau cum p&trunde aburita prin 
ferestrele carelate ale hanului, uitati-va 
cum fixeaza In memoria  spectatoru- 
lui un loc de actiune filmind obstinat 
din acelasi unghi gi in aceeasi atmo: 
uitafi-va cum pune pret pe detaliile sce: 
grafice — funille de ceapa. stiuletii de 
porumb, vasele de cositor. oglinda din 
saloon, usile care se deschid spre spati: 
dintr-odata nesfirsite, uitati-va la acea nun- 
ta cu o mireas& usor rotunda In pintec si 
‘a Masa de nunta pe care ard lAmpi de d 
afumata — uitali-va la acea masa Wimata 
toaté impodobirea ei ofilita dupa spartul 
nuntii, si la care popa s! Traian Bred joacs 
table, uitati-va, mai cu seam, la tot ameste~ 


cul de ironie gi cdldura, de tandrete si tuc:- 


ditata ci In mad ciaur nin c& mat cadee t 


. The article entitled “Pruncul, petrolul si ardelenii” (The Baby, the Oil and the Transylvanians) pub- 
lished in the issue of january 1981 of the magazine Cinema has not carried a photo about Elizabeth 
Adam, but has mentioned her name in the cast as ,,Elisabeta Adam”: [113] 
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runcul, 


petrolul 


si ardelenii 


Asada Capa ee Ban Pia 
fA se Nie Cralle edenartaty 
uit Wi apayie lan wee 
lt ni til fo eng Pre 

nih surat a At lai 

i | sali f Sen livable 
vil ele, tolarll oh ardor 
dyer, {a Dan Pilea Inadg eal pully 
wen ant [oa va! ci Praneal pee 
(ralul alenth Oo ol prime f fa ty 
Tet anunfa ou alieeritinte epagialir deen 

e varie th aT un My prune veri 
le i fe tl 


1 Ki ap nana, 
ny aliolé pe line mindiA anerion 
Ha, Ne Dingeeunoeoula noua, 

de la iheep 


fe pean 
Al ee anunta, HNeAEA 69 
ne ehlar peate woud tual fie 
cine ital 4, Wien veolt bane, 64 
poaty ant tint Petralil = miraaut tut 
plutepe Ty wel Ty nent I Gare 9 
Cunpa uf fanel DAcanl el prem fiviyy 
de un anurie My Me Callan 
are ati shoke | tundamentyl 
rial ol fod mint tal Tite Popaviet de ae! 
dati atl pe Genero hy Campania altul andy 
lean, Franclee Munteanu, gate semnens 
conatlul adn eid eo Tile Popoviete 
rod 6a nue earul punem fe ollie 
iin ereoutla Ha @6 Atlan exact Oil elu 
eo) cui lel niet npartant de allnliyien, 
indiferent de araiial el de gare parte cohen 
m ma erul Coeuilalil @ete nu aye il fori 
hun Praneut petrotut gt frig Hi an 
sc iieted 9) ondareay a@ He col mal bun diy 
ti, Addelenh Poste 04 ou ated, poate 
vA Moré, poate ehlar trebule apie el 
de 68 MA fenteaed pind la neputinta tn 
Hovivil, tin anne ConlAreee fe Day 
Fila, Oe al pantry o@ ela avul wanes ful 
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3.6. The romanian film entitled “Calculatorul marturiseste” (The Computer 
Testifies) of 1982 


The romanian film of Elizabeth Adam entitled “Calculatorul marturiseste” (The Computer Testifies) 
of 1982 was in all certainty shot before her overseas tour between january and june 1982. For this rea- 
son, the film presumably mirrors some reckonings of the romanian national “Dragon” relative to Eliza- 
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beth Adam. 

While the romanian film entitled “Pruncul, petrolul si ardelenii” (The Baby, the Oil and the Transyl- 
vanians) of 1981 programed for that Elizabeth Adam would possibly migrate to the english language 
territory, and would remain on good relations with the romanian national state, with this film the roma- 
nian national “Dragon” covered the eventuality that she would migrate to Western-Europe, and would 
become an enemy of Romania. 

In this film, Elizabeth Adam plays the role of a probably french citizen of romanian origin, who in 
association with a woman assistant of a neurologist takes part for business reasons in the murdering of 
that physician. Naturally, this role does not mirror the reckoning that Elizabeth Adam would become a 
criminal, but the romanian national secret political intention that, for a defending and repressive reac- 
tion to her hostility, for her with a conceptional criminal procedure the mock status of criminal be cre- 
ated. 

Certainly, many viewers put and may put the question: as compared to her husband older than she 
with around 18 years, why did Elizabeth Adam not start a new family life with a her actor colleague be- 
fitting her better? From the point of view of the “nation-defending” romanian national “Dragon”, this 
passivity of Elizabeth Adam offended the dignity of the romanian “nation”, and for this reason with this 
last film of her intensive film career it also gives a sham explanation to the above question, and at the 
same time endeavors to make it a real explanation: “Because Elizabeth Adam is lesbian.” 

With the purpose of increasing the probability of the coming into being of the wanted lesbian relation 
of Elizabeth Adam, as distinguished from the foregoing, with this film Elizabeth Adam was brought 
into a relatively close professional relation not with a male actor, but with a woman actor, which was 
carried to the point that she had to kiss her: [18, minute 45] 
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For the co-character of Elizabeth Adam, it was chosen a big-eyed actress, certainly with the purpose 
of that with this there was faded this characteristic of her individuality and was increased the probabil- 
ity of a homosexual relation. Her hair-do was radically changed twice, what can be a sign of that Eliza- 
beth Adam had not entered into the desired relation with her, and in the implementation of its this per- 
sonal secret policy the romanian national “Dragon” repeatedly stimulated her to do that: [18, minutes 
43, 49 and 87] 
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The attempt of bringing about this lesbian relation expresses at the same time that the romanian na- 
tional secret political operation of marrying Elizabeth Adam with a film actor failed. In spite of the fact, 
the romanian national “Dragon” did not omit to have it acted in this film as well some earlier national 


secret political husband candidates of Elizabeth Adam: Mircea DIACONU and Sebastian PAPATANI: 
[18, minutes 45 and 49] 
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It is worthy of attention the scene in which Sebastian PAPAIANI as an investigating officer tracks 
Elizabeth Adam as “Yvonne KALMAN” [Read approximately: 'ka:lma:n.] and the woman assistant, 
then he looks after Elizabeth Adam, but begins following the woman assistant, by so doing asserting 
the covering conception: “It is not the mission of Sebastian PAPAIANI to be after Elizabeth Adam, he 
is not a husband candidate of Elizabeth Adam.”: [18, minutes 49, 49 and 49] 
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The film appears to denigratingly falsify the “strong individuality” [5, p. 181] and personality of 
Elizabeth Adam, when it presents her as an insane, thief, smoker and alcohol consumer: [18, minutes 
45, 46, 46 and 86] 
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On the contrary, with her interview appeared in the number of july-august 1985 of the romanian peri- 
odical Teatrul, [Read approximately: 'teatrul. In the english language: The Theater.] Elizabeth Adam 
succeeded in revealing that: “i do not drink, and do not smoke”. [74] In addition, that she in reality did 
not smoke can also be seen from that she blows out the smoke through the mouth: [18, minute 46] 
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Simulated happiness: [18, minute 84] 


Real unhappiness: the “saddening of the deadly destiny”: [1, minute 6] [18, minute 86] 
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“Fasting witch magdolna piripocsi, your vice’s grave, your sin’s great, your bursting-out two cheeks, 
your black fiery-eyes, your by-satan thrown silken eyelashes ...”: [22] [18, minute 87] 


“Good evening!’” says coming to the table the chief of the investigating authority, in a polite tone: 
[18, minute 87] 


With her this face-mimicry looking up to looking down, Elizabeth Adam presumably “shows” [20] 
her disdainful attitude particularly towards the Ceausescu regime, and generally towards the national 
“Dragons” abusing their states. So much the more, as under normal circumstances she would have re- 
acted with a surprising and cordial look. 
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Probably, also this scene was an experiment on the part of directly the Securitate, and indirectly the 
romanian national “Dragon” for bringing to light that how Elizabeth Adam in reality relates to the 
Ceausescu regime. They expected that she looked down on it, and just for this reason, in the interest of 
attaining an unambiguous answer, they organized the scene so that she had to look up to the representa- 
tive of the Ceausescu regime. Elizabeth Adam expresses her disdain by turning up on the person of the 
authority not her face, but only her eyes. But in researching and molding her attitude, after all, he man- 
ages to obtain a turning up of her face of a small measure: [18, minute 87] 


““T am a foreign citizen, and ...’”: [18, minute 87] 
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““We know, Ms. Yvonne [Statte], we know everything’”: [18, minute 87] 


With the “and”, [In the romanian language: si. Read approximately: 'fi.] as well as with the “know”, 
[In the romanian language: stim. Read approximately: 'ftim.] the romanian national secret political or- 
ganization made a reference to me: “For you, Istvan is everything”, with this recognizing the failure of 
its operation relative to the film marriage of Elizabeth Adam. [Note: See the chapter entitled “My Eliz- 
abeth Adam”. ] 


The article entitled “Calculatorul marturiseste” (The Computer Testifies) published in the issue of 


may 1982 of the magazine Cinema has not carried a photo about Elizabeth Adam, but has mentioned 
her name in the cast as ,,Elisabeta D. Adam” (?!): [114] 
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3.7. The hungarian film entitled “A hosszti eldszoba” (The Long Corridor) of 
1982 


The making of the only hungarian film of Elizabeth Adam entitled “A hosszu elészoba” (The Long 
Corridor) of 1982 was timed so that its shooting would just precede her overseas tour of 1982. [5, p. 
193] The presumption of this timing is supported by that a film having an identical title and content had 
already been presented in 1973, [75] so that the action of 1981 appears to be professionally unjustified. 
Accordingly, the main national secret political purpose of this film was in all probability that with a her 
professional marriage in the Hungarian People’s Republic — presumably, in the first place with the ac- 
tor Andrés KOZAK [Read approximately: 'ondra:{ 'koza:k.] (1943-2005) and the director Imre 
KERENYI [Read approximately: 'imre 'kere:nyi.] (1943-) [14] — there have been excluded the possi- 
bility of Elizabeth Adam’s film career on the english language territory, namely that there have been 
ensured the keeping of her control by the hungarian national secret political organization. 

At the same time, naturally, the 1982 version of the film comprises the personal secret law relative to 
the personal dwelling circumstances of Elizabeth Adam, coveredly faded with the slogan “general 
housing conditions”, [47, minute 4] “A hosszu el6szoba” (The Long Corridor) of 1982 is the second 
film-artistic manifestation of the hungarian national secret law coveringly faded with the slogan “gen- 
eral housing conditions”, [93] of which programing was certainly the purpose of the 1973 version of 


163 


the film. This law was introduced in a belletristic form in his novel entitled “A hosszti el6szoba” (The 
Long Corridor) by the hungarian writer in Hungary Endre VESZI (1916-1987) [14] around 1970 as a 
hungarian national or multinational secret political proxy, then the films were made on the basis of this. 
In its first screened version, this personal secret law was “promulgated” with the Hungarian Television 
(Magyar Televizid or MTV) on 17 may 1973. [75] That there was made not a feature film, but a TV 
film of the novel, refers to the intention of increasing the width of spreading, as with the hungarian na- 
tional television it could be certainly attained a much greater number of viewers, than with the cinema 
network. 

The first screening of the novel of Endre VESZI entitled “A hosszti elészoba” (The Long Corridor) 
occurred on the basis of a scenario. [75] On the contrary, in the second screening, the scenario was 
done without. With this, a larger scope was ensured to the stage manager, which was needed certainly 
with the purpose of asserting the anti-Elizabeth Adam national secret political propaganda. 


“Marta” [Read approximately: 'ma:rt).] designates that Elizabeth Adam whom the hungarian national 
secret political organization wanted to create of herself among others with this film. For this reason, 
Elizabeth Adam partly plays against herself. This can be seen also from that with her real life she re- 
futed the conceptions which were asserted under the name “Marta” through the book and TV film enti- 
tled “A hosszu el6szoba” (The Long Corridor). 

The film endeavors to fade, falsify and nationalize the color symbolism of Elizabeth Adam, namely 
the rose-color symbolizing her “marginalization” [7] and persecution, and the yellow symbolizing her 
humanism and non-nationalism. [Note: See the point entitled “The symbolism of the universal-nation- 
making means” of my book entitled “Elizabeth Adam’s Progressive Humanist Non-Nationalist Univer- 
sal-Nation-Making Means”. ] 
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Andras KOZAK as “Lajos GOLD” uses a rose-colored pillow: [47, minute 2] 


With the yellowish clothing of the film director, it is programed also that the humanist and non-na- 
tionalist principles “eradiated” [5, p. 164] by Elizabeth Adam does not originate from her: [47, minute 
3] 


Otherwise, with the repeated use of the words “human” [1, minute 49] and “humankind”, [1, minute 
49] the film also fades the humanist principles of Elizabeth Adam: “‘The humankind will be poorer,’” 
says Andras KOZAK as “Lajos GOLD”; [47, minute 43] “‘Look into the mirror, human,’” says Eliza- 
beth Adam as “Marta”; [47, minute 49] “‘I also am a human ... And you also are noticing the human in 
me now,’” says the dwelling owner; [47, minute 52] “‘And you give around that much to the hu- 
mankind as well,’” says Elizabeth Adam as “Marta”; [47, minute 63] ““The humankind was let loose on 
me,’” says Andras KOZAK as “Lajos GOLD”. [47, minute 63] 
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The broadcast of a passage of the hungarian version of the song sung by Tom Jones entitled 
“Delilah” during the appearance of the film director had a message value for Elizabeth Adam on the 
part of the hungarian national “Dragon”: “Hereafter, the condition of your professional relation with the 
director will be for you to be an ‘unfaithful woman’”. [47, minute 3] 

The film-makers uncover a rose-colored slip, of which fading and programing power is increased by 
the “wild” behavior and the name “Rozsika” [Read approximately: 'ro:3ik>. In the english language: 
Rosie.] of the character: [“wild R6zsika” — wild Rosie — wild rose]. With her characteristically hun- 
garian face, it is cynically misleadingly programed that the rose-color and the wild-rose symbol are the 
due of the individuals identifying themselves with the nation, namely the symbols symbolizing the in- 
dividuality of Elizabeth Adam are nationalized and filled with another sense, expressing also with this 
the national secret political endeavor that the nation become almighty, namely the national imperialism: 
[47, minute 9] 


““T am a Switchboard operator,’” says “R6dzsika” [47, minute 9] Elizabeth Adam shall play this same 
role in 1986 in her romanian film entitled “Padurea de fagi” (The Beech-wood). This expresses how 
uniformly the national secret political organizations act in the interest of fading and falsifying the indi- 
viduals qualified by them as “dangerous”. 
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With the house dress of “Rozsika”, besides the rose-color it is asserted the yellow as well, not in the 
spiritual, humanist and non-nationalist designation of Elizabeth Adam, but in the falsifying national se- 
cret political interpretation that “teaching” or “briefing” of corporal love: [47, minutes 15 and 18] 


In this way, the hungarian national secret political organization not only endeavors to expropriate, 
nationalize the color symbolism of Elizabeth Adam, but in contradiction to the spiritual orientation of 
Elizabeth Adam it asserts corporality as well. Otherwise, it already did this also with the cover of the 
first, 1970 edition of the book of Endre VESZI entitled “A hosszti elészoba” (The Long Corridor), on 
which, besides the rose-color and the yellow, it programs the corporality along with the rose-color: [76] 


VESZI ENDRE 
A HOSSZU ELOSZOBA 


This renders a reason for the presumption that Elizabeth Adam asserted the symbolism of her universal- 
nation-making means already then, at the beginning of her dramatic-art career. 
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The film uses up the possibilities of asserting the national secret political color combination rose- 
color and yellow of “Rozsika” type, and with the words of “Rozsika” fills it with further contents: “hen 
for heavy use” and “men gobbler”: [47, minutes 19 and 19] 
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He uses a rose-colored quilted-coverlet case though, the judge has not distinguished himself from the 
nation in his professional life, like Elizabeth Adam, but he faded in the machinery of the national state, 
declaring: “‘I was only an assisting-judge, a wheel in the machinery’”: [47, minute 20] 


The couple cover themselves with rose-colored coverlets: [47, minute 23] 


The film fades and falsifies with words as well the “strong individuality”, [5, p. 181] personality and 
spirituality of Elizabeth Adam, with a special emphasis to her color symbolism: “‘Marta is a seedy and 
insignificant figure, a colorless little being,’” says Andras KOZAK as “Lajos GOLD”. [47, minute 23] 
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The overcoat as well of the film director is yellowish: [47, minute 25] 


“<The art feeds on blood,’” says the film director. [47, minute 42] With this sentence, it is programed 
the “vampire”, namely non-human nature of Elizabeth Adam, so that her “witch” nature is programed 
with the verse of Domokos SZILAGYI entitled “Boszorkany” (Witch). The efficiency of this program- 
ing is increased by that Elizabeth Adam shall appear in the film immediately after this. 

“Just imagine, there is swan,’” says Andrés KOZAK as “Lajos GOLD” to Elizabeth Adam as 
“Marta”. ““This is magnificent: swan.’” [47, minute 43] The notion of “swan” refers to the planned 
“forced alighting” of Elizabeth Adam. It is a newer sign of the unity of the national secret political or- 
ganizations that this reference is made likewise with the notion of “swan” by the romanian film of Eliz- 
abeth Adam entitled “Pruncul, petrolul si ardelenii” (The Baby, the Oil and the Transylvanians) of 
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1981. Further, the word “magnificent” was introduced by the “magnificence” [47, minute 26] of Eliza- 
beth Adam in her individual reciting evening entitled “A nap arnyéka” (The Shadow of the Sun), and 
compared with the monodrama nominally of Gy6z6 HAJDU entitled “A nap arnyéka” (The Shadow of 
the Sun), as well as with the “Erdély-trilogia” (Transylvania Trilogy) of Zsigmond MORICZ, it refers 
to a conflict of Elizabeth Adam with Gy6z6 HAJDU, which constitutes an evidence of the existence 
and actions of the hungarian ethnical “Dragon” in Romania. With this, the film — just as the book of 
Gy6z6 HAJDU entitled “Az én Moricz Zsigmondom és az O Bethlen Gabora” [Read approximately: 9z 
e:n 'mo:rits 'sigmondom e:f 9z a: 'betlen 'ga:boro. In the english language: My Zsigmond MORICZ and 
His Gabor BETHLEN.] — asserts the conception that the word “magnificent” originates not from Eliz- 
abeth Adam, but from Gy6z6 HAJDU. [Note: See my book entitled “Elizabeth Adam’s Progressive Hu- 
manist Non-Nationalist Universal-Nation-Making Means”. ] 

In this film, the main national secret political husband candidate of Elizabeth Adam was Andras 
KOZAK. The film forces the corporal-love relation between them. At the beginning, Elizabeth Adam 
had to kiss him: [47, minute 43] 


“This is an ugly little hole, I can state,’” says Elizabeth Adam as “Marta”. [47, minute 43] This not 
only refers to the dwelling circumstances designed for Elizabeth Adam and the persons of her kind, but 
also programs that the humans brought by them to such a “destiny” are animals, which national secret 
political status is destined for justifying the anti-humanist personal secret policy applied to them. 


7k 


The film presents the negative facial expressions of Elizabeth Adam magnified: “‘... Yes, and that 
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because of a rotten caprice an innocent little boy drag this damnable name for years ...’”: [47, minute 
44] 


Andrés KOZAK undresses Elizabeth Adam, with which it is also screened partly the verse of 
Domokos SZILAGYI entitled “Boszorkany” (Witch): ,,your by-satan rounded hard breast, your by-sa- 
tan strained tight belly ...”: [22] [47, minute 46] 
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The film does not make it possible for Elizabeth Adam to assert her color symbolism, while with her 
relatively colorless clothing it repeatedly sanctions the conception of her “colorlessness”: [47, minute 
23] “‘What color would this be?’” asks Andrés KOZAK as “Lajos GOLD”, wearing a pull-over with 
rose-colored stripes. “‘Old egg-shell’”: [47, minutes 46 and 59] 


173 


“Your white teeth are the teeth of a snake, your red tongue is the flaming tongue of a Dragon, your 
pleasant laughter is the guffaw of a devil, fasting witch magdolna piripécsi”: [22] [47, minute 47] 


From her humanist height, Elizabeth Adam looks down on Andrés KOZAK moving on the national 
level: [47, minute 47] 
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Elizabeth Adam had to stroke and embrace Andras KOZAK: [47, minutes 48 and 48] 
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Andras KOZAK in the fulfillment of the “prophecy” of the “prophet” Domokos: “you have made it 
coward helpless the gentlemanliness of our gentlemen, the manliness of our men; from our girls you 
have stolen the looks of lads, fasting witch magdolna piripocsi”: [22] [47, minute 49] 
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At the party, the dwelling owner offers rose-colored claret-cup to Andrés KOZAK as “Lajos 
GOLD”: [47, minute 51] 


While the romanian film entitled “Pruncul, petrolul si ardelenii” (The Baby, the Oil and the Transyl- 
vanians) allegorically offers plum-brandy to the humanists, this hungarian film allegorically offers 
claret-cup to the “marginalized” [7]: both mean a national, and respectively, a personal secret policy 
perverting generally the humanists and the “marginalized”, particularly Elizabeth Adam. The reason 
why the film supplies the recipe of the claret-cup. 

The judge relates the strange loss of his family. The case is characteristic to the murdering actions of 
the national secret political organizations. This refers to that the prospect of such national crimes was 
held out in the relation of Elizabeth Adam as well, and this scene prepares the public opinion for that: 
“Tt occurs in the rarest case, i say, that the culprit be brought in on the second instance ... Once, how- 
ever, someone was brought in before me, a strange individual, who said to me that my family died out 


Lz? 


... And, i say, inside of a year my son met with a motorcycle accident, respectfully, and it was done ... 
And my wife, respectfully, died of leukemia ...” [47, minute 56] 


The drunken tenant wears a yellow shirt: [47, minute 57] 


Elizabeth Adam does not utter a word, only Andras KOZAK has a monologue with her, she temper- 
ately and passively looks on the debauchery of the others. This probably corresponds to her real nature, 
because she “did not drink”. [74] But, naturally, she may neither in this regard be the best one of the 
nation, “Rdzsika”, as a nationally representative, favorite individual of the hungarian national secret 
political organization, “is superior” to her: she does not even take part in the party. 
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“<The house shall be taken down,’” says the janitor. “‘It is dangerous to life.’” [47, minute 58] 


Certainly, these “words” express the same multinational secret political will, on the basis of which in 
the hungarian national state around 1970 Endre VESZI wrote his novel entitled “A hosszti el6szoba” 
(The Long Corridor), around 1973 that was first screened, and on the basis of which in the romanian 
national state around the first half of the decade 1970 the house of the Adam’s on the Kévesdomb in 
Marosvasarhely, “dangerous to life” [47, minute 58] for the “nation”, “was taken down”. [47, minute 
58] This will comprised even the having it blown up of such a house “dangerous to life”: ,— There has 
been a leakage of gas,” says the janitor: [47, minute 56] 
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“What are you gazing at?!’” asks the dwelling owner. “‘Because i will say it in your face ... In that 
smooth, rose-colored cheek ...’” [47, minute 59] 


In the “annihilation” [5, p. 130] of the humanism of Elizabeth Adam, the film programs the national 
secret political conception “Elizabeth Adam is a whore”. Namely, on the basis of this it can be pre- 
sumed that her love relative to humans is not of spiritual, but of corporal character, it results not from 
her humanist principles, but from her sexual instincts. 

““T am not a whore, my sweetheart,’” says Elizabeth Adam as “Marta” newly gone to wife, to Andras 
KOZAK as “Lajos GOLD”. 

“Did i say that you are that?’ 

‘T am that ... But, in fact, i am not that after all [47, minute 62] ... I have a friend, he is a biologist. 
[47, minute 63] 

“Fasting witch magdolna piripocsi, your figure is kind, your fondling is pleasant for the foolish- 
minded, you invent for them new states, in order that their dream be nightmare, their wakefulness 
struggle”: [22] [47, minute 65] 
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In keeping with qualifying the room of Andrés KOZAK as “Lajos GOLD” as an “ugly little hole”, 
[47, minute 43] the film further programs the national secret political conception of the animal quality 
of the “marginalized” [7] humans with that Elizabeth Adam as “Marta” says him: “‘Stupid, animal.’” 
[47, minute 65] 

It is characteristic that in programing the national secret political conception of the inhumanity of the 
humans with a humanist spirituality, with her this film they had Elizabeth Adam repeatedly said the 
word “animal”, after that she, in the defense and assertion of her humanism with her individual reciting 
evening entitled “A nap arnyéka” (The Shadow of the Sun), had repeatedly taken away from the mon- 
odrama with the same title, nominally of Gy6z6 HAJDU the word “woman animal”. [5, p. 132] [Note: 
See my book entitled “Elizabeth Adam’s Progressive Humanist Non-Nationalist Universal-Nation- 
Making Means”. ] 

The film further undresses Elizabeth Adam and deepens her corporal-love relation with Andras 
KOZAK: [47, minutes 65 and 66] 
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After all, this hungarian national secret political action failed in its match-making aspect though, but 
the hungarian and the romanian national secret political organizations still found a manner of putting an 
end to the humanist and non-nationalist artistic-political-ideological action of Elizabeth Adam: they 
made Gy6z6 HAJDU incapable of the political support of Elizabeth Adam, and in this way she could 
never again go before the public with a newer individual reciting evening of hungarian language. 

Although neither Andrés KOZAK, nor Imre KERENYI managed to “carry over the quarantine” [47, 
minute 62] their individuality, personality and spirituality, the “quarantine” of Elizabeth Adam, they did 
not manage to break her “fidelity heavy to the soles of her feet”, [2] but the hungarian national secret 
political organization did not punish them for this, but rewarded them, because in conformity with its 
expectations they certainly did their best in the interest of neutralizing and nationalizing Elizabeth 
Adam: both of them were declared in 1981 “Merited Artists of the Hungarian People’s Republic”, then 
in 1990 and, respectively, in 1989 “Eminent Artists of the Hungarian People’s Republic”, and in 1996 
and, respectively, in 2002 the hungarian national state awarded to both of them the Kossuth Prize. In 
addition, Andrés KOZAK was decorated in 1993 with the official cross of the Order of the Hungarian 
Republic. [14] 


3.8. The romanian film entitled “Padurea de fagi” (The Beech-wood) of 1987 


Between 1982 and 1985, neither the Cenaclul Flacdra (The Flame Circle) could kindle in Elizabeth 
Adam the erotic “flame”, which would have been necessary for changing her sexual nature and atti- 
tude. For this reason, with a view to increase the number of men that could be brought into relation 
with her to the size of a “wood”, the romanian national “Dragon” decided to extend their selection over 
all professions and the entire territory of the country, and the “wood” of men partly picked out by it had 
to enter into relation with Elizabeth Adam through telephone. For covering and carrying out this na- 
tional secret political action, there was made presumably in 1986 the film entitled “Padurea de fagi” 
(The Beech-wood). 

By 1985, the romanian national “Dragon” had put an end to all the individual-reciting-evening career 
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of hungarian language, and the intensive film career, and the Cenaclu-Flacdra (Flame-Circle) career of 
Elizabeth Adam. The main national secret political purposes of the romanian film entitled “Padurea de 
fagi” (The Beech-wood) of 1987 was the dramatic-art “annihilation” [5, p. 130] and the moral deprava- 
tion of Elizabeth Adam. The endeavor towards carrying into effect these purposes was of such an inten- 
sity and efficiency that the value of authentic Elizabeth Adam source of the film can be doubted, and on 
the basis of this it can be presumed that the romanian national “Dragon” had planned this film for the 
last film means of both dramatic-art and human “execution” of Elizabeth Adam. 

While relative to Elizabeth Adam the film is a negative-, relative to the Ceausescu regime it is a posi- 
tive-propaganda film. According to the plot, in preparation of the standing over of Romania to the side 
of the Soviet Union of 23 august 1944 in the 2nd world war, the Romanian Communist Party brings 
into existence a telecommunication center camouflaged for a school in a beech-wood neighboring 
Bucharest. For the operation of this, it is necessary a multitude of woman switchboard operators. One 
of these is acted by Elizabeth Adam. Beside the center, there has its quarters a german military unit, 
which attacks it on the standing over, but the woman switchboard operators defend it in a heroic fight- 
ing. 

In the relation of Elizabeth Adam, therefore, this film — just as the film entitled “Am fost sais- 
prezece” (We Were sixteen) of 1980 with a subject of the 2nd world war as well — is at the same time 
a consciousness- and attitude-molding reminder of that she lives in the world of the national “Drag- 
ons”, which continuously wrestle with one another, in this they make use of the humans for means, and 
under such circumstances the individual actions for attaining individual purposes are undesirable — 
such ones as she has accomplished with her individual reciting evenings — one has to act in collectiv- 
ity in the service of the respective national “Dragon”, in conformity with its professional-socialization 
and -fading national secret political line relative to Elizabeth Adam and the persons of her kind. 

Accordingly, this film organically fits in the professional socialization of Elizabeth Adam executed 
methodically and systematically since 1978, with a purpose of fading and falsifying her individuality, 
as well as stifling her spirituality, and constitutes its culmination. In this way, while between 1974 and 
1982 with her individual reciting evenings she came on the stage alone as a dramatic artist, between ap- 
proximately 1979 and 1982 by drawing her into romanian films she was brought into close professional 
relations with a successful film artist regularly in each film, then between 1982 and 1985 in the Cena- 
clul Flacara (The Flame Circle) she had to share the stage with many unknown artists, what is more, 
she had to live a common life with them during the country-wide tours, and in this film she not only 
acts closely together with a multitude of unknown woman dramatic artists, but also the role of the 
nameless woman switchboard operator is common, moreover, she has to live together with them, not 
only in the film, but also in reality, because the film is shot for the most part in an uninhabited region. 

While in 1980 in her individual reciting evening entitled “A nap aryéka” (The Shadow of the Sun) 
Elizabeth Adam played four different roles by herself, in this film a multitude of woman dramatic 
artists play a qualitatively single role, the role of woman switchboard operator, namely every one is 
nameless, there comes to mentioning at most the first name of one or another. The many identical roles 
of woman switchboard operator made it possible the use of relative Elizabeth Adam doubles, which 
meant not only fading, but also increased the possibilities of falsification. 

One of the means of the moral depravation of Elizabeth Adam was her corporal revelation. This is 
only partly held with Elizabeth Adam, partly it is effectuated with doubles. The purpose of this was pre- 
sumably not only the specific fading, but also the raising of the sexual lust of the male viewers towards 
generally the actresses acting in the film, of which naturally Elizabeth Adam also could be a target per- 
son proportionally to the attained effect. The political will relative to this firstly appears from that the 
camera methodically and systematically hunts for her corporality, its revelation happens gradually, and 
organizing, filming and cutting the respective scenes was subordinated to the interests in connection 
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with the corporal revelation. Moreover, also the establishment of the subject of the film happened in 
conformity with those interests, because in Romania the humans have to put on the least clothes in au- 
gust. And the historical character of the subject aimed at covering those interests, as with it they can 
program: “They filmed just in august not in order to reveal the body of Elizabeth Adam, but because 
the historical event happened in august”. Otherwise, also irrespective of the corporal revelation, in the 
film there can be observed a consequent endeavor in the direction of the social inducement of sexual 
relations. 

Certainly, Elizabeth Adam could have refused playing in the film. But she was aware of that she had 
already been “annihilated” [5, p. 130] professionally almost completely, and that accordingly she was 
no longer able to individually “eradiate” [5, p. 164] her spirituality. For this reason, she considered it 
necessary to leave behind information about her also through this film also at the price of her relative 
corporal revelation, in order that the posterity can get to know her case, and through it the ethnical and 
national “Dragons”, which had persecuted her. And indeed: this film is one film of Elizabeth Adam of 
the richest in information about the existence and actions particularly of the romanian national secret 
political organization, and generally of the national secret political organizations. 

The extremeness of the professional socialization contrasting sharply with the individual reciting 
evenings of Elizabeth Adam, the extremeness of the fading contrasting sharply with her aptitudes, and 
the extremeness of the corporal revelation contrasting sharply with her individual-reciting-evening 
dressing, all refer to that behind them there lies hidden a national secret political will relative to her, 
that there was an extraordinarily strong political interest for stifling her spirituality, in the assertion of 
which in around 1982 there ended on a political decision of the highest level her individual-reciting- 
evening career in the greatest measure capable of putting forth her individuality, personality and spiri- 
tuality. And from that time on, Gy6z6 HAJDU became unable to support him politically, what approxi- 
mately between 1974 and 1982 he could undisturbedly and successfully do, and what after 1980 neither 
he could do nevermore. What is more, Gy6z6 HAJDU became powerless also as regards the fading and 
persecution of Elizabeth Adam being under way at the Marosvasarhely National Theater. In this way, in 
his letter dated 28 november 1985, he had to already complain to loan UNGUR, the First Secretary of 
the Maros County Committee of the Romanian Communist Party of that Elizabeth Adam “was humili- 
ated at her place of work because of him”, [54] and with the purpose of that “Elizabeth Adam could 
work on without hindrance, according to her aptitudes, like any other member of the theater”. [54] 

On the basis of the above, one can understand why the persecutors of Elizabeth Adam enjoyed a rela- 
tive immunity in the relation of Gy6z6 HAJDU, why could they afford that in the open representation 
of the hungarian society in Romania they openly and fearlessly opposed the political actions of Gy6z6 
HAJDU, and exerted a psychical pressure on Elizabeth Adam causing the impression of blackmailing 
apparently in order that with engaging in politics in her own family their victim asserted the political 
line represented by them in the relation of Gy6z6 HAJDU. On the basis of these, it cannot be excluded 
that one of their purposes was the diminishing of the working zeal and working ability of Elizabeth 
Adam with psychological means. 
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Filtering out Elizabeth Adam, faded in her individuality already on the basis of the scenario as a 
nameless woman switchboard operator, is sometimes impossible. The one on the right side I qualified 
as a double: [51, minute 6] 


It is possible that the one sitting looking in this direction is her: [51, minute 7] 
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The first direct corporal revelation of Elizabeth Adam happens by virtue of bathing and dressing. In 
this scene, the camera accompanies her through the bathroom and dressing-room, with this making it 
evident that she is the target person: [51, minute 11] 
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The one wearing a rose-colored hat is certainly Elizabeth Adam. Otherwise — according to the re- 
spective establishments of my book entitled “Elizabeth Adam’s Progressive Humanist Non-Nationalist 
Universal-Nation-Making Means” — also with the blue of her dress she refers to the rose-color: [51, 
minute 12] 
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Not in an individual reciting evening in the foreground reciting in the center of the attention of the 
audience, but in a film in the background silently watching the “individual performance” of the dis- 
patcher as the representative of the national “Dragon”. Or the film as a means of the stifling, silencing 
and pushing into the background for a watcher of Elizabeth Adam: [51, minute 12] 


{Note: It is characteristic that at that time the romanian Television, [In the romanian language: Tele- 
viziunea Romana.] as the only television that could be gotten in the interior of the country, had a daily 
program of two hours from 20 to 22 hours, a part of which was regularly filled by the “individual recit- 
ing evening” of “Comrade Nicolae Ceausescu, the General Secretary of the Romanian Communist 
Party, the president of the Socialist Republic of Romania”. } 

The film fades the rose-color element of the color symbolism of Elizabeth Adam revealed with this 
film: [51, minutes 14, 20, 22, 26, 27 and 34] 
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The indirect corporal revelation of Elizabeth Adam starts with the scene, in which the woman switch- 
board operators are waiting for the truck to transport them to the beech-wood. Humans are regularly 
identified on the basis of the face, and accordingly presenting a human means showing his or her face. 
On the contrary, in this scene they begin presenting Elizabeth Adam from under: [51, minute 19] 


The double not only resembles Elizabeth Adam, but also her behavior can be construed to Elizabeth 
Adam, so that she can give the impression — as she did with me as well at the beginning of my re- 
search — that she is really Elizabeth Adam. This refers to that also the fading of the memory of Eliza- 
beth Adam could be among the national secret political purposes of the film. I construed her behavior 
to Elizabeth Adam as follows: On the stage, she wore such a clothing, which covered her body in the 
greatest measure possible, she “showed” [20] only her head and hands. For this reason, already from 
the beginning it could certainly be embarrassing for her to act in a blouse with tucked-up sleeves and a 
skirt reaching approximately to the knees. She observed in time that the camera moving from the left to 
the right was directed to the legs, and she reacted to this so that she drew the right leg behind the left 
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one, and placed the left hand on the left leg. With this, her purpose was certainly not to cover her leg, 
but to express and communicate her principle relative to her corporal non-revelation, that she had a 
purely spiritual message to the world, she would share with the “humankind” [1, minute 49] not her 
corporality, but only her spirituality. Her this messaging oddity was tolerated by the director, as other- 
wise she would have given away the national secret political purpose of the film: [51, minute 19] 


The actress sitting beside the double was chosen much older, in order to cover with this the quality of 
target person of Elizabeth Adam, namely at the age of around 39 years she could certainly appear to 
have been rather old for the role of woman switchboard operator. At the same time, she was dressed in 
a longer skirt with the purpose of creating a relative sham immorality of Elizabeth Adam. This sham 
immorality of Elizabeth Adam, however, is still more striking if looking into the past future there are 
taken into consideration the “Saint Elizabeth” campaigner woman dramatic artists Kinga ILLYES and 
Helga KOLTI. They were dressed in robes reaching approximately to the ankles, because they had 
proved to be games for the partly and primarily anti-Elizabeth Adam propaganda campaign of the hun- 
garian ethnical “Dragon” in Romania and the hungarian national “Dragon”, and for this reason it was 
necessary that they faded Elizabeth Adam into themselves, and the “dragonian” spirituality introduced 
stealthily in their program relative to “Saint Elizabeth of the House of Arpdd” was not contaminated 
with their corporality: [35] [28] 
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After around 23 seconds, the camera is directed towards the bust of the double of Elizabeth Adam: at 
this time she holds her hands on the lap. This appears to be an expression and messaging of Elizabeth 
Adam’s principle that she will not reveal her body: [51, minute 20] 
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With lifting up her left hand, the double may signal that it is no longer on her leg, with this increas- 
ing the probability of the above presumption: [51, minute 20] 


After all — partly on the basis of the ear — i judged that the real Elizabeth Adam from among the 
waiting actresses is that who wears a blue dress: [51, minute 20] 
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On the truck, Elizabeth Adam is subjected to a direct corporal revelation by virtue of place change: 
[51, minute 23] 


“Your white teeth are the teeth of a snake, your red tongue is the flaming tongue of a Dragon, your 
pleasant laughter is the guffaw of a devil, fasting witch magdolna pirip6écsi”: [22] [51, minute 24] 


By virtue of air-raid alarm, there were directed three scenes of direct corporal revelation relative to 
Elizabeth Adam: [51, minutes 27, 28 and 29] 
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After arriving in the beech-wood, the woman switchboard operators sit down on the grass, and begin 
eating. The camera places also Elizabeth Adam in the center in a position of lower-body corporal reve- 
lation corresponding to this situation: [51, minute 35] 


““T wonder whether Piramidon [Read approximately: pirami 'don.] [Note: It is the nickname of the 
physician. Originally, it was the name of a fever reducer.] had established himself,’” says the double. 
[51, minute 35] “‘... I will go to pay him a visit’”: [51, minute 36] 


The double rises from the multitude of her sitting colleagues, becoming the center of the attention 
both of them and of the viewers. In this manner, she has to perform not her spirituality, as Elizabeth 
Adam with her individual reciting evenings, but her corporality. This much interests the romanian na- 
tional “Dragon” from her. But, at the same time, with the hands risen to the head under the pretext of 
putting her hair right, as if she “were addressing our days” [5, p. 152] with an Elizabeth Adam mes- 
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sage: “Spiritually and morally, I was sentenced to death”: [51, minute 36] 


With this scene, the film puts into motion pictures the corporality of the above double of Elizabeth 
Adam, as Domokos SZILAGYI puts into words the corporality of Elizabeth Adam with his verse enti- 
tled “Boszorkany” (Witch): “There are desirable your charms, gracious swinging; as if you were a 
flower ...” [22] 

““Mind you, don’t turn his head!’” remarks a woman switchboard operator. [51, minute 36] It is 
characteristic that in this remark the scenario writer appears to have drawn inspiration from Elizabeth 
Adam, particularly from that around november 1979, at the time of shooting the film entitled “Bietul 
Ioanide” (Poor Ioanide), she “turned the head” of lon CARAMITRU. 

The double continues the hand-mimicry. Apparently, she is putting her blouse right, but with this she 
appears to prepare the forthcoming message of Elizabeth Adam: “I am a captive”: [51, minute 36] 
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It is worthy of attention the allegoric character of this scene. With this, the romanian national 
“Dragon” certainly programs: “Elizabeth Adam rises above the woman dramatic artists not with her 
spirituality, but with her corporality”. This is not only a falsifying causing of appearance, but also the 
personal secret political purpose, which the romanian national “Dragon” followed in relation of Eliza- 
beth Adam. 

In this scene, the conversation of the double lasted around two seconds, and the around five seconds 
of her going away from the eating were completely filmed. Hence as well, it can be seen what the ro- 
manian national “Dragon” wanted to assert from Elizabeth Adam. 

With her corporality, with “her by-satan rounded hard breast, her by-satan strained tight belly, her by- 
satan molded tender thighs, her by-satan drawn long legs”, [22] the double of Elizabeth Adam appears 
in front of the physician and the dispatcher: “‘I have never yet dwelt in a common dormitory ...’” says 
she. “‘And ... And ... I’m afraid that I shall have insomnia’”: [51, minute 36] 


The first sentence certainly mirrors the reality of Elizabeth Adam in general, and in particular that in 
her house in Marosvasarhely she lived in a separate room. And the last sentence can also be deduced 
from Elizabeth Adam. She appealed to the world by that “Dream, humans! ... Dream, humankind!” [1, 
minute 49] with her individual reciting evening entitled “A nap arnyéka” (The Shadow of the Sun) of 
1980. Naturally, also Elizabeth Adam herself “had dreams”, through her individual reciting evenings, 
till 1980, only that ever since she had no newer individual reciting evening, with the professional so- 
cialization applied to her by drawing her into films as communal dramatic-art genres, then into the Ce- 
naclul Flacara (The Flame Circle) she was made “dreamless”, while in the Cenaclul Flacara she recited, 
had to recite the verse entitled “Insomnia” (The Insomnia) by Adrian PAUNESCU. With the “and”, as 
one of the romanian code names of my person, the romanian national secret political organization pro- 
gramed to Elizabeth Adam: “You will suffer from insomnia if you stand by Istvan.” [Note: See the 
chapter entitled “My Elizabeth Adam”. ] 

This corroborates the presumption that the national secret political purpose of drawing Elizabeth 
Adam into films, then into the Cenaclul Flacdra (The Flame Circle) was the “annihilation” [5, p. 130] 
of her individual-reciting-evening career. With this, the romanian national “Dragon” gave away that it 
was it that decided the “forced alighting” of Elizabeth Adam, and began its execution with that subse- 
quently to summer 1978, [Note: See the point entitled “My Elizabeth Adam”.] for one of the means of 
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its anti-Elizabeth Adam personal secret policy, it ordered the film entitled “Am fost saisprezece” (We 
Were Sixteen) — of which title too indicates the professional-socialization intention — then it had it 
offered Elizabeth Adam the single more important feminine role established for her in it. 

It refers to the existence and actions of the romanian national “Dragon” that both Adrian 
PAUNESCU and the scenario writer of the romanian film entitled “Padurea de fagi” (The Beech- 
wood), Francisc MUNTEANU wrote about the metaphorical insomnia of Elizabeth Adam, in addition 
just at the time when Elizabeth Adam suffered from that “insomnia”, and what is more, Elizabeth Adam 
also recited that verse, and she also played that scenario passage. 

““T recommend you a natural dormitive’”: says the physician, “‘switch off the light, and leave the 
window open.’” At this, the double leaves discontented and stormily: [51, minute 37] 


This certainly mirrors also Elizabeth Adam leaving the dramatic art on the merits with failure. As 
while with her individual reciting evenings, she could “eradiate” [5, p. 164] her spirituality dressed in a 
garments covering her body in the greatest measure possible, with this film there is asserted exclusively 
her corporality, even in such a manner that it offend her personality and the public morals. Namely, she 
is given the appearance of such a woman switchboard operator, who already at the very beginning, still 
before moving into the barracks, for the first one, in sight of all, appears in front of the physician 
maybe not “established” yet, with a non-medical problem, and with her long filmed, real “desirable 
charms”. [22] Further, with this scene the romanian national “Dragon” gave Elizabeth Adam to under- 
stand: “You shall be satisfied professionally, only if you sexually satisfy such a person, who can satisfy 
you professionally.” 

It is characteristic the reaction of the dispatcher: “ ‘This is.’” [51, minute 37] The meaning of this rel- 
ative to Elizabeth Adam oversteps the compass of the film: “You have only corporality, not spirituality. 
We can ensure for you only this role and this film.” 
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In a scene, another relative double of Elizabeth Adam is sitting on the bed undressed to the night- 
gown, with which the film creates the appearance of the potential corporal revelation of Elizabeth 
Adam. In addition, with that it presents one of her colleagues in a long-sleeved shirt, the film also cre- 
ates the appearance of the relative immorality of Elizabeth Adam: [51, minute 39] 


In deepening this indirect corporal revelation, the camera draws near the double: [51, minute 39] 
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That the above woman dramatic artist is not Elizabeth Adam i could after all establish on the basis of 
the thumb: according to her romanian film entitled “Bietul Ioanide” (Poor Ioanide) of 1980, the thumb 
of Elizabeth Adam is much longer: [49, minute 17] 


The corporal-revelation scene below was made by virtue of getting wet. The woman switchboard op- 
erators get wet in a shower of rain, and run into the barrack. About the target person i could not estab- 
lish unambiguously whether she is Elizabeth Adam or a double of hers. With the towel, she not only 
dries herself, but also covers her body partly: [51, minute 52] 
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The woman switchboard operator appearing on the left side is moving more quickly than the camera, 
which has to be duly slow in order to make a shot of a suitable quality about the target person of corpo- 
ral revelation: [51, minute 52] 


But the target person does not appear to get away with this much with the corporal revelation of get- 
ting wet: she has to run over to another bed in the slip, and the camera is on the watch: [51, minute 53] 
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At the “festivity” [51, minute 47] organized by the commanding officer of the german military unit, 
as if the first double of Elizabeth Adam had a look into the lens of the camera: [51, minute 54] 


She is strikingly merry. Apparently, she has been made merry by the company of the men. As Ion 
CARAMITRU made Elizabeth Adam merry in the film entitled “Bietul Ioanide” (Poor Ioanide) of 
1980. Accordingly, with her single, apparently corporality-motivated merriness, Elizabeth Adam rises 
from among the woman dramatic artists taking part in the “festivity” [51, minute 47] in the same man- 
ner as she rose with her corporality from among the eating woman dramatic artists, when she went to 
the physician. 

The romanian national “Dragon” presses the farthest possible for the direct corporal revelation of 
Elizabeth Adam by virtue of shower-bath. From among the many woman switchboard operators, the 
film considered it worthy of shooting only the shower-bath of the woman switchboard operator acted 
by Elizabeth Adam, and it considered Elizabeth Adam worthy of representing this aspect of the wom- 
anly barrack life. In this manner, with her corporality she rises, she was raised from among all the 
woman dramatic artists: [51, minute 64] 


This certainly required film merriness of Elizabeth Adam falsifyingly programs that her habitual sad- 
ness is caused not by her professional hindrance and national secret political persecution, but by her 
put-on clothes: [51, minute 64] 


The scene has also an aspect of moral “annihilation” [5, p. 130] with programing the conception of 
the thief quality of Elizabeth Adam, when during showing the soaping of her body a woman switch- 
board operator asks: “‘Which one have taken away my soap?’”: [51, minute 64] 


206 


From a portrait scene of hers, Elizabeth Adam evidently looks into the lens, while she says: “‘Hallo, 
hallo! Receive the message!’”: [51, minute 85] 


A film has to give the viewers the semblance that they view the reality. If an actor looks into the lens 
of the camera, with that he ceases to play. For this reason, professionally it is inadmissible to look into 
the lens. Further, through the lens, the makers or the orderers of the film send messages to the viewers, 
therefore the film is a communication means in the hands of those, and only in the hands of those. Con- 
sequently, also judicially it is inadmissible to send personal messages through the lens. 

Elizabeth Adam occasionally appears to disregard this professional and judicial rule. With this, in the 
first place she presumably messages that she disdains the level and manner of pursuing the dramatic 
art, which was made possible for her with the films. Further, in connection with her moral discredit, 
certainly she also programs that because the films are utilized for a means of her falsification, by way 
of compensation also she may use them to communicate the truth relative to her herself. Only that, be- 
cause from professional exposure she is under the necessity of accepting her harming, her possibilities 
for compensation are limited to those ensured by the free margin and the relative inattention of the film 
makers. 

The looking into the lens cannot be in the free margin. It can be excluded also that it escaped the at- 
tention of the film makers, as certainly a film is controlled before the presentation, and it is impossible 
that they did not observe this professional and judicial transgression evident and striking in its size. 
With a special regard to the extremely merry two portrait scenes of truck and shower of Elizabeth 
Adam, her this complainingly sad face cannot be considered a film scenery. Further, the camera was 
placed in such a position that she can look into the lens the easiest possible, only with a turning of the 
eyes. On the basis of all these, it can be taken for certain that even if because of its unprofessionalism 
and with a view to cover the national secret political purpose it was not written in the scenario, but 
Elizabeth Adam looks into the lens upon oral directions. 

That this time Elizabeth Adam looks into the lens not on her own free will, can be established also 
without the above considerations of technical character, merely on the basis of the knowledge on the 
anti-Elizabeth Adam romanian national secret policy acquired through this film. After having accom- 
plished a corporal revelation and creating a sham immorality of Elizabeth Adam going the farthest pos- 
sible, the film presents her as a woman switchboard operator in a portrait scene in the hand with the mi- 
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crophone, with a new hairdressing set to the exigent taste of the men of the year 1986, as she looks into 
the eyes of the viewers with her big “black fiery-eyes”. [22] with the face “saddened” [1, minute 6] not 
by the professional hindrance and the national secret political persecution, but by her put-on clothes. 
With this, the film takes part in carrying into effect the sham immorality of Elizabeth Adam as a na- 
tional secret political purpose, and puts into practice the depravation part of the anti-Elizabeth Adam 
national secret policy. And, naturally, there has to be a means outside the film of the depravation per- 
sonal secret policy relative to Elizabeth Adam — as the film itself suggests it as a national secret politi- 
cal means — among others also that, besides the men spontaneously possibly presenting themselves, 
the national secret political male agents selected, taught and interested by the national “Dragons” will 
lay a telephonic siege to Elizabeth Adam. Further, considering the words of Elizabeth Adam, the scene 
has a value of message for her: ,,Hereafter, you shall send messages to the humans not through your art, 
but through the telephone.” 

Also this looking into the lens of Elizabeth Adam proves her political persecution of the highest 
level, the existence and actions of the romanian national secret political organization. 

The fighting increases the fading. It is possible that this is Elizabeth Adam: [51, minute 86] 


She is falling. This position supports the presumption that even the fighting was subordinated to the 
corporal revelation of Elizabeth Adam. This is a corporal-revelation “dragonian” motion-picture cre- 
ativity in screening Elizabeth Adam. In order that there be also this besides the corporal-revelation 
szilagyist “anti-poetry” creativity put forth in the lyricization of Elizabeth Adam. And on this frame of 
1986, there can be seen the same thing as there can be read about in the verse of Domokos SZILAGYI 
entitled “Boszorkany” (Witch) of 1967: “the by-satan rounded hard breast, the by-satan strained tight 
belly, the by-satan molded tender thighs, the by-satan drawn long legs of fasting witch magdolna 
piripocsi”: [22] [51, minute 86] 
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It is still needed only a portrait illustrating “bursting-out two cheeks, black fiery-eyes and by-satan 
thrown silken eyelashes” [22] in order that Domokos SZILAGYI can be considered the originator of 
this Elizabeth Adam identification. But her colleague is covering with her hand just the szilagyist 
recognition marks. As if the romanian national “Dragon” had it prevented that — subsequently to 
putting with Elizabeth Adam on the screen the szilagyist “little angel with a long chemise” [4] in the ro- 
manian film entitled “Am fost saisprezece” (We Were sixteen) of 1980 — there come to light a newer 
evidence of that the verse entitled “Boszorkény” (Witch) of Domokos SZILAGYI around 1967 was or- 
dered by the hungarian ethnical “Dragon” in Romania, and this film around 1986 by it for means of 
their anti-Elizabeth Adam personal secret policy: [51, minute 86] 


The hungarian ethnical secret political “prophet” in Romania Domokos prescribes what kind of so- 
cial status and future must be ensured for Elizabeth Adam, namely the status of “witch” and a “forced 
alighting” going as far as “running to and fro”, [4] moreover, “paddling”. [36] The films of Elizabeth 
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Adam do roughly and essentially the same thing, with the difference that she is an open and evident 
participant in them, and they not only prescribe, namely pre-show her desired status and future, but also 
take part in carrying those into effect. It can be put the question that what the purpose of all these is. 
And if “one of the fundamental books” [26] of the hungarian dramatic-artist society in Romania was 
the volume of verses of Domokos SZILAGYI entitled “Kényszerleszallas” (Forced Alighting), and one 
looked for — and found an answer to almost every question there”, [26] then the “anti-world” of 
Domokos SZILAGYI in all probability gives an answer to also this question: Elizabeth Adam had to be 
statused [Note: By the verb “status” I mean “furnish with the status”. This can be generalized into a 
general english-language developing rule: the substantival verb “x” means “furnish with x”.] “witch”, 
and forced to do a “forced alighting”, in order that her innate “blessing become a dragonian curse”, that 
“she can fly forward only with one wing, with the other backwards, her star fall”, she lose the “sublime 
and capricious spirit of soaring, and look with dimming eyes at the height: the soaring”, that “no one 
envy her, only the dead”, that “she have neither past, nor future”, that “she be no longer someone, only 
something”, that she be “dung”, and only “the aftergrass be grateful to her”, as “that is not forgetful like 
the humans”, and only “the children remember the field pear growing above her mound”. [17] But 
Domokos SZILAGYI commemorates Elizabeth Adam after all, as she was a “darling, darling” [22] to 
him. “Don’t forget to mention little granny either: she sat before the gate, in the sun, her gab subsisting, 
not depending on a separate priest. She held a funeral oration over the living as well, she resurrected 
dead persons, whether there turned up listeners, or not ... If the fuel occurred, she advanced to a witch, 
she broomed away” to all the world. But when “the fuel was used up, she returned into her hovel on her 
jet-propelled broom, and became back a granny all at once”. Because “there are no witches — with the 
exception of one”. [17] 

Therefore, Domokos SZILAGYI gives away that the national “Dragons” are not interested in the 
“flying” uncontrolled by them of the humans of outstanding talent, working ability and efficiency — 
namely, they are only interested in their “dragonian” “flying” — they do everything in their power in 
the interest of preventing or “annihilating” [5, p. 130] their undesirable “flying”, and after their death in 
the interest of clearing away from the social consciousness of those qualified as “dangerous”. Namely, 
the national secret political organizations are interested in the self-assertion of only those humans, who 
with their self-assertion serve the “nation”, increase its “glory”. Only that, Elizabeth Adam served the 
interests of the “humankind”. [1, minute 49] 


3.9. The romanian film entitled “Harababura” (The Jumble) of 1990 


The main national secret political purpose of the romanian film of Elizabeth Adam entitled 
“Harababura” (The Jumble) of 1990 was to bring about in the romanian society a relatively negative 
“attitude”, [23, minute 1] in conformity with the interests of the romanian national secret political orga- 
nization, towards Elizabeth Adam by 1990 completely stifled in the hungarian language territory, and 
driven to the romanian language territory. In this way, the film roughly has the role under the political 
circumstances democratized with the mock revolution of 1989 as the film entitled “Padurea de fagi” 
(The Beech-wood) of 1987 had for the time of the Ceausescu regime. As a means of the anti-Elizabeth 
Adam personal secret policy, the film is also the “stroke of grace” of the “deadly destiny” [1, minute 5] 
— namely, in this case metaphorically the romanian national “Dragon”, and scientifically the romanian 
national secret political organization — in “pushing the life of Elizabeth Adam into the tomb.” [1, 
minute 5] 
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The romanian national secret political organization programs this expected and foreshadowed drama 
of Elizabeth Adam hidden in the genre of comedy, of which subject is week-end excursion. At the same 
time, with this it expresses its doubts in connection with that Elizabeth Adam would have wanted to 
settle on the romanian language territory definitively, would have wanted to adapt herself to the roma- 
nian society. It could aim at researching her intention relative to this the scene in which to the utterance 
of the director evicting the native tourists from the hotel that “I know that you will come here next 
week too,” Elizabeth Adam has to say: “That is for you to believe,” while her face is shown in a screen 
dimension: [23, minute 84] 


Certainly, this was one reason why the romanian national secret political organization did not ensure 
a permanent position, it made it possible only occasional appearances for Elizabeth Adam. But it 
weighed more than this that it was counter-interested in the spreading of the humanist and non-nation- 
alist spirituality of Elizabeth Adam in the romanian society, namely in the “melting” of the national 
consciousness of the “romanians” and in the development of their “human consciousness”. [2, minute 
18] 

At the same time, the romanian national secret political organization could not exclude the possibil- 
ity either that Elizabeth Adam would found a family on the romanian language territory, which it ex- 
pressed and programed with her role of wife and “mummy”. [23, minute 23] It also endeavored to ful- 
fill its this hope, interest and purpose with that it put it a part of its Elizabeth Adam personal secret pol- 
icy to tie her with familial relations to its living-space, the romanian language territory. In this regard, it 
marked out the positionlessness of Elizabeth Adam, brought about by it as well, for a stimulant for 
“corrupting at any price” [23, minute 77] an influential person, for founding a family with a marriage 
of convenience. And naturally, with the film as well it lined up in front of her a number of husband can- 
didates selected in conformity with the taste of Elizabeth Adam, first of all her husband in the film, the 
actor Nicu CONSTANTIN: [Read approximately: 'niku konstan 'tin.] [23, minute 33] 
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The main line of the anti-Elizabeth Adam romanian national secret policy was that the hungarian 
“marginalization” [7] in Romania of Elizabeth Adam must have been extended to the romanian society 
and her family possibly founded in it as well. Elizabeth Adam expresses and communicates her this sta- 
tus and consciousness with the use of the rose-color: [23, minute 96] [Note: On the frame, the position 
of Elizabeth Adam is indicated by the yellow stripe. ] 
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The film also programs a number of national secret political conceptions into the romanian society, 
which mirror falsifying sham or real motives of the “marginalization” [7] of Elizabeth Adam. 
“Elizabeth Adam is a terrorist”: “‘Terrorist!’” says Nicu CONSTANTIN: [23, minute 24] 


“Elizabeth Adam is an extraterrestrial”: “‘We are extraterrestrials!’” says the first motor cyclist, just 
when Elizabeth Adam passes between him and the camera, with this technique the film programing the 
above conception: [23, minute 24] 
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“Elizabeth Adam is an invading bird”: [Note: Elizabeth Adam metaphorically considered herself not 
only a wild rose, but also a bird, which symbol she had taken over from the szekely popular poetry. ] 
“What is this, sir, menagerie?!’” asks a guest of the hotel. “‘Invasion, the birds, Hitchcock’”: [23, min- 
utes 45 and 45] 
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“Elizabeth Adam is a war spy”: “‘Mata Hari,’” introduces herself the hitch-hiking woman: [23, 
minute 76] 


“The art of Elizabeth Adam is mockery and play beating”: [Note: The literal translation of the roma- 
nian equivalent of the word “mockery” is “play beating”. Therefore, according to the conception of the 
national secret political organizations, with her plays Elizabeth Adam mocks and beats the nations. ] 
“This is mockery!’” says Nicu CONSTANTIN: [23, minute 83] 


“Elizabeth Adam is an invading tourist”: “‘Behold, there are coming the turks ... the tourists!’” says 
the manager of the hotel, by this means associating the historical turkish invasions with the tourists: 
[23, minute 84] 
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Immediately after this, the film visualizes Elizabeth Adam, in order that in the consciousness of the 
viewers there come into being the above conception with a greater probability: [23, minute 84] 


“With her art, Elizabeth Adam also diffused undesirable ideas”: “‘It is good that there have not come 
others’” remarks Nicu CONSTANTIN. “‘What have you said?!’” asks him the receptionist, with threat- 
ening manners. “‘What was wanted, and what was not wanted.’” [23, minute 84] It is worthy of atten- 
tion that the receptionist stands nearest to Elizabeth Adam, which circumstance together with the con- 
tents of what was said motivates the presumption that he puts the question alluding to her, and Nicu 
CONSTANTIN renders the answer of the romanian national secret political organization. 

However, Elizabeth Adam appears to have succeeded in comprising a message into the one or two 
seconds of her above scene of “marginalization”, [7] namely with the face towards the camera during 
this time — just during this time — she carries through a drinking operation: [i am drinking = iszok 
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(hungarian) — isz + ok — is + ok — Istvan + ok (hungarian) = Istvan + cause, namely puzzled out: 
» Lhe real cause of my marginalization is the possibility of my relation with Istvan.”]: [Note: See the 
point entitled “My Elizabeth Adam”.] [23, minute 96] 


Otherwise, neither a professional convenience marriage would have ceased completely the profes- 
sional “marginalization” [7] of Elizabeth Adam: in this case, she would have received a permanent po- 
sition in connection with the place of work of her new husband, she would have been cast only roles in 
which she “could have shown herself” [20] and could have performed humanist and non-nationalist 
propaganda in the least measure possible, as well as she “could have shown” her falsified herself and 
could have denied her progressive, humanist and non-nationalist spirituality in the greatest measure 
possible. 

It is characteristic in this regard the scene in which just Elizabeth Adam herself was made utter a sen- 
tence denying her professional self, which at the same time can be construed as a national secret politi- 
cal message addressed to her: “‘Please, without examples taken from the literature! If you want us to 
discuss with examples, take them from the life!’” [23, minute 27] Only that, the standing and situation 
of Elizabeth Adam was so rare that for her taking the examples from the life practically rated as impos- 
sible, she could obtain knowledge of the similar case of my person as well only with national secret po- 
litical mediation. [Note: See the point entitled “My Elizabeth Adam”. ] 

In the first scene communicating the romanian national secret political purpose and programing of 
the familial “marginalization” [7] of Elizabeth Adam, she as wife enters the hotel with her family: 
“Where is the girl?’” asks Nicu CONSTANTIN as her husband, in a tone relatively aggressive, but fre- 
quent in the romanian society. With her “fright” expressed with lifting up her hands, Elizabeth Adam 
“shows” [20] her displeasure towards that tone. Naturally, the director could not tell her: “Please do not 
lift up your hands!” without by so doing recognizing the national secret political purposes of the film. 
Hence, it can be seen also that Elizabeth Adam took advantage of every opportunity to “show herself” 
[20] with her films as well: [23, minute 41] 
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“She came upon an acquaintance, a boy.’ ‘Again?! You shall put her into the room, lock it, and 
throw down the key from the balcony! ... Go there!’”: [23, minute 41] 
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““Good afternoon! Do you have rooms?’ ‘Not very much.’ ‘Good afternoon!’” greets Elizabeth 
Adam the receptionist looking at her. “‘Finish it!’” says Nicu CONSTANTIN: [23, minute 41] 


At the same time, the last sentence can also be a romanian national secret political message: “Finish 
your practice till now that with your art you interfere in non-artistic affairs!” 

Another line of the anti-Elizabeth Adam romanian national secret policy revealed with this film is the 
falsification of the “strong individuality” [5, p. 181] and spirituality of Elizabeth Adam. 

Similarly to the hungarian film entitled “A hosszu el6szoba” (The Long Corridor), also this romanian 
film asserts the conception “Elizabeth Adam is a whore”: “‘Politics, politics. Sir, i have heard in the 
theater a matter about the MIND: Politics, my brother, is a WHORE’” says a character, ostentatiously 
stressing the words “mind” and “whore”: [23, minute 94] 
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Already also the superficial uninterpretability of the sentence is conspicuous. The romanian equiva- 
lent of “mind” is “mintea”. [Read approximately: 'mintea.] This word comprises an anti-Elizabeth 
Adam national secret political conception: [mintea (romanian) — minte (romanian) + ea (romanian) = 
lies + she, namely: “She lies.”]. And the necessary and sufficient condition of the credibility of this 
conception is that “she be a whore”. Namely, Elizabeth Adam diffused her humanist and non-national- 
ist principles not only with her art, but also asserted them with her “civil” [5, p. XXII] life, among oth- 
ers as a “fighter of the fraternity between the romanians and the hungarians”. [13] And if she would 
have been a “whore”, then credibly — but not even then provedly — it could be imputed to her that she 
did not assert her humanist and non-nationalist principles, but only acted guided by her sexual instincts, 
therefore she “lied” in her humanist and non-nationalist statements. 

But, certainly, this film was viewed by Elizabeth Adam as well, and she also generally knew the na- 
tional secret policy of denigration applied against her, that also the success of her humanist and non-na- 
tionalist life partly depended on her sexual behavior. For this reason, not only she was not a “whore”, 
but also she successfully resisted the national secret political endeavors directed to her turning into a 
“whore”. This manifested itself mainly in that she let men gain access near her, let them through the 
“quarantine” [47, minute 62] only on a professional ground — even Gy6z6 HAJDU was a collaborator 
of hers — and for this reason the national secret political organizations had to utilize in the first place 
her films to bring her into relative intimate relations with men. Otherwise, Domokos SZILAGYI also 
blurts out that Elizabeth Adam “has no gender”. [70] With all these, she gave cause for her national se- 
cret political qualification as “buddhist father”. [23, minute 52] 

There still refers to the moral pureness, “genetic innocence” [23, minute 33] of Elizabeth Adam the 
ostentatious campaign “Saint Elizabeth of the House of Arpad”, which the hungarian national secret 
political organization started in order to stifle in its germ the spreading of the progressive, humanist and 
non-nationalist spirituality of Elizabeth Adam. This same purpose led the chorus silence which charac- 
terized the hungarian press, science and public life in relation of Elizabeth Adam throughout decades. 

It is worthy of attention also the fact that in 1982 Elizabeth Adam did not receive a role in the english 
language territory, albeit she would have accepted it, moreover it was certainly one of the purposes of 
her overseas tour of that year. This happened so partly because she “had not gone to bed” with none of 
the “specialists in Hollywood”, [5, p. 162] in front of whom she made an appearance, with this reject- 
ing the fact and corroborating the presumption of this basic condition of the professional assertion in 
Hollywood. 

“Elizabeth Adam’s individuality, personality and spirituality are false”: Two woman persons are talk- 
ing: “‘You, there is nothing natural on one actress either. And if she did not put so much cosmetic on 
her face, she would not still be pretty either. Even her teeth are false’”: [23, minute 94] 
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Elizabeth Adam reveals her teeth mainly with her hungarian film entitled “A hosszti el6szoba” (The 
Long Corridor): [47, minute 47] 


“Here, you’re right, hear. I heard that their voice is not theirs either.’” “‘What are you talking 
about?!’” ““Yes. She opens the mouth. But there is somebody behind, a tape. The tape sings, speaks for 
her.’” “‘How do you know it?’” “‘T cannot tell you. From a very important person.’” “‘Ah, it’s a hair- 
dresser.’” [23, minute 94] 

Also the partial uninterpretability of the dialog refers to that the above national secret political con- 
ceptions could have been and could be credibly imputed to Elizabeth Adam in the case if she had un- 
dertaken hairdresser work. This scene was a programing also for her to do that. At the same time, there 
is made an allusion to her quality which could not be taken from her even with her positionlessness: 
very important person. 
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“Elizabeth Adam and her art are absurd”: “‘After the second world war, we awoke in the core of the 
exode of the absurd theater. As you well know it, »The Bald Singer« ...’” {Note: The dramatic work of 
this title of Eugen IONESCU. [Read approximately: eu 'dzen yo 'nesku.]} is saying a character “The 
Bald Singer” just when Elizabeth Adam appears in the background, with this the film programing: “The 
Bald Singer is Elizabeth Adam””: [23, minute 95] 


““Why did she remain bald?’” asks an inquirer. “‘Sweet, she is not exactly bald. She is said so, be- 
cause she is absurd, and the absurd are allowed anything’”: [23, minute 95] 


With the word “sweet”, in all probability they refer to the Anna BATHORY song of the individual 
reciting evening of Elizabeth Adam entitled “A nap arnyéka” (The Shadow of the Sun), with which she 
codedly informs about her unilateral national secret political relation with me, and which in this respect 
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is construable, otherwise it is apparently “absurd”. To that this hidden information is one of the most 
important elements of the universal-nation-making means of Elizabeth Adam, there is made a reference 
with the yellow color of the speaker’s blouse. The purpose of the scene is to give a national secret polit- 
ical sham explanation to particularly the Anna BATHORY song, and generally the art of Elizabeth 
Adam: “The Anna BATHORY song and the art of Elizabeth Adam do not comprise coded information, 
but they are just absurd.” 

It is characteristic that in the scenes “The Bald Singer” and “extraterrestrial” there was drawn in Eliz- 
abeth Adam herself as well. And she still undertook this role with an “annihilation” [5, p. 130] tendency 
for her, as she knew that with this she would create newer evidences about the national “Dragons” 
“marginalizing” [7] and persecuting her, she would enrich her universal-nation-making means. 

Probably in consequence of the liberalized dramatic-art relations, with this film — similarly to her 
romanian film entitled “Pruncul, petrolul si ardelenii” (The Baby, the Oil and the Transylvanians) of 
1981, but more strikingly marked — Elizabeth Adam got and found an opportunity to reveal in full 
measure the symbolism of her universal-nation-making means, namely the yellow of her humanism, 
and the rose-color of her “marginalization”: [7] [23, minute 83] 


To this, the romanian national secret political organization reacted with this film so that with an ex- 
aggerated use of these colors it unexampledly and exemplarily faded, namely socialized these colors 
chosen by Elizabeth Adam for self-expression. The fading is of such a measure that it can produce the 
impression in the viewers that Elizabeth Adam follows the fashion. At times, it is striking the endeavor 
with which both the actors and the filming persons endeavor to instill these colors in the consciousness 
of the viewers. With this, the national secret political purpose is that the society should not consider 
these colors as being symbols of the spirituality and situation of Elizabeth Adam, in the social con- 
sciousness there should not come into being an association between these colors and Elizabeth Adam. 


223 


The fading of the yellow color in chronological order: [23, minutes 4, 5, 5, 18, 18, 20, 21, 22, 23, 24, 
24, 24, 25, 25, 34, 45, 45, 45, 45, 45, 47, 47, 47, 50, 51, 58, 59, 62, 64, 93, 93, 93, 93, 98 and 99] 
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The yellow is faded in word as well: “‘My yellow of Odobesti’” [Read approximately: odo 'befty.] 
[Note: A sort of romanian wine.] says Nicu CONSTANTIN: [23, minute 25] 
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The romanian national secret political organization associates the yellow this time with the wine, af- 
ter that with its film entitled “Pruncul, petrolul si ardelenii” (The Baby, the Oil and the Transylvanians) 
of 1981 it associated it with the plum-brandy: [23, minute 25] 
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The fading of the rose-color in chronological order: [23, minutes 2, 8, 10, 17, 17, 17, 17, 20, 25, 26, 
26, 26, 26, 28, 44, 76, 77, 77, 77, 86, 86, 87, 87, 88, 88, 89 and 92] 
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The film associates also the rose-color with the alcohol: [23, minutes 15, 17, 41, 43, 43 and 43] 
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The joint fading of the yellow and the rose-color in chronological order: [23, minutes 20, 20, 20, 43, 
73, 78, 79, 79, 79, 79 and 95] 
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The main element of the national “marginalization” [7] after december 1989 of Elizabeth Adam was 
constituted by the positionlessness. It was a necessary consequence of this that she became the “house- 
wife” [23, minute 9] of Gy6z6 HAJDU, cooking became one of her services, and professionally — 
wording with a national secret political irony — she “rested” [39] or “relaxed”, as the film as well pro- 
grams with the name “Relaxa” of the hotel. [23, minute 40] This housewife standing of Elizabeth Adam 
was screened by the romanian national secret political organization with its film entitled “Pacala se in- 
toarce” (Joker Returns) of 2006: “‘What are you doing, dear Erzsi? What good are you cooking?’” 
“Cabbage of Kolozsvar’”: [24, minute 4] 


The first question can also be an allusion to what Elizabeth Adam did in her free time. Her position- 
lessness also means that she was not willing to contract a professional convenience marriage. To this, 
the answer of the romanian national secret political organization was the personal secret policy of “de- 
privation of priesthood”, [23, minute 52] sexual “vitiation” [5, p. 140] and moral depravation, which it 
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had already applied against Elizabeth Adam in the second half of the decade 1980, and which it had in- 
troduced with its film entitled “Padurea de fagi” (The Beech-wood) of 1987. With regard to its unsuc- 
cess, as well as the professional and material exposure of Elizabeth Adam, with this film she was sub- 
jected to the greatest corporal revelation of her film career. At the same time, Elizabeth Adam appears 
to repeat the message of her first double in the film entitled “Padurea de fagi” (The Beech-wood) that 
“Spiritually and morally, I was sentenced to death”: [23, minute 52] 


It is characteristic that this corporal revelation happens immediately after that the respective charac- 
ter utters the word-group “deprived of priesthood”. [23, minute 52] 

With the two motor cyclist characters ravaging in the week-end of this film, the romanian national 
secret political organization reveals also that it intended to implement its this policy with “extra males 
from the Earth”: [23, minute 31] [23, minute 24] 
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According to the anti-Elizabeth Adam romanian national secret policy, the positionlessness offer af- 
ter 1990 of Elizabeth Adam was metaphorically the chicken roasted on the spit. It is characteristic that 
not only the blouse of Elizabeth Adam, but also the chicken is of yellow color: [23, minute 24] 


That the first motor cyclist took away by force the chicken roasted on the spit from Nicu CON- 
STANTIN, as the husband of the character acted by Elizabeth Adam, metaphorically refers to that the 
romanian national secret political organization held out the prospect of also using rape against Eliza- 
beth Adam. This was made possible for it by the political turn of december 1989, at the time of com- 
munism it could do this only in her films because of the high-level state control of society: [23, minute 
24] 
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The film presents the face of the second motor cyclist magnified to the entire screen, of which pur- 
pose is certainly to extend its effect on Elizabeth Adam for after viewing the film as well. This counte- 
nance symbolically mirrors the sexually “vitiating” [5, p. 140] and morally depraving anti-Elizabeth 
Adam personal secret policy of the romanian national secret political organization: [23, minute 25] 


““Thank you, madam!’” says the second motor cyclist. “‘We like how you cook.’” [23, minute 25] 
With this, the romanian national secret political organization messages to Elizabeth Adam: “If you will 
not contract a newer marriage of convenience, from this time on your activity will consist of cooking, 
and your ‘audience’ of such males.” 

The presumption of holding out the prospect of using rape against Elizabeth Adam is corroborated in 
the film by the rape attempted against the daughter of Elizabeth Adam as mother: [23, minute 31] 
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It is worthy of attention that the film subjects the daughter of Elizabeth Adam as mother to a greater 
corporal revelation. This certainly mirrors the reckoning of the romanian national secret political orga- 
nization that it would be able to sexually “vitiate” [5, p. 140] and morally deprave her in a greater mea- 
sure than Elizabeth Adam, as it is capable of manipulating the romanian society in a greater measure 
than the hungarian society in Romania: [23, minute 53] 


Finally, the girl is dressed in black, which certainly means that the purpose of the corporal revelation 
could be not only the spiritual and moral, but also the physical “annihilation”. [5, p. 130] 

In 1990, Gy6z6 HAJDU was 61 years old. [14] For this reason, it could not be neglected the reckon- 
ing with that he would die, and Elizabeth Adam would have to undertake a subsistence forced labor. 
Certainly, the hairdresser programing was comprised in the plot in the first place for this reason. Fur- 
ther, the romanian national secret political organization did not exclude either the possibility that, be- 
coming an “adherent of returning to nature”, [23, minute 37] Elizabeth Adam would undertake a piece 
of work of “shepherdess” [23, minute 37] in the Carpathians. 
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Certainly, partly with the purpose of preparing the public opinion, the film not by Elizabeth Adam 
represents the romanian national secret political conception Elizabeth Adam as “fairy of mountains” 
[23, minute 36] following that before december 1989 she appeared as a “fairy of Transylvania”, [1] par- 
ticularly with her individual reciting evening entitled “A nap amyéka” (The Shadow of the Sun), in 
which she propagated with the words of Zsigmond MORICZ that Transylvania was a “fairyland” [1] 
and a “fairy garden”: [1] [23, minute 39] 


For this case, the romanian national secret political organization cynically wishes success for Eliza- 
beth Adam: “‘Success for the pasturing!’”: [23, minute 38] 
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3.10. The films of english language of Ion CARAMITRU 


From the above films it can be established that from all her fellow actors Elizabeth Adam was 
brought in the closest professional relation with lon CARAMITRU, through the romanian film entitled 
“Bietul Ioanide” (Poor Ioanide) of 1980. On the basis of this, it could be presumed in national secret 
political circles that the marriage with a film actor or the marital control of Elizabeth Adam could be at- 
tained the most easily with Ion CARAMITRU. His film career of english language, carried out for the 
most part in the first part of the decade 1990, further increased his marital attraction before Elizabeth 
Adam both professionally and materially, with special regard to that in 1990 Elizabeth Adam had been 
in fact dismissed from the Marosvasarhely National Theater, and following that not one theatrical com- 
pany received her. It had an effect in the same direction that in 1995 the british queen Elizabeth II 
awarded to Ion CARAMITRU the title of Honorary Officer of the Order of the British Empire, in 1996 
in Romania he was appointed minister of culture, then in 1997 in France he was rewarded with the title 
of Knight of the Letters and Arts. [3] 

From the romanian films of Elizabeth Adam, as well as from her hungarian film, it can be discerned 
the romanian, and respectively the hungarian national secret political will striving after attaining her 
marriage with a film actor or marital control. Following the romanian films entitled “Am fost sais- 
prezece” (We Were sixteen) of 1980 and “Bietul Ioanide” (Poor Ioanide) of 1980, the films of english 
language of Ion CARAMITRU further increased the probability of accomplishing the marriage be- 
tween him and Elizabeth Adam. For this reason, it can be presumed that also the respective films of 
english language, but not only of british and american, but also of french, romanian, german and irish 
making were originated by national secret political organizations, in the framework of such a multina- 
tional conspirational collaboration, which manifests itself and finds corroborations also in the british 
and french state decorations of lon CARAMITRU, as well as his romanian state political career, and of 
which purpose was to prepare Ion CARAMITRU both materially, and spiritually for a national secret 
political control of Elizabeth Adam within the frameworks of a marital relation. 
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Particularly the british film entitled “Two Deaths” of 1995 can be construed as a programing of Ion 
CARAMITRU to taking to wife and “destroying” [98, minute 15] Elizabeth Adam. The plot of the film 
is enacted at the time of the romanian “revolution” in 1989 in Bucharest, mostly in a big house fur- 
nished in an Illuminati style. The programing is for the most part carried out through Michael Gambon 
as the host doctor Daniel PAVENIC [Read approximately: dani 'el pave 'nik.] under the veil of telling 
episodes from his private life at the reception held by him: [98, minute 14] 


His mirroring scene refers to his Illuminati controlledness, namely the mirror image symbolizes the ex- 
istence of the double or multiple personality necessary for that: [98, minute 17] 
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Later, under the pretext of a current failure, it is created a candle-lit micro-environment symbolizing the 
religion of the Illuminati, the satanism: [98, minute 47] 


Michael Gambon programs Ion CARAMITRU to that, patterned after him as a doctor, he “choose to 
destroy” [98, minute 15] and take to wife the “mystery lady”, [98, minute 14] namely Ana [Read ap- 
proximately: 'ana.] — by whom one can understand Elizabeth Adam, so much the more because her 
first name resembles the surname of Elizabeth Adam, and is identical with the first name of the charac - 
ter of Elizabeth Adam in the film entitled “Doi barbati pentru o moarte” (Two Men for One Death) of 
1970 — on the basis of a “satanic deal” [98, minute 50] asserting corporality and sexuality, because 
Elizabeth Adam “despises him, and does not feel anything for him” [98, minute 51] — namely her spir- 
itual love is mine [Note: See the chapter entitled “My Elizabeth Adam”.] — therefore sentimentally she 
cannot motivate Ion CARAMITRU to support the assertion of her progressive, humanist and non-na- 
tionalist spirituality. In one of the scenes programing corporality and sexuality, Michael Gambon as 
Daniel PAVENIC places himself in a one-eye position symbolizing the “all-seeing-eye” of the Illumi- 
nati, with which he refers to the Illuminati origin of the message: [98, minute 43] 
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The corporality is programed to Ion CARAMITRU with a painting as well: [98, minute 32] 


Because of the radical change of the political circumstances and the professional situation of Elizabeth 
Adam, she would not unconditionally get at a film role in consequence of the marriage either, which 
the film expresses by that the doctor qualifies his wife, Ana as a “housekeeper”, [98, minute 15] and 
she performs the tasks of a “housekeeper” — namely, he qualifies Ana just as what Elizabeth Adam 
was qualified, and Ana did just what Elizabeth Adam did, particularly at the time of making this film, 
and generally from 1990 till the end of her life, under the marital national secret political control of the 
“great master” [10, minute 6] Gy6z6 HAJDU: [98, minutes 13 and 33] 
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In expounding the intension of the notion of “destruction”, [98, minute 15] under the pretext of the 
rifle-fires being in progress in the street, the film asserts the thought and practice of physical violence, 
corporal harm, and death — which are characteristic to the ideology and policy of the Illuminati — 
making it perceptible that the programers expect Ion CARAMITRU to “annihilate” [5, p. 130] Eliza- 


beth Adam not only spiritually, but also physically. In this, he was required to view such scenes on the 
spot, [98, minutes 30 and 47] 
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moreover, to actively take part in them: [98, minutes 46 and 46] 


The purpose of the programing is in all certainty to shape up in the consciousness of Ion 
CARAMITRU the second personality, which is fit for the attainment of the purposes of the Illuminati 
connected with Elizabeth Adam and attainable by the help of lon CARAMITRU. The film programs 
this with a statue, a mirror, and a confectionery statuette, reinforcing this latter with the statement of 
Ion CARAMITRU: “It’s me”: [98, minute 62] [98, minutes 7, 31 and 62] 
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The film does not omit programing the thought of human sacrifice, which the american Illuminati is 
wont to practice in its rituals symbolically or really, and which expresses its supremacy, its disposition 
over the lives of humans, in this concrete case wanting to “annihilate” [5, p. 130] Elizabeth Adam be- 
hind the mask of Ion CARAMITRU, requiring Michael Gambon as Daniel PAVENIC to say before 
him: “I wanted to devour [Ana]”, [98, minute 24] then also recruiting the programing of this thought 
with Ion CARAMITRU himself: [98, minute 62] 


But, naturally, this type of programing did not guarantee that in case of attaining his marriage with 
Elizabeth Adam Ion CARAMITRU will also attain the anti-Elizabeth Adam purposes of the Il!uminati. 
It can be seen especially from the romanian film entitled “Bietul Ioanide” (Poor Ioanide) of 1980 that 
Elizabeth Adam had a great sentimental influence on Ion CARAMITRU, and for this reason in this 
marriage she would have had the possibility of using the financial situation, the social and political in- 
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fluence of her new husband for the assertion of her progressive, humanist and non-nationalist universal 
ideology, as she had done between 1974 and 1980 in the case of Gy6z6 HAJDU as well. The film de- 
picts this potential situation, expressing the fear of the Illuminati and other national secret political or- 
ganizations, so that the soldiers defending the romanian communist national state penetrate into the 
house, looking for weapons, on the following frame in an Illuminati one-eye pose, [98, minute 58] 


the doctor does not want to obey, at which under the threat of a machine-pistol lon CARAMITRU is 
programed to obedience, having him said: “Daniel, do just what he said!”, [98, minute 59] 
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while Ana is secreting and keeping on stock a pistol, which can be construed as a symbol of the pro- 
gressive, humanist and non-nationalist universal-nation-making means of Elizabeth Adam imperiling 
the security of the national states: [98, minute 16] 


As an expression of the culmination of the national secret political fears, Ana throws in her weapon, 
shooting at the soldiers from the balcony, [98, minute 92] 
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which means that, having fought down the Illuminati programing of Ion CARAMITRU to a “satanic 
deal”, [98, minute 50] Elizabeth Adam succeeded in making him stand by her through a sentimental 
motivation: [98, minute 94] 


At this, the Illuminati — more exactly, the romanian national secret political organization “competent” 
according to the state of residence of Elizabeth Adam and Ion CARAMITRU, which is backed by the 
other participators in the anti-Elizabeth Adam multinational conspiration, and of which romanian ethnic 
identity is designated with the specifically romanian facial expression of the type Ilarion CIOBANU 
[Read approximately: ilari 'on tfo 'banu.] [Note: Romanian actor.] of the soldier — symbolized by the 
soldier with a one-eye image, getting into a fury has both of them shot with a seemingly retarded bullet, 
similarly to the respective scene of the also Illuminati-originated film of Angelina Jolie entitled 
“Wanted” of 2008, with these “two deaths” the programing of the thought of death coming to a head, 
which the film expresses with its title as well: [98, minutes 94, 94 and 94] [99, minute 99] [98, minute 
94] 
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From the point of view of the quantity of words of his roles and his anti-Elizabeth Adam programing, 
this british film entitled “Two Deaths” of 1995 can be considered the culmination of the film career of 
english language of Ion CARAMITRU. This is corroborated by that he received his “british imperial” 
decoration shortly after making this film. Earlier, in the british film entitled “Jute City” of 1991, in the 
french-american film entitled “Kafka” of 1991, and in the american film entitled “Citizen X” of 1995, 
he received roles poor in words and playing dumb scenes as well, with which he was certainly accus- 
tomed to the acting of english language, what is a manifestation of the national secret political will rela- 
tive to this: [100, part 2, minute 5] [101, minute 30] [102, minute 8] 


283 


284 


According to their common, national secret political origination and anti-Elizabeth Adam purpose, 
the other films of english language of Ion CARAMITRU follow the same personal secret political line 
as the british film entitled “Two Deaths” of 1995, but they emphasize the programing to death. 

In the british film entitled “Jute City” of 1991, a group of scottish freemasons commit a serial mur- 
der. They motivate this with that “at night in the sky there can be seen only dead planets”, [100, part 7, 
minute 14] therefore once also the Earth shall have to die. This is in keeping with the population-reduc- 
tion policy of the Illuminati. The film presents several corpses, from among which one has to be 
viewed by Ion CARAMITRU as well: [100, part 6, minute 1] 
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In the french-american film entitled “Kafka” of 1991, a secret society [9] controlling the state as well 
perform anti-human experiments on kidnapped humans, who regularly lose their lives. This likewise 
serial murder is in keeping with the mind-control experiments and practice of the american Illuminati 
and other national secret political organizations. lon CARAMITRU plays the role of a member of an 
underground anarchist group, [9] who are “annihilated” [5, p. 130] likewise with a serial murder: [101, 
minute 59] 


The american film entitled “Citizen X” of 1995 screens the penal case of the “most prolific serial 
killer in the russian history”, [102, minute 9] who committed 53 murders altogether. [9] The film 
presents several concrete cases, in which there act women as well, and which therefore had an instruc- 
tive programing value in the relation of Elizabeth Adam for lon CARAMITRU, but which he could see 
only during viewing the film. That this film was made with the national secret political purpose of the 
anti-Elizabeth Adam programing of lon CARAMITRU, can be an answer to the question why a penal 
historical film had to be variegated with horror scenes: [102, minute 42] 


In the american film entitled “Mission: Impossible” of 1996, a serial murder is committed against a 
team of american secret agents, murdering almost its each member. It seems that lon CARAMITRU 
was not found suitable for playing a more important role, he received a short and secondary-screen 
role, [103, minute 1] 


presumably with the purpose of not only programing him to murder, but also making him rich with this 
third most profitable film of 1996. [9] The film makes a reference to the american Illuminati inspiration 
with a one-eye image: [103, minute 1] 
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The german-romanian-french film entitled “Amen” of 2002, with its holocaust theme raises the pro- 
graming to murder of lon CARAMITRU from the level of serial murder to the level of genocide, with 
which it refers to the multinational character of the national secret policy of population reduction. Ion 
CARAMITRU plays the role of count Fontana, [3] which metaphorically expresses his financial and 
social position reached in consequence of his film career of english language, multinational state deco- 
rations, and romanian state political career: [104, minute 51] 


A one-eye image of his refers to his Illuminati controlledness: [104, minute 88] 
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His political influence is made perceptible by the meeting of him as count Fontana with the pope: [104, 
minute 107] 


With a painting made about his already died wife as a “sainted woman”, [104, minute 55] the film 
makes a reference to Elizabeth Adam and her national secret politically required death: [104, minute 
55] 
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After all, his jesuit priest son is also “sent to chimney”, [104, minute 119] because he struggled for 
saving the jews, which refers to that the Illuminati and other national secret political organizations con- 
demn to death those who set themselves against their national secret policies: [104, minute 117] 


The irish film of Ion CARAMITRU entitled “Adam & Paul” of 2004 has a significance in the rela- 
tion of Elizabeth Adam, because the name of the leading character named Adam was presumably in- 
spired by her surname, with this offering a manifestation of the anti-Elizabeth Adam programing of Ion 
CARAMITRU. In the last scene of the film presenting a day of two homeless and depraved young 
men, Adam dies, by this means neither this film omitting programing the death of Elizabeth Adam: 
[105, minute 119] 
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From the circumstances of making the films of english language of lon CARAMITRU, it can be dis- 
cerned such endeavors which may aim at disguising the identity of the originators of the films, and 
their national secret political will relative to drawing Ion CARAMITRU into films of english language. 
In this way, for the location of the plot and the shooting of the film of the BBC, certainly of mostly 
London and english control, entitled “Jute City” of 1991, was picked out not London or England, but 
Scotland, to where Ion CARAMITRU as Grigore [Read approximately: gri 'gore.] arrived on the board 
of a fishing-boat from Romania, of which country was presumably picked out not on the basis of the 
Statistics of the dispersion according to country of origin of the number of fishing-boats anchoring in 
Scotland: [100, part 5, minutes 15 and 15] 
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For the location of the plot and the shooting of the french-american film entitled “Kafka” of 1991, there 
was picked out not France or the United States of America, but Prague in Czechia: [101, minutes 94 
and 85] 


and Ion CARAMITRU was picked out for the secondary role of one of the members of the under- 
ground anarchist group presumably not because there was found no one similar to him nearer to 
Prague. 

With the film entitled “Citizen X” of 1995, the american HBO Pictures, [9] years after the ending of 
the cold war, screened the case of a soviet serial killer, albeit in this theme a much greater choice was at 
its disposal in the United States of America. For the location of the shooting, there was picked out not 
Russia, but Hungary, [9] but the relatively insignificant role of the member named Tatevsky of the 
committee supervising the investigation was offered not to an actor in Hungary, but to Ion 
CARAMITRU. [9] 

For the location of the plot and the shooting of the british film entitled “Two Deaths” of 1995, the 
most important from the point of view of the anti-Elizabeth Adam programing of lon CARAMITRU, 
there was picked out Bucharest in Romania, which was then probably the location of the permanent 
residence of lon CARAMITRU, resulting from this presumably with the purpose of increasing the effi- 
ciency of the programing, namely that would have been also the location of the relation required be- 
tween him and Elizabeth Adam. 
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For the location of the plot and the shooting of the american film entitled “Mission: Impossible” of 
1996, there was partly picked out likewise Prague in Czechia: [103, minute 23] 


For the location of the shooting of the german-romanian-french film entitled “Amen” of 2002, there 
was picked out likewise Bucharest in Romania, the probable location of the then permanent residence 
of Ion CARAMITRU, in spite of the fact that the location of its plot is Poland. [3] 

In the framework of this research, the above presented films of english language of Ion 
CARAMITRU constitute the most extensive and connected manifestation of the anti-Elizabeth Adam 
multinational conspiration. The common trait of these films is not only that they have it acted Ion 
CARAMITRU as the closest film-actor partner of Elizabeth Adam, but also they unanimously assert 
the ideology of serial murder, in this they concertedly raise the number of murders to the genocide, and 
pay a stressed attention generally to Central-Eastern Europe, and particularly to Romania as the state 
after the citizenship and residence of Elizabeth Adam. 

The main participators in this anti-Elizabeth Adam multinational conspiration, mostly manifesting it- 
self in the first half of the decade 1990 in films, are the same as which separately cropped up already 
much earlier as well in the course of her life. In this way, the film entitled “Two Deaths” of 1995, carry- 
ing out the overwhelming part of the anti-Elizabeth Adam programing of Ion CARAMITRU, possibly 
programing the murder of Elizabeth Adam through the character named “Ana”, originates in the same 
Great Britain where in the second half of the decade 1960, at the time of the theatrical institutional 
studies of Elizabeth Adam, there was created the song of Tom Jones entitled “Delilah”, possibly pro- 
graming the murder of Elizabeth Adam through the character named “Delilah”. The films entitled 
“Kafka” of 1991 and “Amen” of 2002 partly originate in the same France where in the first half of the 
decade 1970, after that Elizabeth Adam had gone to wife to Gy6z6 HAJDU, there was made the erotic 
serial film entitled “Emmanuelle”, which was suitable for the “annihilation” [5, p. 130] of the progres- 
sive, humanist and non-nationalist universal ideology of Elizabeth Adam. The film entitled “Amen” of 
2002 partly originates in the same Germany from where in 1969, before Elizabeth Adam would have 
begun her theatrical career, the actor Hans KRAUS traveled to Romania to act together with Elizabeth 
Adam in the film entitled “Doi barbati pentru o moarte” (Two Men for One Death) of 1970, and pre- 
sumably to exclude the possibility of her individual-reciting-evening career with a marriage with her, 
and where in the second half of the decade 1970, at the time of the individual-reciting-evening career of 
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Elizabeth Adam, there was made the erotic film entitled “Vanessa”. The films entitled “Kafka” of 1991, 
“Citizen X” of 1995, and “Mission: Impossible” of 1996 partly or wholly originate in the same United 
States of America, where in 1982 Elizabeth Adam was not offered a role even by the “specialists in 
Hollywood”, [5, p. 162] before whom she had performed her individual reciting evening entitled “A 
nap arnyéka” (The Shadow of the Sun), of an “international level”, [5, p. 210] because she could not or 
would not fulfil the conditions of the american self-assertion. 

The titles of the films of english language of Ion CARAMITRU not drawn in this research because 
of lack or irrelevance refer to that they follow the same national secret political line as the above-pre- 
sented films: “A Question of Guilt” of 1993, “An Exchange of Fire” of 1993, “Deep Secrets” of 1996, 
“The Necessary Death of Charlie Countryman” of 2013. It is characteristic that in the last film also Ion 
CARAMITRU himself as Victor IBANESCU [Read approximately: 'viktor iba 'nesku.] dies, [106, 
minute 15] 


Beyond the intentions of the film-originator american Illuminati, this scene can also express that the 
potential anti-Elizabeth Adam personality of lon CARAMITRU has died. Namely, the following year, 
in 2014, Elizabeth Adam lost her life, presumably with a natural death, without having made it possible 
for a “great master” [10, minute 6] the execution of one of the multinational programings directed 
against her life. 


294 


4. The Cenaclul Flacara (The Flame Circle) as an anti-Elizabeth Adam 
national secret political means 


The Cenaclul Flacara (The Flame Circle) belongs to those marked phenomena which can be brought 
into a cause-and-effect connection with the marriage of Elizabeth Adam with Gy6z6 HAJDU, as well 
as with the immediate and necessary consequence of that, the individual-reciting-evening career of 
hungarian language of Elizabeth Adam propagating progressive, humanist and non-nationalist political- 
ideological principles. 

Similarly to Gy6z6 HAJDU, Adrian PAUNESCU is one of those “great masters” [10, minute 6] per- 
formed by Elizabeth Adam with her individual reciting evening entitled “Vadrézsak” (Wild Roses) of 
1978 of whom the national “Dragons” made use particularly in controlling Elizabeth Adam, and gener- 
ally in implementing their personal secret policy relative to her. In the life of Elizabeth Adam, Adrian 
PAUNESCU played on the romanian language territory the same role as Gy6z6 HAJDU did on the 
hungarian language territory. Namely, both these relations came into being on the basis of national se- 
cret political reasons and purposes, and were subordinated partly to her function, [Note: See the point 
entitled “My Elizabeth Adam”.] and partly to her professional activity. 

Both Adrian PAUNESCU and Gy6z6 HAJDU were open and widely-known supporting-pillars of 
the Ceausescu regime. On the national secret political level, however, there is an essential difference 
between them: while Adrian PAUNESCU was in the service of the romanian national “Dragon” manip- 
ulating the Ceausescu regime, then the Iliescu regime, Gy6z6 HAJDU was in the service of the hungar- 
ian ethnical “Dragon” in Romania. This manifests itself also in that after the mock revolution in 1989 
Adrian PAUNESCU could undisturbedly assert himself further on the field of both culture and politics, 
and Gy6z6 HAJDU could do the same thing only by the help of Adrian PAUNESCU, and through him 
of the state president Ion ILIESCU [Read approximately: yon ili 'esku.] and of the Prime Minister Petre 
ROMAN. [Read approximately: 'petre 'roman.] [52] Resulting from this, these two “great masters” [10, 
minute 6] asserted different political lines in given cases in the relation of Elizabeth Adam as well, 
which can be seen also from that the performance of the Adam-Hajdu professional collaboration would 
be much greater. 

Gy6z6 HAJDU declared Adrian PAUNESCU as being his “best friend”. [52] This friendship of 
“court poets” certainly came into existence in the “court”, and expresses the international friendship, 
between a nation and an ethnic group, of the romanian national “Dragon” and the hungarian ethnical 
“Dragon” in Romania relative to the person of the humanist and non-nationalist Elizabeth Adam quali- 
fied as “dangerous”: [77] 
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A more profound cause of the relation of Elizabeth Adam with Adrian PAUNESCU is constituted by 
the decision of the romanian national “Dragon” taken subsequently to summer 1978 [Note: See the 
point entitled “My Elizabeth Adam”.] that in stifling the spirituality of Elizabeth Adam, it would “anni- 
hilate” [5, p. 130] her individual-reciting-evening career arching “from the ground away upwards” [22] 
on the hungarian language territory, and for an alternative it would offer her the possibility of such a 
self-assertion on the romanian language territory, which would in the least measure possible ensure her 
the “eradiation” [5, p. 164] of her “strong individuality”, [5, p. 181] personality and spirituality. 

In making this “endeavor of the deadly destiny” [1] evident, on 8 march 1984 Elizabeth Adam re- 
veals with her interview given to the daily V6rés Zaszl6: “The podium art is today no longer only an 
exceedingly difficult professional work for me, but a form of existence, form of life as well. It has be- 
come such an everyday need, calling, from which no kind of stage occupation or film role can remove 
me.” [5, p. 181] With this, Elizabeth Adam not only corroborates that the national secret political pur- 
pose of her intensive film career between 1979 and 1982, then of her acting of Cenaclu Flacara (Flame 
Circle) was her “removal from the podium art”, but also makes it evident that the “A nap arnyéka” (The 
Shadow of the Sun) became the last individual reciting evening of her life not of her will, and albeit the 
romanian national “Dragon” could not “remove her from the podium art”, but after 1980 it could hinder 
the cropping up in her dramatic-art life of newer individual reciting evenings of hungarian language. 

The romanian national “Dragon” had to cease the intensive film career of Elizabeth Adam in 1982, 
as she was not willing to go to wife to a film actor, and in this way her career could not be covertly 
made exclusive. It is worthy of attention that from among her romanian national secret political hus- 
band candidates in or relative to her films between approximately 1979 and 1982, not even the film-ac- 
tor “great masters” [10, minute 6] Sebastian PAPAIANI, Ion CARAMITRU and Ovidiu Tuliu 
MOLDOVAN were able to place Elizabeth Adam on a film career with a marriage, by this means she 
giving evidence of that she was willing to establish only professional relations with the romanian lan- 
guage territory. For this reason, in the “breaking on the wheel” [29] of her individual-reciting-evening 
career, the romanian national “Dragon” was in 1982 under the necessity of resorting to its most power- 
ful anti-Elizabeth Adam national secret political means: the Cenaclul Flacara (The Flame Circle). 

The Cenaclul Flacara (The Flame Circle) was founded in 1973, [3] therefore around the time when 
Elizabeth Adam was preparing the first piece of her individual-reciting-evening career of hungarian 
language, the “Harangtisztan” (Bell-clearly), and probably subsequently to that she had gone, or the Se- 
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curitate had learned that she would go to wife to Gy6z6 HAJDU. With her this marriage, Elizabeth 
Adam “penetrated the ‘objective’”, [43] and consequently the Securitate — as in all the similar cases 
— had to open a dossier in the matter. [43] From here, it can be presumed that the romanian national 
“Dragon”, the Ceausescu regime and the Securitate saw an outstanding national-security risk in Eliza- 
beth Adam and the Hajdu-Adam couple, and with the purpose of its later possible neutralization they 
had Adrian PAUNESCU founded the Cenaclul Flacdra (The Flame Circle). Otherwise, the presumption 
that in the person of Elizabeth Adam they had seen a national-security risk already at the very begin- 
ning of her dramatic-art career — and for this reason already then there was held out the prospect of 
throwing in the films against her expectable individual-reciting-evening career — is also corroborated 
by that she was invited to act in the film entitled “Doi barbati pentru o moarte” (Two Man for a Death) 
of 1970, with which there was not only attempted the bringing about her marriage with a film actor, but 
also created a precedent for the situation when there would concretely arise the need of throwing in the 
films — which, after all, happened in summer 1978 — there was not evident the possible opinion, that 
the films were means of stifling the spirituality of Elizabeth Adam. 

The personality of Adrian PAUNESCU was so created by the “god of romanians”, namely the roma- 
nian national “Dragon”, that in his qualities, he far surpassed the above film husband candidates of 
Elizabeth Adam. Beyond that, certainly, he as well possessed a spiritual complexion relatively attrac- 
tive for Elizabeth Adam, as a poet Elizabeth Adam could recite him — and in this way she could estab- 
lish a close spiritual professional relation with him — as the chief of the Cenaclul Flacara (The Flame 
Circle) he was her employer as well, and as a “court poet” and propagandist of Nicolae CEAUSESCU 
he had political influence as well. But Adrian PAUNESCU surpassed even the husband of Elizabeth 
Adam, as Gy6z6 HAJDU did not employ her. Therefore, it could be founded the hope and expectation 
of the romanian national “Dragon” on that the personality of Adrian PAUNESCU even in itself would 
be able to “annihilate” [5, p. 130] the individual-reciting-evening career of Elizabeth Adam with a mar- 
riage. 

Because Elizabeth Adam proved to be willing to enter only into professional relations with the roma- 
nian language territory, and the romanian national “Dragon” was aware of that its professional offer 
would not satisfy the self-assertion demands of Elizabeth Adam, it could not be sure of its being able to 
integrate her completely and long-lastingly with the romanian society. This is programed with the film 
entitled “Calculatorul marturiseste” (The Computer Testifies) of 1982, in which they had Elizabeth 
Adam played the role of a foreign citizen committing crimes against the romanian national state. This 
refers to that the romanian national “Dragon” reckoned on that the “breaking on the wheel” [29] of her 
individual-reciting-evening career on the hungarian language territory at any price, as well as her dis- 
satisfaction in connection with her professional self-assertion on the romanian language territory would 
after all prompt Elizabeth Adam to emigrate to the Occident, she would become an “enemy” to the ro- 
manian national state, which would make it necessary the presentation of the “bill”, [18, minute 85] 
namely her further persecution by the help of the Securitate, inclusive of the mock criminal trials to be 
trumped up against her. 

After the application of film-artistical relations of sexual character proved to be resultless as well, 
Elizabeth Adam was invited to the Cenaclul Flacara (The Flame Circle). “I first stepped up on the stage 
of the Cenaclu in 1982 in Bucharest, in a performance in the Polyvalent”, [Note: Sports hall.] [6] re- 
veals Elizabeth Adam, with her interview probably accorded in october 2010. “With a short time before 
I had come back to the country from tours in Europe and America. Adrian PAUNESCU noticed me, 
said me to come in the Cenaclu to recite, sing.” [6] And Elizabeth Adam must not have said no to the 
desire of such a “great master” [10, minute 6] as Adrian PAUNESCU. 

The public mission of the Cenaclul Flacdra (The Flame Circle) was to discover persons possessing 
artistic talent, and to ensure them a chance of self-assertion, or of “flying about from the ground away 
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upwards”, [22] wording with a szildgyist metaphor. In this respect, Adrian PAUNESCU “recruited sec- 
ondary-school girls as well”. [12] Further, he also supported “the career of artists known, but less rec- 
ognized” [78] at that time. However, Elizabeth Adam did not belong to any of those classes, as in 1982 
on the hungarian language territory — inclusive of the West-European and the overseas hungarian lan- 
guage territory as well — she enjoyed a wide home and foreign recognition. Consequently, with calling 
her to the Cenaclul Flacdra (The Flame Circle), Adrian PAUNESCU down-graded Elizabeth Adam 
from a woman dramatic artist arrived on the hungarian language territory to a woman dramatic artist 
fledgling on the romanian language territory. 

Therefore, in the exceptional relation of Elizabeth Adam, Adrian PAUNESCU carried into effect a 
“forced alighting” between the hungarian and the romanian language territories. That he did this on be- 
half of the romanian national “Dragon”, he gave away with that he affirms already in his article ap- 
peared on 11 december 1982 on the occasion of the 100th performance of the “A nap arnyéka” (The 
Shadow of the Sun): “The dramatic artist Elizabeth Adam has reached the culmination of her career.” 
[5, p. 175] Consequently, Adrian PAUNESCU knew it in advance that Elizabeth Adam, in her individ- 
ual-reciting-evening career — which “ensured for her the possibility of a permanent development” [5, 
p. 164] — would not conquer still higher peaks. Further, the surname of Adrian PAUNESCU referring 
to the peafowl as a bird incapable of flying by virtue of its nature: [Paunescu (romanian) — paunescul 
(romanian) = the peafowlish one.] programs: “Adrian PAUNESCU carried into effect the ‘forced 
alighting’ of Elizabeth Adam not from national secret political entrusting, but by virtue of his own na- 
ture.” This means that, in choosing the person of Adrian PAUNESCU as an anti-Elizabeth Adam na- 
tional secret political means, a determinant role had his surname of covering value for the romanian na- 
tional “Dragon”, which reflects the personality-creating power of the romanian national secret political 
organization in special, and that of the ethnical and the national secret political organizations in general, 
and proves their ideological unity relative to the persons qualified by them as “dangerous”. 

“According to an artist — who in the years 1970 and 1980 was a member of the Cenaclu, an eye-wit- 
ness, who saw everything from a short distance, and who spoke on condition that his identity be not 
published — Paunescu, the guru of the Cenaclu, was a bearer of the message of the party, he possessed 
a strategy of an RCP activist: he promoted artists of hungarian ethnicity, in order to show the world the 
harmony among all the citizens of the socialist Romania — ‘romanians, hungarians, germans, and other 
nationalities.” The Cenaclu went through the towns and villages of the country, arranging performances 
in cultural houses, cultural homes and stadiums. In the tours, the circle traveled in a column of automo- 
biles in a strict succession. In front, there was the Mercedes of the bard, there followed an ARO, [Note: 
A jeep of romanian make.] then a microbus, and finally an old autobus. In the ARO, there got places 
the favorites, the intimates of Paunescu. The microbus was destined for the ‘second wave’ of the privi- 
leged, and in the autobus there was to be found the bulk of the Cenaclu. All began the ‘apprenticeship’ 
in the autobus. When someone entered the graces of Paunescu, she was promoted to the microbus or 
the ARO. The persons being in his graces habitually got into his bed as well. Although Elizabeth Adam 
— a superb woman dramatic artist from Targu Mures — was gone to wife to a local staff, her relation 
with the bard was more than professional”. [12] 

Consequently, it can be seen from the circumstances of its foundation, from its “Flame” naming, 
structure and running, as well as from its relation with Elizabeth Adam that, in its national secret politi- 
cal mission relative to Elizabeth Adam, the Cenaclul Flacara (The Flame Circle) was an artist detach- 
ment under the command of Adrian PAUNESCU founded, constructed, then thrown in with the pur- 
pose of carrying into effect the “annihilation” [5, p. 130] of the individual-reciting-evening career of 
Elizabeth Adam and her complete and long-lasting integration with the romanian society through a Ce- 
naclu (Circle) marriage, as well as the carrying into effect of the fading of her personality and the sti- 
fling of her spirituality through a professional socialization. 
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While between approximately 1979 and 1982 in connection with her films, annually at least one, be- 
ginning with 1982 in the Cenaclul Flacdra (The Flame Circle), annually certainly a few tens of artists 
partly selected set to her person had to try to get near Elizabeth Adam as husband candidates of the ro- 
manian national “Dragon”. 

Under such circumstances sang Elizabeth Adam the version musicalized by Endre SAROSSY [Read 
approximately: ‘endre 'fa:rofi.] of the verse of the romanian poet in Romania Mihai EMINESCU enti- 
tled “Lacul” [Read approximately: 'lakul. In the english language: The Lake.] on the stage of the Cena- 
clul Flacara (The Flame Circle). As in general with her individual art, also with this verse she certainly 
“shows something from herself” [20] and from the circumstances of her life. In this way — besides 
“showing” the color symbolism of her universal-nation-making means [Note: See my book entitled 
“Elizabeth Adam’s Progressive Humanist Non-Nationalist Universal-Nation-Making Means”.] — Eliz- 
abeth Adam informs about that in the relation of her private life in the Cenaclul Flacara (The Flame 
Circle) she “waits for” [79] her beloved to “rise to view”, [79] but because “she is not coming”, [79] 
she has to “yearn and suffer alone”. [79] With the feminine gender of “she”, she may refer to her roma- 
nian film entitled “Calculatorul marturiseste” (The Computer Testifies) of 1982, of which main sexual 
purpose was bringing about a her lesbian relation. Therefore, Elizabeth Adam neglected the male artists 
swarming around her, constituting her national secret political husband candidates, and lived “alone” 
also in the expanded and united community of the Cenaclul Flacara (The Flame Circle). With this 
verse, Elizabeth Adam confirms the hypothesis of the national secret political endeavor directed to her 
marriage, as well as with the satiric reference of the message she gave cause for the romanian national 
“Dragon” to qualify her individual art as “mockery and play beating”. [23, minute 83] 


“The blue lake of woods 
Covered with yellow water-lilies, 
Quivering from white circles, 

Is shaking a bark. 


And I am passing along the shore, 
Maybe hearing and waiting for her 
To rise to view from the reeds, 
And lightly fall on my breast. 


Let’s float overcome by charm 
Under the light of the gentle moon, 
The wind lightly sigh in the reeds, 
The waving water sound by us. 


But she is not coming, alone 

In vain I yearn and suffer 

By the blue lake 

Covered with yellow water-lilies.” [79] 


Cornel DIACONU, [Read approximately: kor 'nel di 'akonu.] the stage manager of the film entitled 
“Te salut, generatie-n blugi!” [Read approximately: te sa 'lut dgene 'ratsien bludzy. In the english lan- 
guage: I Greet You, Generation in Blue Jeans!.] made about the Cenaclul Flacara (The Flame Circle) 
between 1980 and 1983, said: “Adrian PAUNESCU did not have many mistresses in the Cenaclu. 
There were, however, the persons joined the circle, whom he took with him. Elizabeth Adam or the 
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woman chess player Margareta MURESAN [Read approximately: marga 'reta mure 'fan.] are only two 
from among those, about whom I know. I think, for the most part, not he conquered the women, but the 
women conquered him. Adrian PAUNESCU was like a big child. If someone told him a fair word, 
from her entire soul, he instantly melted. You did not recognize him any longer. In spite of the fact that 
he had a very intensive sentimental life, lining up the conquests on a band-conveyor, Adrian 
PAUNESCU was married only twice, first with the poetess Constanta BUZEA [Read approximately: 
kon 'stantsa 'buzea.] then with Carmen ANTAL. [Read approximately: 'karmen ‘antal.] From among 
his verses of the best quality, many came to writing due to women. They had became true muses for 
him.” [80] 

On the basis of the above, it can be presumed that Elizabeth Adam as well became a muse of Adrian 
PAUNESCU, and as such she left her mark in his poetry. From among his verses made accessible on 
the internet, only one, that entitled “O iubesc pe Alba ca Zapada” (I Love Little Snow-White) appears 
to have been inspired by Elizabeth Adam, with regard to its content referrable to Elizabeth Adam, and 
to that the conception “Little Snow-White” is asserted referred to her person also by her romanian film 
entitled “Am fost saisprezece” (We were sixteen) of 1980. 

With this verse, Adrian PAUNESCU reveals that one of his missions was: “My sword slash women”, 
from among whom: “I love Little Snow-White,” who was like the snow not only in her color, but also 
in her spirituality, therefore for her “the cold is nice” and: ,,Her law is our remoteness”. Adrian 
PAUNESCU: “I’m afraid, to my ardent embrace she shall be melting”, with this he certainly alluding 
to that the corporal love of Elizabeth Adam and a Cenaclu-Flacara (Flame-Circle) marriage of hers was 
capable of “annihilating” [5, p. 130] her humanist and non-nationalist spirituality. But, at the same 
time, Adrian PAUNESCU knew that this would not come true, as Elizabeth Adam: “To be, she will not 
be ours,” namely she would not completely and long-lastingly integrate with the romanian society. [81] 


“My sword is cold shedding tears, 
When getting before I see her, 

I love Little Snow-White, 

Her eye blue to decline. 


At times, she also says words, 
Such as that the cold is nice, 
However, my ardent embrace 
May bring her down from herself. 


Her law is our remoteness, 

To be, she will not be ours, 

In her eyes blue tears are glinting, 
I’m afraid, she shall be melting. 


I keep my sword in a piece of ice, 

I don’t even wait for the day to be breaking, 
And I start towards Little Snow-White 

In order to touch her, but without her melting. 
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And I feel cold, but she’s much dearer to me, 
And I freeze to death guarding her guiltily, 
And I’m afraid, she’Il run away to the tale, 
And a breaking shall carry her there away. 


My sword is a scented needle ice, 

To slash women around itself, 

I love Little Snow-White, 

And for her sake, in the tale i will die.” [81] 


It is characteristic that in her individual reciting evening entitled “A nap arnyéka” (The Shadow of 
the Sun) of 1980, Elizabeth Adam compares herself to a “sharp sword”. [1, minute 4] On the one hand, 
this corroborates the presumption of the inspiration of the above verse by Elizabeth Adam, and on the 
other hand it can refer to that if a marriage Paunescu-Adam had come into being, the Ceausescu regime 
would have intended to utilize Elizabeth Adam for political purposes, in the first place through Adrian 
PAUNESCU. 

While the dramatic-artist-politician relation Adam-Hajdu resulted between 1974 and 1982 in four 
get-ups, four individual reciting evenings, their wide romanian and foreign diffusion, as well as four 
long-play gramophone disks, the poet-dramatic-artist relation Paunescu-Adam made it possible be- 
tween 1982 and 1985 that in tours in the romanian national state, on the stage of the Cenaclul Flacara 
(The Flame Circle), Elizabeth Adam “sang hungarian folk-songs — in hungarian, but in romanian as 
well, because Adrian PAUNESCU had them translated — such as the ‘Virdégom, virdgom’ [Darling, 
Darling] and the ‘S-a varsat Tarnava Mica.’ [The Tarnava Mica Has Run over], that Adrian 
PAUNESCU wrote her the song entitled ‘Femeia de garda.’ [The Guard Woman]”, [6] and that she re- 
cited from verses of romanian and hungarian poets. [38] Therefore, instead of political support, Eliza- 
beth Adam got a seat in the ARO or the microbus of the Cenaclu (The Circle), the mostly her own cre- 
ative and extensive get-ups were replaced with a song and folk-song translations of Adrian 
PAUNESCLU, the place of the individual reciting evenings filling entire performances was taken over 
by singing or reciting of a few minutes, she had to share the stage with numerous artists, she had to re- 
nounce the foreign acting and the long-play gramophone disks. 

Wording with “dragonian” words, instead of “flying about from the ground away upwards”, [22] 
Elizabeth Adam got a “gliding-flight”, which the romanian national “Dragon” had foreshadowed with 
the film entitled Zbor planat (Gliding-flight) of 1980. Therefore, Elizabeth Adam had to be relatively 
dissatisfied with her professional relation with Adrian PAUNESCU. Certainly, she would have liked to 
continue her individual-reciting-evening career with the support of mostly political character of Gy6z6 
HAJDU, but instead of this the romanian national “Dragon” coerced her into the professional and 
“more than professional” [12] relation with Adrian PAUNESCU. From 1982, in her professional self- 
assertion, Elizabeth Adam was bound to Adrian PAUNESCU, to the Cenaclul Flacara (The Flame Cir- 
cle), and to the romanian language territory by national secret political bonds hardly perceivable, but 
for her feelable. 

In her films between 1980 and 1981, Elizabeth Adam through scenarios was brought to have pecks 
with Sebastian PAPAIANI, to enter with the entire body into an intimate relation with Ion 
CARAMITRU, then to come relatively near to Ovidiu Iuliu MOLDOVAN. In the Cenaclul Flacara 
(The Flame Circle), naturally, there was no film scenario. On the contrary, there was a predetermined 
mechanism and order there as well, through which any woman artist picked out by Adrian PAUNESCU 
could regularly get into a “more-than-professional” [12] relation with him. And in 1982, Adrian 
PAUNESCU picked out Elizabeth Adam as well. From this point of view, therefore, the Cenaclul 
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Flacara (The Flame Circle) appears as a national secret political means of surpassing the scenarios of 
the films of Elizabeth Adam. 

On the cover of the issue of december 1982 of the magazine Cinema, there was represented Eliza- 
beth Adam in the company of Mihail STAN, [Read approximately: miha’'il stan.] both as “actor of the- 
ater and film, and star of the Cenaclul Flacara”: [115] 
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About the circumstances of the origin of the photo, it can be presumed that someone, for example 
Ecaterina OPROIU, [Read approximately: ekate'rina op'rojo.] the editor-in-chief of the magazine Cin- 
ema, offered for Elizabeth Adam and Mihail STAN the publication of their common photo on the 
cover, making reference to that they both were not only “stars of the Cenaclul Flacara”, but also film 
actors. This is corroborated by the background of the photo as well, which presents several covers of 
the magazine Cinema. This offer was certainly attractive, acceptable and irrefusable for Elizabeth 
Adam as well, as the background of the photo made it probable that, apart from those presented by the 
photo and the added text, there was no other relation between them. However, the offer had also at least 
one price, which she had to pay: certainly, the most humans did not examine the background of the 
photo, and for this reason they could suspect other relations between them. 

It can be put the question that what motivated this popularization and apparent honoring of Elizabeth 
Adam. It cannot be presumed that her restricted film-art performance or Cenaclu-Flacara (Flame-Cir- 
cle) career scarcely begun made her worthy of them, well both in the field of the romanian film art, and 
in the circles of the Cenaclul Flacara (The Flame Circle) there were many much more persons worthy 
of them. On the basis of these, it can be presumed that the instruction for this was given neither by Eca- 
terina OPROIU, and nor — all the less — by Adrian PAUNESCU, for whom latter Mihail STAN could 
have been a rival in respect of the feminine graces of Elizabeth Adam, if her conquest had not been the 
common mission of the detachment of the male community of the Cenaclul Flacara (The Flame Circle). 
Therefore, obviously, the instruction had to be given by the romanian national “Dragon”, presumably in 
order for it to implement, at least on the level of appearance, what it had planned with the anti-Eliza- 
beth Adam personal secret political mission of the Cenaclul Flacara (The Flame Circle), what it had 
metaphorically expressed with its name, but of which implementation it could not be sure at all: pre- 
sumably for the first time in her life Elizabeth Adam did not appear with Gy6z6 HAJDU outside of her 
life of dramatic art, but in the company of a male member of the Cenaclul Flacadra (The Flame Circle), 
for an expression of the erotic “flame” having been made regularly dominate in its circles, with this 
having practically programed the possibility and requirement of that she would separate from her hus- 
band and from the hungarian language area in Romania as well. 

This issue of the magazine Cinema manifests the duality of the romanian national secret policy in the 
relation of the ethnical minorities and the persons pertaining to the ethnical minorities at the time of the 
“Ceausescu epoch”: the romanian national state strove to collectively assimilate the ethnical minorities, 
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and the persons who succeeded in preserving their ethnical identity lived in harmony with the romanian 
people. This is how it was with the case of Elizabeth Adam as well: her films endeavored to romanian - 
ize her, among others with that they named her “Elisabeta Adam”, and brought her into close profes - 
sional relations with actors of romanian ethnicity, but in the Cenaclul Flacdra (The Flame Circle) she 
was named “Erzsébet” — what this time exceptionally there has done the magazine Cinema as well — 
as one of its missions was to “show the world the harmony among all the citizens of the socialist Ro- 
mania — ‘romanians, hungarians, germans, and other nationalities,’” [12] and as long as she remained 
of hungarian ethnicity the official interethnic harmony was due to her as well. It is to be remarked that 
this could not have been differently, as without this mission of the Cenaclul Flacara (The Flame Circle) 
the invitation of Elizabeth Adam of hungarian ethnicity into a Cenaclu Flacara (Flame Circle) asserting 
only the romanian culture would have been too dissonant, an evidently anti-Elizabeth Adam act, 
namely there was a need for this mission of the Cenaclul Flacara (The Flame Circle) in order to camou- 
flage its character of anti-Elizabeth Adam national secret political means. 

Therefore, as distinguished from Elizabeth Adam, besides the displayed artistic creative qualities, 
Mihail STAN willy-nilly had a romanian national and personal secret political operative quality as 
well: he was also a secret agent of ethnical and cultural assimilation, who posted himself beside Eliza- 
beth Adam partly to assimilate her ethnically, but in this particular case culturally as well, and, due to 
the relative wisdom of the romanian national secret policy, he could have presented his action as a suc- 
cess story even if after all he was not to succeed at all in assimilating Elizabeth Adam, well in this way 
he could present before the public specially the personal ethnical harmony between him and Elizabeth 
Adam, and generally the social ethnical harmony between the romanian people and the hungarian eth- 
nical minority. And my hypothesis, according to which all these national and personal secret political 
actions originate in the same entity, termed by me “romanian national secret political organization”, 
which had raised the person of Nicolae CEAUSESCU to the political surface of the romanian commu- 
nist national state with the mission to implement its open policy, is corroborated also by the magazine 
Cinema among others with the cover photo of its issue of april 1980, which pictures Nicolae 
CEAUSESCU himself as “the first actor of the country” in the role prescribed and cast for him by the 
romanian national secret political organization: [109] 
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There elapsed months and years, and the relation Paunescu-Adam did not reach the marriage. The 
writing of the song entitled “Femeia de garda” (The Guard Woman) indicates the time when the roma- 
nian national “Dragon” became aware of that neither the artists of the Cenaclul Flacara (The Flame Cir- 
cle), nor Adrian PAUNESCU himself were able to break Elizabeth Adam in her “standing on guard” [2, 
minute 1] executed in the ethnical secret political bonds of the hungarian ethnical “Dragon” in Roma- 
nia. [Note: See the point entitled “My Elizabeth Adam”.] Mainly that not even the “guru” [12] was able 
to carry his “more-than-professional” [12] relation with her to the marriage, that Elizabeth Adam was 
not willing to go to wife to Adrian PAUNESCU either, extremely offended the romanian national 
“Dragon”. For this reason, in june 1985, it utilized the arising of a meteorologically certainly forecast 
tempest in the stadium in Ploiesti [Read approximately: plo 'yefty.] to create a sham reason for the “an- 
nihilation” [5, p. 130] of the Cenaclul Flacara (The Flame Circle), as well as for carrying out the 
“forced alighting” of Adrian PAUNESCU proved to be inefficient. In this way, with ceasing the Cena- 
clul Flacara [Flame Circle] and his reign at the periodical Flacdra, as well as with the opening against 
him of a criminal dossier, [12] it has programed the sham explanation: “Elizabeth Adam did not go to 
wife to Adrian PAUNESCU, because there had not been enough time for forming a marriage, and he 
ceased to be who he had been.” 

“Carmen ANTAL was not the first hungarian woman promoted by Adrian PAUNESCU, she came on 
the terrain ‘hewed down’ by Elizabeth Adam. She was one of the many secondary-school girls recruited 
by Adrian PAUNESCU, little pretty, chestnut-brown, blue-eyed. She entered directly in front.” [12] 
When in 1985, after the tragical events in Ploiesti, the authorities visited the home of Adrian 
PAUNESCU, Carmen ANTAL had already been living with him for a longer time, although she was a 
minor. His dossier also contained the accusation of corruption of minors.” [12] On the basis of the 
above, it can be presumed that the cropping up of Carmen ANTAL in the Cenaclul Flacara (The Flame 
Circle) and in the life of Adrian PAUNESCU was provoked by the romanian national “Dragon” with 
the purpose of creating a sham explanation to that why there had not come into being a marriage be- 
tween Adrian PAUNESCU and Elizabeth Adam: “Adrian PAUNESCU had not taken Elizabeth Adam 
to wife because Carmen ANTAL was prettier and younger on the terrain of the beech-wood of the Ce- 
naclul Flacara [The Flame Circle] hewed down by Elizabeth Adam.” 

That neither with the films, nor with the Cenaclul Flacara (The Flame Circle) it managed to gain the 
marriage of Elizabeth Adam for a sham reason of the discontinuance of her individual-reciting-evening 
career, did not held up the romanian national “Dragon” to “annihilate” [5, p. 130] the individual-recit- 
ing-evening career of Elizabeth Adam. Certainly already in 1978, it reckoned with the possibility of the 
failure of its action relative to the re-marrying of Elizabeth Adam, and accordingly, it drew up its anti- 
Elizabeth Adam personal secret policy so that its carrying out would be productive of a relatively suit- 
able sham explanation for the discontinuance of her individual-reciting-evening career also without the 
marriage of Elizabeth Adam: “Elizabeth Adam ended her individual-reciting-evening career not to the 
effect of a secret political pressure, but of her own free will, because with the films and the Cenaclul 
Flacara (The Flame Circle) she had socialized herself professionally to the point that she no longer de- 
manded individual reciting evenings.” 

But, naturally, the romanian national “Dragon” could not be sure of that this sham explanation would 
stand the test of the practice. One of the reasons why there arose its need for the film entitled “Padurea 
de fagi” (The Beech-wood) of 1987, in which and with which it did everything in its power to cast the 
socialization of Elizabeth Adam out of the professional limits, and to carry it to the moral depravation. 
There constitutes the implementation of this policy the corporal revelation experienceable in the rela- 
tion of Elizabeth Adam in this film. At the same time, the film formulates, publishes, moreover, en- 
deavors to put into practice a newer sham explanation of why Elizabeth Adam did not go to wife to a 
her colleague “better befitting” her: “Because he demands not only a husband, but also a multitude, a 


307 


‘wood’ of men, without regard to their professional background.” Further, as a sort of punishment and 
revenge of the romanian national “Dragon”, this film carries into effect also the profanation, undervalu- 
ation and falsification of the “strong individuality”, [5, p. 181] and personality of Elizabeth Adam with 
that in this film she no more received an individual role, but she is only one of the many nameless 
woman switchboard operators. 

The two years following the year 1985 constituted “the most difficult period in the life of Adrian 
PAUNESCLU, in which he was marginalized”. [82] In spite of the fact, the couple Hajdu-Adam held out 
by him. In this way, on 30 march 1987, monday, between 18.30 and 2.30, Gy6z6 HAJDU and Elizabeth 
Adam took part at the celebration of the 56th birthday of the former foreign minister Stefan ANDREI, 
[Read approximately: fte ‘fan an 'drey.] “acting a high function in the party and state”, [82] organized 
in the house of Adrian PAUNESCU in Bucharest, in which there were still present other intellectuals as 
well. Stefan ANDREI “had enough of the stupidity and dogma, which he had met too frequently lately 
in the highest leading circles of the country”, [82] and he held his birthday at Adrian PAUNESCU in 
spite of the fact that “he had received an instruction on the part of Comrade and Woman-Comrade 
Ceausescu not to go to the house of Adrian PAUNESCU any more”. [82] With the maintenance of the 
relation with Adrian PAUNESCU, Elizabeth Adam confuted the sham explanation of 1985 of the roma- 
nian national “Dragon” to why she had not gone to wife to Adrian PAUNESCU. 

On Wednesday, 1 april 1987, at 21.45, there began the supper, which was given by Adrian 
PAUNESCU on the occasion of 1 april in his house, and in which Gy6z6 HAJDU and Elizabeth Adam 
took part as well. As a special gest, there was present Constanta BUZEA, the first wife of Adrian 
PAUNESCU. For a joke of All-Fools’-Day, in the bath-room there were placed soap smeared with fat, 
as well as a towel soaking wet and one with used engine oil, the forks were stuck to the table-cloth with 
a paste made of water and flour, and in the salt-cellars there were put citrate or baking soda. [83] 

On Thursday, 7 may 1987, Elizabeth Adam took part without Gy6z6 HAJDU at a social organized in 
the house of Adrian PAUNESCU. [84] 

The mock revolution of december 1989 was not so revolutionary to terminate the romanian national 
“Dragon”. It was presumably not interested in the seeking asylum abroad of Gy6z6 HAJDU and Eliza- 
beth Adam, as an asylum procedure would have been directed against the romanian national state 
legally and publicistically. For this reason, Adrian PAUNESCU rang up Gy6z6 HAJDU, saying to him: 
“Dear Gy6z6, I have heard that the hungarian extremists are striving to do ill to both you and your 
wife. Come to Bucharest, let’s see what we can do together.” [52] Gy6z6 HAJDU, being at this time 
exposed politically, professionally and materially, had no choice, but to accept the offer. At the same 
time, it appears, he presumed that the romanian national “Dragon” was not interested in their emigra- 
tion, as he blackmailingly appeared in front of Ion ILIESCU, saying: “Mr. President, if you don’t do 
anything either, I will be under the necessity to leave the country!” [52] 

It can be presumed that the romanian national “Dragon” hoped also that in consequence of the oust- 
ing of Elizabeth Adam from the hungarian dramatic art there would become possible the Paunescu- 
Adam marriage desired since 1982. Probably, this was the primary reason of that in may 1990 Adrian 
PAUNESCU founded the Cenaclul “Totusi iubirea” [Read approximately: tfe 'naklul 'to:tuf yu 'birea. 
In the english language: The Still-The-Love Circle.] [3] as a new national secret political means of the 
“sliding-flight” employment on the romanian language territory and a complete and long-lasting inte- 
gration with the romanian society of Elizabeth Adam. It is characteristic that the functioning of the new 
circle of more than ten years [3] completely covers the period of the dramatic-art positionlessness of 
Elizabeth Adam of around ten years between 1989 and 1999. While before december 1989, her “glid- 
ing-flight” on the romanian language territory was possible also without a marriage, this time — with 
regard to her complete “forced alighting” on the hungarian language territory — this would have been 
made possible for her only at the price of a marriage. But Elizabeth Adam neither this time yielded to 
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blackmailing, also this time she was willing to enter only into professional relations with the romanian 
language territory. 

Adrian PAUNESCU already with his calling programed what the romanian national “Dragon” 
wanted to do with Gy6z6 HAJDU: this is how it came to the foundation of the Cultural and Friendship 
Association “Egyiitt-Impreuna”. “Adrian PAUNESCU telephoned the first vice-president, Gelu Voican 
VOICULESCU”, [Read approximately: 'dzelu voy ‘kan voyku 'lesku.] said Gy6z6 HAJDU. “This rec- 
ognized me, knowing that for forty years I led a literary periodical edited by the Writers’ Union. [In the 
romanian language: Uniunea Scriitorilor.] This is how there originated the idea of an extraordinary pe- 
riodical. Even Ion ILIESCU was informed on my intention, he as well assented to the association and 
the periodical for attitudinal means of struggle through literature and art for the romanian—hungarian 
friendship, against extremism, chauvinism and irredentism. On his part, Ion ILIESCU telephoned Petre 
ROMAN — who was prime minister — to help me found the Cultural and Friendship Association 
‘Egyiitt-Impreuna’, a non-governmental association, which does not pursue a party policy, but which 
does pursue a cultural policy. [Note: This, however, was enough for it to become a means of the roma- 
nian national “Dragon”.] Then, I had a great luck with that such great writers as Marin SORESCU, 
[Read approximately: ma 'rin so 'resku.] D.R. POPESCU, [Read approximately: po 'pesku.] Dinu 
SARARU, [Read approximately: ‘dinu s 'raru.] and many romanian and hungarian intellectuals came 
by me. After two or three months, I disposed of an extraordinary collective of editors. I can say that the 
periodical had a great success. In the first year, we had 4,000 individual orderers.” [52] 

In this way, essentially, the political literary place of work in Marosvasarhely of Gy6z6 HAJDU was 
re-established in Bucharest, and by this means Gy6z6 HAJDU became obliged to Adrian PAUNESCU 
and the Iliescu regime. At that time, the National Saving Front was ironically named in the opposition 
press of the romanian language “Nomenclature Saving Front”. And indeed: Gy6z6 HAJDU as a former 
member of the Ceausescu regime was with this maneuver saved out of Marosvasarhely, saved into 
Bucharest, saved over from the dictatorship to democracy, from socialism to “capitalism”, placed from 
the service of the “totalitarian regime” [5, p. 8] in the service of the Iliescu regime, and from the point 
of view of the romanian national “Dragon” roughly everything remained as it had been, with the differ- 
ence positive for it that through the place of work in Bucharest of Gy6z6 HAJDU it had controlled 
Elizabeth Adam and integrated her with the romanian society in a greater measure. 
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5. Conditions of the american self-assertion of Elizabeth Adam 


The american film entitled New York, New York of 21 june 1977 [9] seems to be one of the multina- 
tional measures which were taken by the most potent national secret political organizations following 
the marriage of Elizabeth Adam with Gy6z6 HAJDU, presumably of 1973, and on the basis of a few 
circumstances it can be presumed that it is a programing of preparing purpose addressed to Elizabeth 
Adam and the civil society by the american Illuminati, controlling the american entertainment industry 
as well, relative to her conceptional potential american paths of life. In the first place, the making of the 
film roughly coincides with the weeks which Elizabeth Adam spent in the United States of America 
presumably between december 1976 and january 1977 from her north-american and western-european 
tour between december 1976 and february 1977, [2] in which she performed her individual reciting 
evenings entitled “Harangtisztan” (Bell-clearly) of 1974 and “Rejtelmek ha zengenek” (Puzzles If They 
Resound) of 1976, after that in 1973 she was already in the United States of America with a “group of 
writers and poets”. [5, p. 194] In the second place, the artistic career of Liza Minnelli, playing the suc- 
cessful conceptional potential american path of life of Elizabeth Adam, could be of an example value 
for her, her first name can be derived from the first name of Elizabeth Adam, and the role of the son of 
her character is acted by a person first named Adam: [107, minute 163] 


For Elizabeth Adam, this film was accessible, namely in approximately 1979 and 1982 she returned 
to the United States of America, where “in her free time she most gladly went to the theater and 
movies, in New York she watched three musicals.” [5, p. 194] 
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First, Liza Minnelli programs with her dress that a condition of the american outstanding artistic suc- 
cess is the Monarch-type programing, which means national secret political control, and which is sym- 
bolized by the image of butterfly: [107, minutes 44 and 47] 
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The national secret political control preconditions the creation of at least one new, alternate personal - 
ity, which is symbolized and programed among others with a mirror image. According to the film, the 
number of alternate personalities — and therefore the national secret political control — is proportional 
to the measure of success: [107, minutes 109, 133 and 154] 
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The purpose of creating the alternate personalities is controlling not only the person of the artist, but 
also of his or her personal relations. This is made perceptible by the film with that Liza Minnelli as 
Francine Evans is looking at her husband, and respectively her former husband, through the mirror, of 
which approximate programing message is: “You will have to handle your personal relations through 
the alternate personalities created by us”: [107, minutes 82 and 154] 
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Naturally, the national secret political control can be deepened with outside personalities, in the rela- 
tion of Elizabeth Adam more exactly with “great masters”, [10, minute 6] such as there meant in Roma- 
nia Gy6z6 HAJDU and Adrian PAUNESCU, such as there would have meant in Hungary Andrés 
KOZAK and Imre KERENYI, and such as there would have meant in Great Britain Tom Jones. [Note: 
See my book entitled “Elizabeth Adam’s Progressive Humanist Non-Nationalist Universal-Nation- 
Making Means”.] This film makes reference to american “great masters”, with this corroborating the 
hypothesis that its national secret political object is constituted by the conceptional potential american 
paths of life of Elizabeth Adam. In this way, in the piece entitled “Happy Endings”, Liza Minnelli as 
Francine Evans as Peggy Smith apparently accidentally meets a producer by the name Mr. Right, who 
with his certainly specifically “english” face refers to the english ethnic character of the american Illu- 
minati, means the svengali representing the Illuminati in the relation of concrete artists, and expresses 
its policy to integrate and use such persons as Liza Minnelli and Elizabeth Adam: [107, minutes 136 
and 137] 
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Mr. Right lost his glove, and asks Peggy Smith to allow him to use her pocket-lamp, with this the 
american Illuminati expressing and programing its policy to use for its sexual [glove — love] and pro- 
pagandistic [pocket-lamp — light] purposes the artists to be made by it. The positive reaction of Peggy 
results in that Mr. Right discovers her “terrific and amazing talent”, [107, minute 137] and promises her 
that “she will be famous, will discover all New York is at her feet, and will have a brilliant career”: 
[107, minutes 139, 139 and 139] 
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After all, Mr. Right puts a diamond ring on the finger of Peggy, and they “were a king and a queen in 
the heavens”, [107, minute 138] and Peggy became “the great lady of the american theater”: [107, min- 
utes 140 and 142] 


It may be relevant that the person acting Mr. Right resembles George Bush, who around four years 
after releasing the film, in 1981, became the vice-president of the United States of America. [9] This 
could program for Elizabeth Adam that her ethnical secret political status of “Great Lady of Transylva- 
nia”, [1, minute 8] in the course of making in Romania, had an american alternative. Elizabeth Adam 
had in 1982 the possibility to meet George Bush, and if she had developed with him a national secret 
politically suitable relationship, she would have become the “Great Lady” [107, minute 140] of the 
United States of America. 

With the first name of Liza Minnelli as Francine Evans the film makes a reference to a concrete 
“great master”, [10, minute 6] who was suitable for both controlling Elizabeth Adam, and launching her 
american “brilliant career”: [107, minute 139] [Francine — Fran + cine — Frank Sinatra]. And indeed: 
around one year after the release of the film, in 1978, Frank Sinatra took over and widely spread the 
musical motive of the film, the song entitled “New York, New York”, [9] of which text can be con- 
strued as a programing message addressed to Elizabeth Adam: “Start spreadin’ the news, i’m leaving 
today. I want to be a part of it: New York, New York. ... If i can make it there, I’ll make it anywhere, 
Come on come through, New York, New York.” [9] It is to be mentioned that after in 1971 Frank Sina- 
tra retired, in 1973 he resumed his artistic career, [9] of which event therefore it can likewise be pre- 
sumed that it is an american national secret political measure brought about by the marriage of Eliza- 
beth Adam with Gy6z6 HAJDU. 
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Beyond the sexual and propagandistic services, in exchange for the “brilliant career” [107, minute 
139] the artist also needed to identify himself or herself in a certain measure with the american Illumi- 
nati, which requirement the film programs with one-eye images symbolizing the “all-seeing-eye” of the 
secret society: [107, minute 133] 


At concluding the contract launching the “brilliant career” [107, minute 139] of Liza Minnelli as 
Francine Evans, the film shows the image of a tiger — which symbolizes the economic power of the II- 
luminati — behind her one-eye image, by this means making it perceptible that such a contract cannot 
be reached without its assenting support: [107, minute 118] 
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“When Mr. Right comes along, Every melody that sounded so wrong, Will be blended in a beautiful 
song” — sings Liza Minnelli as Francine Evans as Peggy Smith, in the background with an image of a 
white horse, which is likewise a symbol of the american Illuminati. This text refers to that on the high- 
est level the success depends on not so much the talent and work, as rather the respective personal se- 
cret policy of the Illuminati: [107, minute 137] 


The above information refer to that in the United States of America the “brilliant career” [107, 
minute 139] of an artist is regularly initiated by the american Illuminati. Beyond the respective inten- 
tions, attitudes and deeds of Elizabeth Adam, in the light of this it can be seen that the Illuminati did not 
consider her suitable for control and utilization, and accordingly it prohibited the respective persons 
from offering a role to her as an at least uncontrollable and inefficient, but in all probability inconve- 
nient, moreover, perilous person. 
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6. The national secret political persecution of Elizabeth Adam 


The actions evolved and the deeds committed by the respective ethnical and national secret political 
organizations in attaining their anti-Elizabeth Adam purposes can be considered the national secret po- 
litical persecution of Elizabeth Adam. 

With her romanian film entitled “Am fost saisprezece” (We Were sixteen) of 1980 — the first film of 
her intensive film career aiming at the “annihilation” [5, p. 130] of her individual-reciting-evening ca- 
reer of hungarian language — Elizabeth Adam was brought into relations with romanian and german 
soldiers as representatives of the romanian and the german national states. On the basis of this, it can be 
presumed that this film had a national-security function as well, namely with it there was investigated 
the political attitude of Elizabeth Adam consciously hidden or lurking in her subconsciousness. This is 
corroborated by the scene in which Elizabeth Adam as “Erzsi MARTON” delivers a speech at a com- 
memoration social. With this, presumably, the Securitate investigated her political faculties and inclina- 
tions, the film proper was not enough for it, it made a separate film from a shorter distance: [67, minute 
12] 


Elizabeth Adam expresses and messages her mood and attitude brought about by her national secret 
political persecution in her individual reciting evening of hungarian language entitled “Rejtelmek ha 
zengenek” (Puzzles If They Resound) of 1976 with the sentence “‘Help me!’” [2, minute 38] recited 
whispering of the verse of Attila JOZSEF entitled “Nagyon faj”, [Read approximately: 'nogyon fa:y. In 
the english language: It Hurts Very Much.] which the romanian national “Dragon” screened or at least 
expresses with the film entitled “Am fost saisprezece” (We Were sixteen) of 1980, in which in the vault 
Elizabeth Adam as “Erzsi MARTON” despaired runs to the door and shouts: “‘Help!’”: [67, minutes 28 
and 28] 
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further with the film entitled “Pruncul, petrolul si ardelenii” (The Baby, the Oil and the Transylvanians) 
of 1981, in which Elizabeth Adam as “Juliska ORBAN?” is subjected to sexual violence, and she shouts: 
“Help me!’”: [50, minute 53] 


as well as with the film entitled “Harababura” (The Jumble) of 1990, in which the daughter of Eliza- 
beth Adam as mother is subjected to sexual violence as well, while she bawls: “‘Help!’”: [23, minute 
31] 


The ideological foundations of the persecution of the individuals with an outstanding talent, working 
ability and efficiency were introduced in the hungarian poetry and diffused through it by the hungarian 
ethnical secret political organization in Romania through Domokos SZILAGYI, subsequently to that its 
secret sensors watching the hungarian children society in Romania had identified Elizabeth Adam for a 
target person. Although the verse entitled “Boszorkany” (Witch) written around 1967 was set to the 
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person of Elizabeth Adam, naturally, it can be applied to other similar persons as well. In this way, 
those persons, belonging to a “particular social group” according to the Geneva Refugee Convention of 
1951, have a “grave vice, a great sin”, [22] not because they would have “sinned”, but because they 
have “original sins” through their own features, namely that they have an outstanding talent, working 
ability and efficiency. This is represented by Domokos SZILAGYI with that “the grave vice, the great 
sin of fasting witch magdolna piripocsi are her bursting-out two cheeks, black fiery-eyes, by-satan 
thrown silken eyelashes, by-satan rounded hard breast, by-satan strained tight belly, by-satan molded 
tender thighs, by-satan drawn long legs”, [22] because with her “desirable charms she has made it cow- 
ard helpless the gentlemanliness of gentlemen, the manliness of men; she has stolen from girls the 
looks of lads”, [22] and with all these she harmed the “flock nation”. Further, “magdolna piripécsi” is 
harmful also in that “her breath is a snow-storm, her flood of tears is a hailstorm, her smile is a thunder- 
flash; she has driven pits on the faces of women, she has mixed tailings between the clear eyes of hu- 
mans; she has upset them in rest, she has troubled them in fun, she has corrupted them in yearning, she 
has turned them out of belief; she chewed their fruits as a worm, she blew hot drought on their green 
crops; she rounded the earth to a sphere, in order that they slide down from it”. [22] She has caused all 
these harms in spite of the fact that “she sucked the milk of the cow, twisted the pastern of the colt, 
filched the crowing of the cock” [22] of the “flock nation”. For all these reasons, among others, she is 
due to the punishments that she be impaled, she be crucified, she roast at the stake, her belly be ripped, 
petrol be thrown over her, a tank stamp her body, she stifle from cyanide”. [22] Therefore, pursuant to 
the “laws” revealed through the hungarian ethnical secret political “prophet” in Romania Domokos, 
Elizabeth Adam far from having been persecuted, but her “grave vices, great sins”, [22] were over- 
looked, and she would not have been persecuted even if with one of the above punishments she had 
been killed. 

Pursuant to the Geneva Refugee Convention of 1951, persecutee is one who is persecuted “for rea- 
sons of race, religion, nationality, membership of a particular social group, or political opinion”. The 
Swiss Asylum Act of 1998 defines persecution as causing a “serious disadvantage”. According to the 
Norwegian Immigration Act of 2008, persecution is, among others, “physical or mental violence”, 
which is committed by “the state or an organization or group controlling the state”. 


6.1. The reasons of the national secret political persecution of Elizabeth Adam 


In her letter sent to Elena CEAUSESCU in 1987, Elizabeth Adam implicitly delimits herself from the 
“committed attitude of her husband towards the policy of the party”, [7] namely she gave the second 
person of the Ceausescu regime to understand that she was not committed towards the policy of the Ro- 
manian Communist Party. On the contrary, she in word assented to “serve the noble cause of the revo- 
lutionary party” [7] with her acting and certainly hoped activity of theater director. However — al- 
though “she said what was wanted” [23, minute 84] as well — she had not introduced elements of the 
propaganda of the Romanian Communist Party into her individual art, and did not diffuse nationalist 
principles, like Adrian PAUNESCU. That, in deed, in what measure she “served the noble cause of the 
party”, and in what measure she was fit for that, it can be seen just from the cessation of her individual- 
reciting-evening, intensive film and Cenaclu-Flacara (Flame-Circle) careers, namely from her profes- 
sional hindrance, inclusive of that Elena CEAUSESCU did not appoint her director of the 
Marosvasarhely National Theater. 

In all probability, Elizabeth Adam was not completely independent in choosing the subjects and es- 
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tablishing the chronology of her individual reciting evenings, in those it can be observed the influence 
of the hungarian ethnical “Dragon” in Romania as well. Some elements of her individual reciting 
evenings might have sprung up in her mind already in her student-years, then — with the partial excep- 
tion of her individual reciting evening entitled “A nap arnyéka” (The Shadow of the Sun) — she 
redacted and wrote the get-ups of those, but probably mainly to romanian national secret political pres- 
sure she formally yielded the status of redactor and writer to Gy6z6 HAJDU. For this reason, with her 
individual reciting evenings Elizabeth Adam “shows” [20] not Gy6z6 HAJDU, not even only the re- 
spective poets and writers, but also herself, namely her universal-nation-making means, which com- 
prises her open humanist and non-nationalist principles, as well as her hidden information relative to 
the ethnical and the national secret political organizations. [Note: See my book entitled “Elizabeth 
Adam’s Progressive Humanist Non-Nationalist Universal-Nation-Making Means”.] 

Elizabeth Adam “persistently went through villages and towns with her programs, for which the pub- 
lic jampacking the theaters, communal and rural cultural houses applauded everywhere with ardor, in a 
fervent atmosphere”. [46] Namely, she by herself did on the hungarian language territory in Romania, 
what in the Cenaclul Flacdra (The Flame Circle) Adrian PAUNESCU did with many artists on the ro- 
manian language territory. She was the Adrian PAUNESCU of the hungarian language territory in Ro- 
mania, or Adrian PAUNESCU was the Elizabeth Adam of the romanian language territory. 

The below facial expression of Elizabeth Adam of around 1979 would be suited for the facial expres- 
sion of a politician as well. And if Elizabeth Adam had become a sufficiently public, popular and pub- 
lic-influential personality, then it would already have been within an ace of that this facial expression 
expressed the political attitude of the hungarian society in Romania towards the Ceausescu regime: [67, 
minute 30] 


Her fourth individual reciting evening was “the most difficult, but the most successful”. [1] If this 
tendency had continued on, and taking into account also who became Adrian PAUNESCU till 1985, it 
is not difficult to appraise who would have become of Elizabeth Adam in the course of the years 1980, 
so much the more as she had foreshadowed this already with her individual reciting evening entitled “A 
nap amyéka” (The Shadow of the Sun) of 1980: in conformity with the plans of the hungarian ethnical 
secret political organization in Romania, Elizabeth Adam would have become a sort of “noble lady” [1, 
minute 8] of Transylvania, or a “benevolent goddess”, [1, minute 45] who at any time could have uti- 
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lized her widely-knownness, popularity and public influence for hungarian ethnical secret political pur- 
poses in Romania, as a determinant individual political factor, as a sort of “Princess of Transylvania”, 
in such a national state, in which the political power was monopolized by the communist party as a 
means of the romanian national “Dragon”. Therefore, Elizabeth Adam acted and evolved in the direc- 
tion of a political-religious entity — or with szilagyist terminology, a “gate idol”. [22] 

The political content incorporated in her individual reciting evening entitled “Rejtelmek ha zen- 
genek” (Puzzles If They Resound) of 1976 refers to an earlier phase of the political development of 
Elizabeth Adam: “love, ... I want you as the hard-working masses, who with spite and powerlessly 
quake, as our future did not rise from their pain, labor, freedom, bread and good words, ... for workers 
human consciousness, as a pattern, ... in our society mind is wanted, in high light, which for guidance 
points to itself.” [2, minute 18] Certainly, this “model, mind and light” was the finality of her political 
development. With a sentence of hers, she reveals also that her “light” shines in the direction of “mak- 
ing humans and peoples love one another”: [1, minute 47] “As if all the waters of Switzerland did not 
start from my heart ...” [2, minute 9] With her this humanism and non-nationalism, Elizabeth Adam 
was quite fit for molding, cultivating and representing the “human consciousness” of the humans. 

The religious aspect of the jézsefian-adamian “model, mind and light” [2, minute 18] is programed 
by the Catholic-rite-like organ music incorporated in the individual reciting evening entitled “Re- 
jtelmek ha zengenek” (Puzzles If They Resound), as well as the “gate-idol”-like [22] portrait structure 
applied on the cover of the long-play gramophone disk published about that. 

This political action of the hungarian ethnical “Dragon” in Romania imperiled the power of the 
Ceausescu regime. This is why the romanian national “Dragon” qualified Elizabeth Adam as “criminal 
of war” [49, minute 92] under cover of its film entitled “Bietul Ioanide” (Poor Ioanide) of 1980. Then, 
after the termination of the Ceausescu regime with the mock revolution of december 1989, the individ- 
ual-reciting-evening career of Elizabeth Adam would have already threatened not only the power over 
the hungarian society in Romania of the romanian national “Dragon”, but also that of the hungarian 
ethnical “Dragon” in Romania. At the same time, the “human consciousness” [2, minute 18] of Eliza- 
beth Adam imperiled the ethnical and national consciousness brought into existence by them by the ed- 
ucational system and the ethnical and national propaganda. The reason why Elizabeth Adam was col- 
lectively hindered in resuming her individual-reciting-evening career to the end of her life. As out of 
her, merely through the popularity of her art there could have developed a politically independent 
“model, mind and light”, [2, minute 18] not only for the hungarian society in Romania, but also for the 
all-hungarian, moreover, the romanian society as well. 

That the development of Elizabeth Adam in the direction of an individual political-religious entity 
was only partly a process organized and directed from outside, is also corroborated by her statement, 
according to which she particularly “would like to show herself through folk-songs as well”. [20] 
Therefore, she utilized her art generally to “eradiate” [5, p. 164] her spirituality. With this, she denied 
the fundamental principle of her profession, as a dramatic artist always has to “show” someone else, 
not himself or herself. But because she had what to show, “self-expression demands”, [5, p. 167] and 
she knew how she had to satisfy them, this did not affect her professional performance. Her egoism im- 
periled first of all the security of the Ceausescu regime and of the romanian national state. This was her 
professional ruination. 

Elizabeth Adam was persecuted, because through her outstanding talent, working ability and effi- 
ciency, as well as the diffusion of her results she acquired and could have acquired such a social influ- 
ence, which diminished and would have diminished on, as well as with her humanist and non-national- 
ist spirituality “shown” [20] through her art she imperiled and would have imperiled on the public 
power of the romanian national state, and the secret power of the romanian national secret political or- 
ganization controlling it, as well as of the hungarian ethnical secret political organization in Romania 
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and the hungarian national secret political organization controlling the hungarian society in Romania. 
Wording more concretely, Elizabeth Adam imperiled the monopoly of power of the Ceausescu regime, 
the territorial integrity and the national character of the romanian national state. Namely, of the spiritu- 
ality of the Swiss Confederation — which in Europe carried into effect in the greatest measure the prin- 
ciple of Elizabeth Adam relative to “making humans and peoples love one another” [1, minute 47] — 
there are even at present afraid even the most democratic politicians of the most democratic national 
states, they wanting not to hear of an European confederation. 

On this rarely occurring, high level of the human intellect, it is certainly general the mentality and at- 
titude of the type “I am a human, and I want to live in a human manner”, [1, minute 11] namely that 
Elizabeth Adam subordinated her hungarian character to her humaneness, or wording generally, her na- 
tional identity to her racial identity. At times, this occurs inversely: a hungarian human considers one- 
self firstly a “hungarian”, and only secondly a human. Such a “hungarian” does not occasionally shrink 
from accomplishing anti-human deeds in the name of his or her hungarian character. Such “hungarians” 
molested Elizabeth Adam at her place of work, in the working time, while they received also salary for 
that, and nothing ill befell them for their deeds probably peering with crimes, sometimes they got drunk 
as well, and they also sang the szekely and the hungarian anthems. Under these circumstances, it is nat- 
ural that besides her outstanding talent, working ability and efficiency the humaneness was another 
“original sin” of Elizabeth Adam, especially in the eyes of the hungarian ethnical secret political orga- 
nization in Romania and the hungarian national secret political organization, namely she established 
her relations with the romanian language territory and the romanian humans through her humaneness, 
and they dreaded from such a “model, mind and light” [2, minute 18] “making humans and peoples 
love one another”. [1, minute 47] 

From the point of view of the Geneva Refugee Convention of 1951, Elizabeth Adam was persecuted 
because of her “political opinion” introduced in her art, because they imperiled the power of the ethni- 
cal and the national secret political organizations because of the popularity of her art resulting from that 
she belonged to the “particular social group” of the humans with an outstanding talent, working ability 
and efficiency. 


6.2. The professional national secret political persecution of Elizabeth Adam 


Approximately between 1974 and 1982, Elizabeth Adam got up, performed, as well as diffused four 
individual reciting evenings at home and abroad on the stage and on long-play gramophone disks, with 
this giving evidence of her outstanding professional aptitudes. Under the veil of her drawing into films 
between approximately 1979 and 1982, and in the Cenaclul Flacara (The Flame Circle) between 1982 
and 1985, with her “marginalization” [7] at the Marosvasarhely National Theater, she was hindered in 
getting up, performing and diffusing further individual reciting evenings, her individual-reciting- 
evening career of hungarian language was “annihilated”. [5, p. 130] Her roles received in her films, as 
well as her comings before the footlights in the Cenaclul Flacara (The Flame Circle) did naturally not 
make it possible for her approaching the professional level and self-assertion, which she had attained 
with her individual reciting evenings, and with which “she could bring to the surface the most of her- 
self”. [5, p. 168] From 1989 to the end of her life, her acting on the hungarian language territory was 
hindered, and on the romanian language territory only occasional comings before the footlights were 
made possible for her. Consequently, while between 1982 and 1989 partly, after 1989 to the end of her 
life almost completely she was hindered in the professional putting forth and self-assertion. As com- 
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pared to her main results between 1974 and 1982 — four individual reciting evenings and four long- 
play gramophone disks — this means a “serious disadvantage” according to the Swiss Asylum Act of 
1998. 


6.3. The psychical national secret political persecution of Elizabeth Adam 


“My part at the Cultural Forum in Budapest — from where I have recently returned — brought about 
scandalous reactions in the circle of the elements of nationalist bias of the theater”, wrote Gy6z6 HA- 
JDU, in his letter dated 28 november 1985, sent to Ioan UNGUR, the first secretary of the Mures 
County Committee of the Romanian Communist Party. “In the presence of several people, Andras 
HUNYADI [1925-1998] [26] 


called to account my wife defiantly and shouting that what Gy6z6 HAJDU was doing at the Forum, and 
why Andras SUTO, known in Hungary and worldwide as well, was not there instead of him. In these 
days too, the actor Gyula ZALANYI [Read approximately: 'gyulo 'zola:nyi.] savagely attacked my 
wife, he rushed at her shouting malicious words compromising both of us. Unfortunately, there cause 
much suffering to my wife the two stage managers of nationalist bias of the theater Andras HUNYADI 
and Elemér KINCSES. Tormenting remarks befell my wife serially because of my sincere romanian pa- 
triotism. Now, the matter has already degenerated to such an extent that on hearing my name my wife is 
sent ‘into her mother,’ and there is no one, neither the party secretary, nor the artistic sub-director, in the 
presence of whom such scenes have passed off, who would defend her from the hooligan attacks simi- 
lar to this. These sorrowful cases poison our entire life. I refer to only the moral minimum, of the re- 
quirements of humanism, when I say that what happens is already insupportable, that they do not have 
the right to humiliate my wife because of me at her place of work.” [54] 

In her letter sent to Elena CEAUSESCU, on 17 july 1987, Elizabeth Adam reveals: “I am a partaker 
in the renewal of the savage attacks directed against me, coming on the part of the hostile elements 
henceforward calumniating me.” [7] 

These letters refer to that particularly between 1985 and 1989 at the Marosvasarhely National The- 
ater “hostile elements” [7] regularly applied to Elizabeth Adam “mental violence”, according to the 
Norwegian Immigration Act of 2008, expressly for political reasons and purposes. 

On 13 october 1973, in the stage management of Andras HUNYADI, the hungarian and the romanian 
sections of the Marosvasarhely State Theater organized the common gala program entitled “The Party 
— Heart and Deed” “on the occasion of the inauguration of the new theater building”. [26] Andras 
HUNYADI “considered it as being his task to put on the stage the romanian dramatic literature”. [45] 
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On 20 march 1971, [the ethnically romanian actors] Anatol Constantin and Victor STRENGARU [Read 
approximately: 'viktor ftren 'garu.] played in the [hungarian] piece of the Mikl6ds TOMPA [Read ap- 
proximately: 'miklo:f 'tomps.] Company in Marosvasarhely entitled “Ozénviz elétt”, [Read approxi- 
mately: 'azanvi:z 'ela:tt. In the english language: Before the Flood.] [26] then on 17 april 1987, [the eth- 
nically romanian actor] Alexandru FAGARASAN [Read approximately: alek 'sandru fagara 'fan.] in 
the [hungarian] piece entitled “Angyal és boriték”. [Read approximately: 'sngyol e:f 'bori:te:k. In the 
english language: Angel and Envelope.] [85] On 28 november 1977, in the [hungarian] verse program 
entitled “Ady Endre verseib6l” [Read approximately: 'sdi ‘endre 'verfeiba:l. In the english language: 
From the Verses of Endre ADY.] of the Mikl6s TOMPA Company, there recited [the ethnically roma- 
nian actors] Radu NEAG, [Read approximately: 'radu 'neag.] Vlad RADESCU, [Read approximately: 
vlad ra 'desku.] Marinela POPESCU, [Read approximately: mari 'nela po 'pesku.] Vasile VASILIU, 
[Read approximately: va 'sile vasi ‘liu.] Melania URSU, [Read approximately: me ‘lania ‘ursu.] Adrian 
MAZARACHE, [Read approximately: adri 'an maza 'rache.] and Dan ALEXANDRESCU. [Read ap- 
proximately: dan aleksan 'dresku.] [26] On the basis of these, one cannot sincerely “disapprove the 
committed attitude of Gy6z6 HAJDU towards the policy of the party”, [7] and one cannot accept that 
the reason of the “mental violence”, according to the Norwegian Immigration Act of 2008 applied 
against Elizabeth Adam, and of the “serious disadvantage”, according to the Swiss Asylum Act of 1998 
caused to her, is that she “is the wife of Gy6z6 HAJDU”, [7] or “that she recites in the romanian lan- 
guage, that she recites Eminescu, that she goes to the Cenaclu.” [6] 


6.4. The physical national secret political persecution of Elizabeth Adam 


“In the days of changing the regime lasting till 1989, the hungarian extremists assaulted my house”, 
[52] was Gy6z6 HAJDU saying, in the interview given on 16 april 2011, “willing to kill both me and 
my wife. They said that I had sold Transylvania to the romanians, and I was a betrayer. The police and 
the army guarded my house, protecting us”. [52] According to the Norwegian Immigration Act of 2008, 
this statement refers to threatening with “physical violence”. 


6.5. The dwelling national secret political persecution of Elizabeth Adam 


A manner of controlling and hindering the individuals qualified as “dangerous” by the national secret 
political organizations is the deterioration of their dwelling circumstances. 

The plot of the romanian film of Elizabeth Adam entitled “Am fost saisprezece” (We Were sixteen) 
of 1980 passes off for the most part in such a two-storeyed house as that into which Gy6z6 HAJDU and 
Elizabeth Adam moved in 1978, the film was shot after that this moving in happened, or the romanian 
national “Dragon” had learned that it would happen, and at the end of the film the house is blown up. 
All these express the interest of the romanian national “Dragon” relative to the deterioration of the 
dwelling circumstances of Elizabeth Adam: [67, minute 79] 
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Around 1970, Endre VESZI wrote the novel entitled “A hosszti elészoba” (The Long Corridor), 
which can be regarded as a belletristically covered revelation of the multinational secret law relative to 
the personal dwelling circumstances of Elizabeth Adam. This was “promulgated” between 1970 and 
1973 with the publishing house Magvet6 [Read approximately: 'mogveta:.] in three editions, [76] [86] 


Vészi Endre 
A hosszu elészoba 


VESZI ENDRE 
A HOSSZU ELOSZOBA 
Magvet6 Zsebkonyvtir 


in 1972 with the Madach [Read approximately: 'moda:tf.] Theater, [14] [In the hungarian language: 
Madach Szinhaz.] and in 1973 with the Hungarian Television [In the hungarian language: Magyar 
Televizio.] as its first filmed version. [75] It is characteristic the national secret political programing 
value of the name of the theater named by the hungarian writer Imre MADACH [Read approximately: 
‘imre 'moda:tf.] having written the “Az ember tragédiaja”: [Read approximately: 9z ‘ember 'troge:di- 
a:yo. In the english language: The Tragedy of Human.] the hungarian national secret political “pro- 
phet” Endre “prophesied” the dwelling “tragedy” of Elizabeth Adam as a human of humanist spiritu-al- 
ity. After having written and screened his short story entitled “Angi Vera”, [Read approximately: 'sngi 
‘verd.] creating and offering a national secret political alternative to Elizabeth Adam, in 1978, the hun- 
garian national state rewarded Endre VESZI with the Kossuth Prize. He did not receive a decora-tion of 
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political character, presumably because with that there would have been made a reference to his hun- 
garian national secret political activity. 

In conformity with the multinational personal secret law relative to the dwelling circumstances of 
Elizabeth Adam, she never had an own dwelling. In 1969, as a graduating student and a fledgling dra- 
matic artist, she probably still dwelled in the house of her parents on the K6vesdomb [Read approxi- 
mately: 'kavefdomb. In the english language: Petrous Hill. In the romanian language: Dambul Pietros.] 
in Marosvasarhely. As a romanian national secret political application of the Vészi dwelling law, 
around this time it was started the building of the block residential quarter there, [14] “the house was 
taken down”, [47, minute 58] ,,on the plot of land of her parents there were erected ten block houses”, 
[87] and they were presumably moved in one of the new blocks, by this means carrying into effect not 
only the deterioration of the dwelling circumstances of Elizabeth Adam, but also her dwelling social- 
ization. At the same time, with “the taking down of the house” it was also “annihilated” [5, p. 130] her 
most important material reminder with the purpose of hindering the spreading of her spirituality in the 
future. {Note: They proceeded in a similar manner also with the hungarian writer in Romania Andras 
SUTO. His house was saved from the bulldozers of the Ceausescu regime by the mock revolution of 
1989. The below photo was made in the Ké6vesdomb in 1973. [88]} 


Although Elizabeth Adam went to wife to Gy6z6 HAJDU just around this time, but with her mar- 
riage she presumably got rid of only the dwelling socialization, namely the immediate neighbors of the 
block dwelling with that she moved into the relative small house of her husband, in which, however, 
she had not a separate room, judging on the basis of her hidden request “Oh, my god, order housing” 
[10, minute 20] addressed to the hungarian ethnical “Dragon” in Romania, comprised in her individual 
reciting evening entitled “Vadrézsak” (Wild Roses) of 1978. [Note: See my book entitled “Elizabeth 
Adam’s Progressive Humanist Non-Nationalist Universal-Nation-Making Means”. ] 

As an effect of Elizabeth Adam’s this covered dwelling request, in 1978 they moved into a “split- 
level house with five rooms”. [53] This means that with her marriage she had not fulfilled the 
“prophecy” of the hungarian national secret political “prophet” Endre, namely she had not carried into 
effect the interest of the hungarian national secret political organization to subordinate her marriage to 
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the improvement of her dwelling circumstances. 

The house was not in their own property, it was nationalized following that “by the effective help of 
Gy6z6 HAJDU its owner received in record time the definitive resettlement permit to Hungary, other- 
wise very difficult to procure.” [68] Gy6z6 HAJDU having led the periodical Igaz Sz6 from 1953 till 
1989, [14] [52] and, in addition, being also “a national-assembly representative, an advisor for national- 
ities of Ceausescu, and a co-worker of the local section for censorship and nationalities of the Securi- 
tate”, [42] “he lived his life well, and he did not lay by so much money to buy a dwelling for himself.” 
[53] Consequently, Gy6z6 HAJDU had the power to definitively solve the dwelling problems of Eliza- 
beth Adam, but he did not do that, but he acted in conformity with the Vészi dwelling law in a measure 
sufficient to make it possible the development of the dwelling crisis of 2011. 

Around 1981, the novel of Endre VESZI entitled “A hosszti elészoba” (The Long Corridor) was 
filmed again. [5, p. 193] The drawing in of Elizabeth Adam corroborates the hypothesis that in writing 
his this work Endre VESZI was inspired by the dwelling personal secret policy relative to Elizabeth 
Adam of the ethnical and the national “Dragons”. 

“In the days of changing the regime lasting till 1989, the hungarian extremists assaulted the house”. 
[52] For this reason, Gy6z6 HAJDU and Elizabeth Adam had to move to Bucharest for years. Gy6z6 
HAJDU “petitioned the purchase of the house upon a great number of occasions, but the then mayor of 
the town — between 1996 and 2000 [14] — Imre FODOR [Read approximately: 'imre 'fodor.] said no 
to the selling. Pursuant to the laws after 1990, the tenant could get the immovable property tenanted by 
him or her at a ridiculously low price.” [68] Following his mandate of mayor, Imre FODOR was 
elected president of the Székely Council in Marosszék [Read approximately: 'morofse:k. In the hungar- 
ian language: Marosszéki Székely Tanacs.] and vice-president of the Transylvanian Hungarian National 
Council, [In the hungarian language: Erdélyi Magyar Nemzeti Tanacs.] then in 2011, the hungarian na- 
tional state decorated him with the official cross of the Order of the Hungarian Republic: [14] [89] 


“The laws after 1990” [68] evidently aimed at saving the privileged of the Ceausescu regime over to 
democracy. Accordingly, at that time, the respective persons could regularly make at least a part of the 
public property controlled by them their private property. While with regard to occupation, the Iliescu 
regime quickly saved Gy6z6 HAJDU over to democracy, he could be an exception with regard to im- 
movable property, apparently because the RMDSZ controlling the mayor of Marosvasarhely opposed 
the policy of saving over the nomenclature. It is another question, how much consistently this policy 
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was asserted in relation of the rest of the former privileged of the hungarian society in Romania. How- 
ever, judging on the country-wide level, the mayor of Marosvasarhely certainly acted in a discrimina- 
tive manner in the case of Gy6z6 HAJDU, namely he caused Gy6z6 HAJDU and Elizabeth Adam a 
“serious disadvantage” according to the Swiss Asylum Act of 1998. 

The qualification of “serious disadvantage” caused for the Hajdu-Adam couple in relation of their 
dwelling circumstances becomes more grounded with taking into consideration that after in the course 
of the decade 1990 “the former owner, officially emigrated to Budapest, had not claimed again their na- 
tionalized house from the state neither in kind, nor demanding compensation in money”, [5, p. 40] ac- 
cording to the president of the organization in Marosvasarhely of the RMDSZ, Istvan BENEDEK, 
[Read approximately: 'iftva:n 'benedek.] “there was managed to find them”, [53] and, in consequence 
of this political intervention, in 2002 they “could claim again their one-time rightful property”, [53] 
namely, certainly, they were persuaded to do this. Then, in 2011, “the party activist and his wife were 
under the necessity of leaving the house returned to its rightful owner”. [68] In this regard, that “the 
one-time alderman Imre FODOR unlawfully hindered the purchase of the dwelling” [34] seems to be 
only the first step in a conspiration-like longer process planned in advance, of which purpose was, in all 
certainty, the deterioration of the dwelling circumstances of the intellectual couple become old, namely, 
in the relation of Elizabeth Adam as “fasting witch magdolna piripécsi” [22] that as soon as she “had 
become back a granny all at once, she would return into her hovel”. [17] Therefore, the Hungarian eth- 
nical secret political organization in Romania, enforcing the Hungarian ethnical anti-humanism in Ro- 
mania, set itself the purpose to make it homeless the human having ensured the best living and self-as- 
sertion in the ability of the Ceausescu regime to the then president of the RMDSZ, Béla MARKO, 
[Read approximately: 'be:lo 'morko:.] and to the writer Andrés SUTO, having partly created the master- 
work [5, p. 209] entitled “A nap arnyéka” (The Shadow of the Sun), and his wife, Elizabeth Adam, “the 
great actress”, [5, p. 175] certainly one of the greatest hungarian dramatic artists of all times. Only that, 
on 15 november 2011, by favor of the mayor of Marosvasarhely, Dorin FLOREA, [Read approxi- 
mately: do 'rin 'florea.] Gy6z6 HAJDU and Elizabeth Adam “got a two-roomed apartment in the resi- 
dential quarter Belvedere”, [Read approximately: belve 'dere.] [68] an “apartment for youth”, [53] who 
by this means, from the point of view of dwelling, were degraded to the level of young couples. There- 
fore, after all, the five-roomed two-storeyed house [53] did not become a “hovel” according to the cal- 
culations and hopes of the hungarian ethnical “Dragon” in Romania, but it became a two-roomed block 
flat, which even so is a “disadvantage” as compared to their earlier condition, as well as the condition 
of other former nomenclaturists and retired dramatic artists having national and international renown. 

In this way, not only the dwelling circumstances of Elizabeth Adam were anew deteriorated with 
having her moved from the split-level house with five rooms into the block dwelling with two rooms, 
[53] but also she was subjected to a dwelling socialization. This is the culmination of the national secret 
political persecution of Elizabeth Adam. But this caused a “disadvantage” not only to her dwelling cir- 
cumstances, but also to her artistic dignity. For the utterance of this, she says: “I and my husband did 
for the hungarian and the romanian cultures more than any other colleague of us”: [68] 
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Elizabeth Adam, who is a specialist of mimicry, who since 1982 has hardly been allowed to get the 
opportunity to speak, who for this reason, when rare opportunity offered, expressed herself and mes- 
saged with mimicry, who gave evidence of that in what measure she is able to use the mimicry for self- 
expression and messaging, does certainly not do differently at this time either. But she does not express 
her momentary relative satisfaction with, and her possible momentary relative pleasure from that “the 
local authorities have found a solution also for them”, [6] but she utilizes this rarely offered opportunity 
for expressing her feelings relative to her entire life: she makes it readable written on her face the na- 
tional secret political persecution of around thirty years. On the culmination of her persecution, this is 
her message “addressed to our days”. [5, p. 152] 


Consequently, from 1982 to her death ensued in 2014, according to the Geneva Refugee Convention 
of 1951 because of her “political opinion” and her belonging to the “particular social group” of the per- 
sons with outstanding talent, working ability and efficiency, through her professional hindrance and the 
deterioration of her dwelling circumstances, the romanian national state, as well as the romanian and 
the hungarian national secret political organizations controlling the romanian and, respectively, the 
hungarian national states brought Elizabeth Adam into the “serious disadvantage” according to the 
Swiss Asylum Act of 1998, and they subjected her to the “physical and mental violence” according to 
the Norwegian Immigration Act of 2008, by so doing perpetrating the international crime of political 
persecution pursuant to the above-mentioned national and international laws. 
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7. The anti-Elizabeth Adam national secret political propaganda 


Elizabeth Adam was persecuted by the respective ethnical and national “Dragons” in order that she 
could not “eradiate” [5, p. 164] her humanist and non-nationalist spirituality. This purpose could partly 
be attained not only with persecution, but also with national secret political propaganda, namely a fad- 
ing, falsifying and hiding underestimation, denigration, profanation and “annihilation” [5, p. 130] of 
her public image. 

The “human consciousness” [2, minute 18] of Elizabeth Adam is timely not only in the relation of 
the hungarian society, but also universally, and it shall certainly remain timely still for an incalculable 
length of time, more exactly at least till the foundation of the Terra state. This can succinctly be ex- 
pressed in three enunciations. Firstly: “I am a human, and I want to live in a human manner”. [1, 
minute 11] This thought certainly presented itself or can present itself in the mind of many humans 
even in the most developed societies, but in the national states it clashes with the asserted conception of 
the national secret political organizations, according to which “I am a national, and I want to live ina 
national manner”. Secondly: “go at the wild beast! — on the beast!” [1, minute 46] Although in the re- 
lation of Europe, the national secret political organizations may already wage war against one another 
only in exceptional cases, but even so they have a secret anti-humanist power so great behind the mask 
constituted by a “majestic God the Father with a great power” [1] embodying the national state each 
that it is at times worth “going at it”. Thirdly: “I am a love-maker of humans and peoples.” [1, minute 
47] The assertion of this principle could put an end, among others, to the wars raging in Africa and 
Asia, as well as to the fugitive flow springing from those. On the contrary, the national states assert the 
policy of building fences, not only in the strict sense for blocking the fugitives, but also figuratively for 
hindering the international integration. Consequently, the spirituality of Elizabeth Adam is useful, and it 
shall remain useful for an incalculable length of time for the “humans and humankind”, [1, minute 49] 
but it is harmful, and it shall remain harmful for an incalculable length of time for the ethnical and the 
national secret political organizations. For this reason, not only in the course of her life, but also after 
her death they saw, see or can see in the spirituality of Elizabeth Adam and its any real or potential 
symbol an enemy worthy of battle. 

Subsequently to her physical death of 20 december 2014, there have subsisted objects from Elizabeth 
Adam, information about her “strong individuality” [5, p. 181] and personality, and her spirituality are 
contained by her five long-play gramophone disks, as well as the sound- and video records possibly 
made on the occasion of performing her individual reciting evenings. Therefore, for the respective eth- 
nical and national secret political organizations, the Elizabeth Adam case has by far not closed, they 
have to henceforward battle with her subsisted spirituality, the information relative to her personality 
and the objects originating from her, in the subestimation, denigration, profanation and “annihilation” 
[5, p. 130] of her public image they have to fade, falsify and hide those. 
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“A few days after losing his dear wife, the writer Gy6z6 HAJDU has gotten a new and unjust blow”: 
published the number of 29 january 2015 of the daily of romanian language Cuvantul liber. “The 
dwelling of his and of the woman dramatic artist Elizabeth Adam being in one of the newest residential 
quarters in Targu Mures, that in the Berlin Street, constituted the object of vandalism. The visitor or 
visitors penetrating with breaking turned over, trampled down everything, tore out of the joint-hinges 
the doors of the wardrobe being in the room of the actress, threw down the whole stock of clothes one 
by one, and along with the evidences relative to her artistic performances ridiculed them in all manners. 
‘They did not steal anything,’ said the mourning husband. The annexed photo was made on the occa- 
sion of the police investigations”: [90] 


These crimes of abode violation and damaging programs the society for a negative remembrance of 
Elizabeth Adam. It primarily refers to the existence and action of the hungarian ethnical secret political 
organization in Romania. It knew in advance that it could do this unpunished even in the romanian na- 
tional state, as in regard of Elizabeth Adam it has a complete identity in interests with the romanian na- 
tional secret political organization also controlling the criminal-investigation organs of Romania. On 
the basis of this, certainly, there came to this propaganda action subsequently to a previous agreement, 
according to which the damaging profanation would be executed by the “hungarian” party, and the task 
of programing the society fell to the share of the press of romanian language not boycotting Elizabeth 
Adam, and prior to further author research it can be seen that neither the first-line committers would 
have been identified. 
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On the page “Egi Tarsulat” [Read approximately: 'e:gi 'ta:rfulot. In the english language: Celestial 
Company.] of the internet site of the hungarian section of the Marosvasarhely National Theater, on 27 
january 2016, namely more than one year after her death, the photo of Elizabeth Adam could not be 
seen yet: [26] 


@ Men & COOBHB ©. Ff. fF. &.. a ea = = #) Wed, 27 Jan 2016, 08:22:16 EET Q) 
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Kovacs Agnes Anna, 
szinészn6 - Arad, 1975 - 
Budapest, 2008 


Az Egi Tarsulat bemutatasa a szinhazhoz vaio szerz6dtetés sorrendjében tortént. 


Az életrajzi adatok egyrészt a szinhaz arhivumaban talalhato Szemétyzeti 
Nyilvantartasbol, masrészt, a Magyar Szinhazmivészeti Lexikonbol (Akadémia 
kiad6, Budapest, 1994.) szarmaznak. 


Eszrevételt, pontositasi javasiatot a leveltar@nemeztiszinhaz.ro villamposta cimen 
fogadunk. 


EEmail 0 {o| 


it appeared only subsequently to that i had discovered and began researching her case, which creates 
the possibility that there is a cause-and-effect connection between these two actions, and substantiates 
the presumption that also in this respect there happened an attempt to hide information connected with 
Elizabeth Adam: [26] 
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Marosvasamely, ZU0T 


i 
Kovacs Agnes Anna, 
szinészné6 - Arad, 1975- 
Budapest, 2008 


The requirement of hiding the information connected with Elizabeth Adam was worded by the hun- 
garian ethnical “Dragon” in Romania already around 1967 in the verse of Domokos SZILAGYI enti- 
tled “Boszorkany” (Witch) with that it designated one of the punishments of the “fasting witch mag- 
dolna piripocsi for her grave vice, great sin” [22] in its wish that: “Your mouth speak the truth, no one 
believe it.” [22] On its part, the romanian national “Dragon” expressed its interest of hiding the infor- 
mation relative to Elizabeth Adam, and it also programed it into Elizabeth Adam with its film entitled 
“Am fost saisprezece” (We Were sixteen) of 1980, when one of the railroadmen speaks to her: “Shut 
up!”, [67, minute 24] and with his hand covers her mouth: [67, minute 24] 
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Elizabeth Adam, certainly, in the course of her entire life disposed of the “moral platform”, [7] which 
in her letter sent to Elena CEAUSESCU she designated as a requirement for the new director of the 
Marosvasarhely National Theater asked by her to be appointed. So much the more as if she called upon 
help for this, she could not exclude the possibility that she herself would be appointed, moreover, this 
was probably her purpose. By “moral platform” she meant “not to be compromised by drinking-bout 
and immoral personal life.” [7] On the contrary, with the verse entitled “Boszorkany” (Witch) of 
Domokos SZILAGYI, the hungarian ethnical “Dragon” in Romania falsifyingly presents Elizabeth 
Adam as “fasting witch magdolna piripécsi” [22] as one who “made a magic potion, made love with a 
stallion Beelzebub, fornicated with a male devil, lechered with a buck satan”. [22] This “anti-poetic” 
image was screened by the romanian national “Dragon” with the film entitled “Bietul Ioanide” (Poor 
Ioanide) of 1980. when it had Elizabeth Adam as “Cati ZANOAGA” [Read approximately: ‘kati 
'zanoAga.] [3] and Ion CARAMITRU as a leader of the chauvinist and fascist Iron Guard (Garda de 
Fier) played a bodily-love scene. Further, the film entitled “Padurea de fagi” (The Beech-wood) of 
1987, represents the first fading and falsifying double of Elizabeth Adam as the most immoral woman 
switchboard operator from the many ones. The romanian national “Dragon” could not reckon with that 
Elizabeth Adam would write the above letter to Elena CEAUSESCU, and it would also be published. 

In connection with the professional hindrance — or with the szilagyist “dragonian” terminology, 
“forced alighting” — of Elizabeth Adam boosted around 1982, there arose the need of covering the ac- 
tion. For this reason, already at the latest in 1973 the romanian national “Dragon” thought out the Ce- 
naclul Flacara (The Flame Circle), as the most powerful means of its anti-Elizabeth Adam personal se- 
cret policy, so that by virtue of its nature it would also cover her persecution with programing the sham 
explanation according to which: “Elizabeth Adam will no more come before the footlights with newer 
individual reciting evenings of hungarian language, as in the Cenaclul Flacara she got out of their habit, 
has fallen into the habit of common acting, moreover, she has also started on the way of the profes- 
sional and moral decadence.” 

This appearance, covering the romanian national “Dragon” and professionally and morally subesti- 
matingly and denigratingly falsifying Elizabeth Adam, had to be created in the form of an image as 
well. While the covers of her individual-reciting-evening gramophone disks contain only pictures of 
Elizabeth Adam, on the back of the cover of her folk-song long-play gramophone disk entitled “Sz- 
erelem, szerelem ...” (Love, Love ... of 1983 beside her photo there was also published a photo of the 
Barozda ensemble with three male members. 

In this respect, Elizabeth Adam reveals with V6rés Zaszl6: “It was a pleasure to work together with 
the excellent Barozda, i hope we shall have opportunity to stand on the stage collectively still very fre- 
quently, as the disk gives a foretaste of the musical material of my following program.” [5, p. 170] With 
the paper book of Gyéz6 HAJDU entitled “Az én Moéricz Zsigmondom és az O Bethlen Gabora” (My 
Zsigmond MORICZ and His Gabor BETHLEN), Elizabeth Adam does not reveal information on that 
in what measure her this “hope” was fulfilled. Fact is that in this gramophone disk not only Elizabeth 
Adam sings sometimes without musical accompaniment, but also the Barozda plays in the absence of 
the voice of Elizabeth Adam, which refers to the national secret political forcedness of the “working to- 
gether” and the “collective standing on the stage”, to the superiority of the national secret political sta- 
tus, in the relation of the “witch” national secret political status of Elizabeth Adam, of the Barozda en- 
semble “keeping and untiringly spreading” [20] the “popular culture” [5, p. 189] partly constituting the 
“roots giving the strength” [5, p. 189] to the hungarian ethnical “Dragon” in Romania, namely particu- 
larly the “original peasant music”. [20] Further, Elizabeth Adam “was never animated by ambitions of 
folk-song singer”, [5, p. 165] with the “ancestral songs” [5, p. 165] “she could bring to the surface of 
herself” [5, p. 168] the least, instead of the “search for the treasures of bygone times” [5, p. 165] she 
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would have liked to create the treasures of her present, the reason why behind her exaggerating word- 
group “very frequently” she certainly did her best in order that the primitive “popular culture” filled out 
her professional time in the least measure possible as compared to her relatively developed individual 
culture. 

In addition, as compared to her photos displayed on the covers of her long-play gramophone disks 
entitled “Rejtelmek ha zengenek ” (Puzzles If They Resound) of 1976 and “A nap amyéka” (The 
Shadow of the Sun) of 1980, there appears a mild smile on the face of Elizabeth Adam. One can con- 
jecture the cause of this in the three musicians as well. That this is only a sham cause, can be seen also 
from that in her film entitled “Padurea de fagi” (The Beech-wood) of 1987, of around three years later, 
her first double can already be seen in the company of more than three soldiers as well, and as if the 
scenario writer or the film manager issuing the verbal direction had calculated with the rule of three her 
smile level corresponding to this. [51, minute 54] 

In this way, around 1986 — only at her age of around 39 years — there commenced the darkest pe- 
riod of the life of Elizabeth Adam. And during this the “Dragons” did certainly not renounce their pur- 
pose to deprave her. That what could happen and what could not happen in the following around 25 
years, that can roughly be read on the above photo made on 15 november 2011: refuting the simulating 
photos forged with around a quarter of a century earlier, in her “fidelity heavy to the soles of her feet” 
[2] Elizabeth Adam is standing by the side of Gy6z6 HAJDU with a facial expression, which a dra- 
matic artist cannot afford in public under normal circumstances. 

Also the paper book of Gyéz6 HAJDU entitled “Az én Méricz Zsigmondom és az O Bethlen Gab- 
ora” (My Zsigmond MORICZ and His Gabor BETHLEN), published in 2009 by the Publishing House 
Agerpress in Bucharest, comprises elements expressing a political will and constituting a political ac- 
tion relative to the denigrating falsification and “annihilation” [5, p. 130] of the public image of Eliza- 
beth Adam. In 2009, Elizabeth Adam was around 62 years old, her relatively advanced age and exposed 
material situation could raise the hope in the hungarian ethnical “Dragon” in Romania and the roma- 
nian national “Dragon” that their this anti-Elizabeth Adam action would be fruitful. Namely, after her 
professional passivity of the around two decades elapsed since 1990, it was not to be expected that in 
the remaining part of her life she would react to it on the merits, and would belie it with her deed, and 
one could interpret her further passivity following the publication for a corroboration of the false con- 
ceptions asserted with the action. 

One of the fundamental theses — of falsifyingly “annihilating” [5, p. 130] purpose — of the anti- 
Elizabeth Adam national secret political propaganda is that the redactor and writer of the get-ups of the 
individual reciting evenings of Elizabeth Adam is Gy6z6 HAJDU. In keeping with this conception, in 
this book Gy6z6 HAJDU implicitly denies the quality of conceiver and fellow-author, namely of redac- 
tor and writer of Elizabeth Adam relative to the monodrama entitled “A nap amyéka” (The Shadow of 
the Sun) with that he ostentatiously qualifies it as “my Monodrama”, [5, p. 25] in connection with this 
he stresses the quality of “dramatic artist” [5, p. 25] of Elizabeth Adam, recognizes only her activity 
and performance of reciter, alleges that the monodrama’s “sentences, epithets and comparisons from 
first to last were born in the heart of Zsigmond MORICZ”, [5, p. 149] because “he endeavored to get 
up the podium program so that, with the exception of a few conjunctions indispensable at the logical 
joining to each other of the sentences, no foreign linguistic element modify the original thought of 
Moricz.” [5, p. 149] 

However, the above conception of the exclusiveness of the qualities of redactor and writer of Gy6z6 
HAJDU is refuted by that in the version of the monodrama published in this book there was hidden the 
Zsuzsanna KAROLYI song informing about the persecution of Elizabeth Adam, as well as it can be 
pointed out that Elizabeth Adam selected and redacted the Anna BATHORY song from the popular-po- 
etry collection of Janos KRIZA entitled “Vadr6ézsak” (Wild Roses). [Note: See my book entitled “Eliza- 
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beth Adam’s Progressive Humanist Non-Nationalist Universal-Nation-Making Means”. With this book, 
i refute also the qualities of redactor and writer of Gy6z6 HAJDU relative to the get-ups of the other in- 
dividual reciting evenings of Elizabeth Adam. ] 

As a consequence of the above conception — namely: “With her individual reciting evenings, Eliza- 
beth Adam shows not herself, but the people.” — the two photos being on the back side of the cover of 
the book picture Elizabeth Adam in a szekely hungarian national dress, by this means intending to hid- 
ingly “annihilate” [5, p. 130] her humanist and non-nationalist spirituality with the hungarian “popular 
culture”, [5, p. 189] denying her outstanding talent, “creative energy of a volcanic strength” [5, p. 191] 
creative efficiency, “strong individuality”, [5, p. 181] programing: “Elizabeth Adam is only a hungar- 
jan-nation imitation and imitator, she lived out mostly in the popular art her individual identity identify- 
ing itself with her national identity”: [5] 


Consequently, this book cover, in conformity with the national secret political will hidden behind it 
and manifesting itself in it, in forging the public image of Elizabeth Adam to be eternized by it, with 
her ethnical ego hides the humanism and individuality of her ego. There are thus far authentic, there- 
fore, the historical sources forged and eternized by the ethnical and the national secret political organi- 
zations, of which purpose is certainly that those do not reflect the reality of the past, but serve their 
present and future interests, namely contribute to the maintenance of their secret power: with this, how- 
ever, those reflect the reality of their present existence and actions. 

Presumably in keeping with the above book-publishing action, on 27 august 2009 there was pub- 
lished — among others — the letter dated 17 july 1987, [3] which Elizabeth Adam had sent to Elena 
CEAUSESCU, and which “bears the style of Gy6z6 HAJDU”. [29] The letter was not thrown away, 
was not lost either, but was preserved, even in the “archives of the governing body of the Romanian 
Communist Party”, [21] of which part relative just to “the period 1985-1989 was put at the disposal of 
the researchers”, [21] they “found it”, [21] the site jumnalul.ro [Read approximately: 3ur 'nalul.] pub- 
lished it, then with the publication of the collateral propaganda articles there closed this 2009 train of 
actions of the falsifyingly denigrating campaign of the public image of Elizabeth Adam. Its purpose 
was presumably to publish firstly the fact itself that Elizabeth Adam had written a letter to Elena 
CEAUSESCU, and further to make it possible the publication of the conceptions that she “had delated” 
[21] or “had denounced” [14] [29] or “had informed against” [53] not “the actors of the theater, who 
had sung the hungarian and the szekely anthems”, [7] but “the hungarian actors and stage managers of 


340 


the Targu Mures National Theater”, [3] or “her colleagues”, [14] or the “theater in Marosvasarhely”, 
[29] or “the working pool of the theater”. [53] 

Elizabeth Adam wrote the above letter subsequently to that “in the period between 14 may and 26 
june 1987 she had held in London a number of reciting evenings in the english language from the po- 
etry of Mihai EMINESCU.” [7] Her purpose was certainly that after she had met with success in Great 
Britain — namely, “the audience of several hundred persons unanimously recognized her reciting 
evening; the poet Alan Brownjohn, the president of the London Poetry Society, expressed his gratitude 
in letters; the universal literary periodical ADAM resorted to her to repeat her program; the [second] 
reciting evening enjoyed a commendable reception; the British broadcasting studios (BBC) asked her 
for two interviews;” [7] — and after years earlier she had met with success also in Romania — namely, 
“she was twice rewarded with the first prize (and once with the second prize) at the republican phase of 
the National Festival ‘Singing Romania,’” [7] — she should meet with similar success in Romania in 
the future as well by that with the help of Elena CEAUSESCU “there were appointed a competent the- 
atrical human with moral and professional prestige at the head of the Targu Mures National Theater” 
[7] in place of the director Julius MOLDOVAN, who “was not a theatrical human, did not dispose of 
moral prestige, was passive in relation to that she was marginalized, and he was similarly passive also 
on the occasion of a visit to the commune of Szaszcsavas, [Read approximately: 'sa:stfa:va:f. In the ro- 
manian language: Ceuas.] where the actors of the theater — being drunk — sang the hungarian and the 
szekely anthems”. [7] Therefore, in this letter Elizabeth Adam subordinated everything to her profes- 
sional self-assertion, her letter almost completely amounts to rendering the grounds for her request. 

In connection with their letters asking for help addressed to the leaders of the Romanian Communist 
Party, Elizabeth Adam and Gy6z6 HAJDU were always in the need of avoiding the appearance of sub- 
jectivism, proving their objectivity, as by so doing they could increase the probability of granting the 
asked help. This striving appears also from the letter of Gy6z6 HAJDU dated 28 november 1985, writ- 
ten to loan UNGUR, the First Secretary of the Maros County Committee of the Romanian Communist 
Party: “Very honored Comrade Ungur, believe it, we do not exaggerate the reality.” [54] Elizabeth 
Adam follows the same guideline in her letter written to Elena CEAUSESCU, when, for supporting the 
objectivity of her statement relative to the passivity of the director in connection with her professional 
hindrance, she adds that the director “was similarly passive also on the occasion of a visit, when the ac- 
tors of the theater sang the hungarian and the szekely anthems.” [7] On this same line, for proving her 
statements relative to her success in London, Elizabeth Adam writes the following: “With Your permis- 
sion, I annex to these lines the letters of Alan Brownjohn, the president of the London Poetry Society, 
in which, in the name of the society, he expressed his gratitude for my reciting evening”. [7] With re- 
gard to the above letter of Gy6z6 HAJDU as well, it can be presumed that the idea of the “delation” 
[21] or “denunciation” [14] [29] was of Gy6z6 HAJDU. 

In relation of the “delation” [21] or “denunciation” [14] [29] aspect of the letter, it is characteristic 
that with her letter Elizabeth Adam did not deprive the hungarian society in Romania of the szekely and 
hungarian anthems, but the respective ethnical and national “Dragons” deprived the all-hungarian soci- 
ety for ever of the individual reciting evenings of Elizabeth Adam, which she could still have created 
between 1980 and 2014, namely during around 34 years. 

One of the collateral articles lays down a “law” as well, according to which “the desire of promotion 
was inversely proportional to the gift of talent”. [21] This can program: “As Elizabeth Adam wrote a 
letter to Elena CEAUSESCU in relation to her dramatic-art activity, her desire of promotion cannot be 
the smallest, therefore she cannot be the most talented, but just the opposite, she is the least talented, as 
her colleagues did not write a letter to Elena CEAUSESCU. Consequently, it is not true that Elizabeth 
Adam was ‘marginalized’, [7] she had to ‘sometimes await even five years to receive a more important 
role’, [7] because she was the least talented. Elizabeth Adam could not mean a security peril for the 
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Ceausescu regime, because, on the one hand, she was the least talented, and, on the other hand, through 
her letter written to Elena CEAUSESCU she provedly collaborated with the Ceausescu regime.” It may 
appear from this how it is possible in 2009 in the relatively democratic romanian national state to hide 
an outstandingly talented person, manifesting herself especially between 1974 and 1982, and a profes- 
sional hindrance, happened especially between 1982 and 1989 in the dictatorial Socialist Republic of 
Romania, with the assertion of the conceptions “the least talented”, and, respectively, “collaboration 
with the Ceausescu regime”. 

According to the hungarian Dramatic-Art Encyclopedia of the hungarian Electronic Library of the 
Country-wide Széchenyi [Read approximately: 'se:tf{e:nyi.] Library [In the hungarian language: Orsza- 
gos Széchenyi Koényvtar.] in Budapest, Hungary, the presumed colleagues in Marosvasarhely of Eliza- 
beth Adam, namely Ingeborg ADLEFF (born in 1933) played a series of roles with her spirited individ- 
uality; Anatol Constantin (1921) is a talented, many-sided actor, who provided memorable playings in 
tragedies, comedies and dramas alike; Ferenc BACS [Read approximately: 'ferents 'ba:tf.] (1936) is an 
individuality with pleasant organum, he molds his roles with human dignity, kept-back gestures; Marta 
BALINT [Read approximately: 'ma:rt 'ba:lint.] (1946) variedly and genuinely played girls and young 
married women of insinuative manners; Zolt4n BODO [Read approximately: 'zolta:n 'bodo:.] (1944) 
played his character roles genuinely; Ottflia BORBATH [Read approximately: 'otti:lio 'borba:t.] (1946) 
plays leading ladies and character roles, her art is characterized by an intellectual, lanky playing style; 
Gyorgy KARP [Read approximately: 'gyargy 'ka:rp.] (1945) excelled with his character-molding fac- 
ulty, sense of humor; Eva SZEKELY M. [Read approximately: 'e:vo 'se:key.] (1942) revives a series of 
character figures, colorful episode roles, comes before the footlights on reciting evenings; Gyula ZA- 
LANYI [Read approximately: 'gyulo 'zola:nyi.] (1950) his playings are characterized by vigor, insinua- 
tive manner and free playfulness; Istvan ZONGOR [Read approximately: 'iftva:n 'zongor.] (1943) is a 
manly phenomenon, reliable actor; Erzsébet ADAM (Elizabeth Adam) (1947) organized individual 
reciting evenings for herself, and in the seventies and eighties she traveled through Western-Europe, 
Canada, the USA, moreover, Australia as well. Therefore, as contrasted with the above dramatic artists 
in Marosvasarhely, the encyclopedia hides the “strong individuality” [5, p. 181] of Elizabeth Adam, 
which can program: “At the Marosvasarhely National Theater, Elizabeth Adam was the less talented”, 
just as the above-touched article of romanian language in Romania. Consequently, the romanian and 
the hungarian national secret political organizations uniformly assert their common interests relative to 
Elizabeth Adam. 


342 


Till 24 january 2016, Kinga ILLYES undertaking the representation of the “anti-poetry” of Domokos 
SZILAGYI and of “Saint Elizabeth of the House of Arpad” has merited 10 and a half lines, as well as a 
photo in the hungarian Dramatic-Art Encyclopedia of the hungarian Electronic Library of the Country- 
wide Széchenyi Library: [45] 


B Menu & OOWHB Oma... Pad... Fic... (420... eke .. g = = @ Sun, 24 Jan 2016, 18:23:42 EET Dy 


G mek.oszk.hu tana... x (Magyar Szinhazm... x [Magyar Szinhazm... x , (J Magyar Szinhazm... x | + 


@ www.mek.oszk.hu/02100/02139/htmi/sz11/17.htmi ~ @ || & szk.hu tanai bella>| Ye gotsttkt @ = 


Illyés Kinga 


(Bereck, 1940. dec. 10.- ): eloadomuveészn6, szinészno, szinészpedagogus. 1961-ben végzett a marosvasarhelyi 
Szentgy6rgyi Istvan Szinmuvészeti Intézetben, és a varos egyiitteséhez szerzodétt. Lirai hosndk hagyomanyoktol 
eltérd, szokatlan megelevenitésével tint fel. Visszafogott érzelmeket, indulatokat sejtet6 halksagot 6tvéz egybe 
hirtelen kitorésekkel, varatlan sokkhatasokkal. Szep dikcioja, arnyalt és kifejezd beszéde palyaja kezdeteétol sejtette, 
hogy a szavalas, a podiummifaj, az eloadomiuveészet jelentés részt ker életmivében. 1965-t6l egyre tébb irodalmi 
rendezvenyen, szavaloesten lépett fel, a hetvenes evektol pedig dnallo musorokkal turnezott nemcsak az orszagban, 
hanem az USA-ban, Nyugat-Europa kiilénb6ézo orszagaiban és Ausztraliaban is. 1990-tol csak foiskolai katedrajat 
tartotta meg, és foként Gnallo fellépésekre vallalkozik. F.Sz. Ruth (Wolf: Mamlock professzor); Anyuta (Tolsztoj: A 
sdtétseég hatalma); Sari (Nagy I.: Ozonviz elott); Egérke (Orkény I.: Macskajatek); Boske (Barta L.: Szerelem); Lizanka 
(Bulgakov: A divatszalon titka). Eloadoestjei: Saint-Exupéry: A kis herceg; Fagyéngy, Lirai oratorium (Szilagyi D. 
verseib6l); Fallaci: A nd, aki viragot akart szakitani. 
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On the contrary, Elizabeth Adam received four and a half lines without a photo: [45] 


B Menu & OOOWHB Oma... Pad... Fic... (20... ekeo .. g = = @ Sun, 24 Jan 2016, 18:21:43 EET Dy 


G mek.oszk.hu tana... x (Magyar Szinhaézm... x (J Magyar Szinhazm... x (J Magyar Szinhazm... x + 


e _@ www.mek oszk.hu/02100/02139/htmi/sz01/33.htm Tlie | | \ szk.hu tanai bella > vYeUgt+*ft @®@ = 
Acs Tibor TARTALOM Adam Olga 


Adam Erzsébet 


(Marosvasarhely, 1947. jan. 5.- ): szinészn6. 1969-ben vegzett a marosvasarhelyi Szentgyérgyi Istvan Szinmuveszeti 
Intézetben, és a varos Nemzeti Szinhaza szerzodtette. Onallo eldadoesteket szervezett maganak, és a hetvenes- 
nyolcvanas években bejarta Nyugat-Europat, Kanadat, az USA-t, sot Ausztraliat is. F.Sz. Irina (Csehov: Harom novér); 
Barbara (Shaw: Barbara 6rnagy); Melinda (Katona J.: Bank ban). Eloadoestjei: Harangtisztan; Rejtelmek, ha zengenek; 
Vadrozsak; A nap arnyeka. 


Acs Tibor TARTALOM Adam Olga 


| 


On this same line of the anti-Elizabeth Adam hungarian national secret political propaganda, it is cer- 
tainly among the main purposes of the “Saint Elizabeth of the House of Arpad” campaign, carried out 
by Kinga ILLYES, then Helga KOLTI and the hungarian national state, to fade the “strong individual- 
ity” [5, p. 181] of Elizabeth Adam and to hide her individual progressive spirituality with the assertion 
of the regressive “flock” spirituality. 

A collateral article of hungarian language in Romania of the letter of Elizabeth Adam sent to Elena 
CEAUSESCU, translating and presenting it, hides the sentences of the letter relative to her persecution, 
namely that “sometimes, i await even five years to receive a more important role”, [7] and that “i am a 
partaker in the renewal of the savage attacks directed against me, coming on the part of the hostile ele- 
ments henceforward calumniating me.” [7] On this same hiding propaganda line, it translates the sen- 
tence “the stage managers Andras HUNYADI and Elemér KINCSES ignore me” [7] so that they “look 
through me”. [29] {Note: In the electronic-print fragments below, there can be compared the respective 
original passages of romanian language [7] with their translations of hungarian language in question. 


[29]} 
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jurnalul Vineri, 22 ianuarie, insert surpriza in Jurnalul National. 
National Un pachet cu 2 carti extraordinare, "Dama cu camelii” 
' si*Bel Ami’ la un pret incredibil de numai 6,9 lei! 


mjurnalul.ro Horoscop ABONEAZA-TE ACUM 


Scoala pe partie, la Poiana Brasov 


Din Arhiva CC al PCR 


Stiri Editoriale Special Bani&Afaceri Viatésanatoasa Cultura Fun At 


Scrisoarea actritei Adam Erzsebet catre Elena 
Ceausescu 


0 Share / 0 Tweet GH 0 


27 Aug 2009 - 00:00 
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Feljelentették a marosvasarhelyi szinhazat Elen... 


3 k | h 
ai, i KERESES A CIKKEKBEN 
2016. januar 22., péntek; Ma Vince, Artur napja van ' fi] te) a i} 


FOOLDAL AKTUALIS VILAG SPORT MAGAZIN MUVELODES FALUSZERTE FOTO 


Aktualis 


Feljelentették a marosvasarhelyi szinhazat Elena 
Ceausescunal 


2009.12 23. [14:47] | Utoisd médosivis: 2009.12.23. [14:48] 


G+ oO Tweet Tetszik | 0 MEGOSZTAS <0) 3226 @P3 


1989-ben a kommunista vezérkarnak, Elena Ceausescunak cimeztek levelet a marosvasarhelyi 


szinhazbol. Az Adam Erzsébet (képen) szinészné levelét és a bearultak véleményét az 
alabbiakban olvashatjak. 
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Detin categoria | de calificare profesionala. in ultimi ani am fost distinsa de doua ori cu Premiul | la 
fazele republicane ale Festivalului National "Cantarea Romaniei" (si o data cu premiul al Il-lea). Cu 
recitalul eminescian "De ce nu-mi vii", in limba romana, am obtinut marele Premiu la Gala 
Nationala a recitalurilor dramatice (Bacau, 1986). Totusi, teatrul in care lucrez ma marginalizeaza 
in mod consecvent. Astept uneori chiar cinci ani pentru a primi un rol mai important. Indiferent de 
nivelul profesional sunt favorizate colegele care se afla in gratiile directorului. Regizorii Hunyadi 
Andras si Kincses Elemer - avand vederi si manifestari specifice nationalismului maghiar - ma ig- 
nora pentru faptul ca sunt sotia scriitorului Hajdu Gyozo. Acestia dezaproba fatis atitudinea 
angajata a sotului meu fata de politica partidului nostru, precum si patriotismul nostru romanesc 
fara echivoc. Deseori, impreuna cu sotul meu, suntem calificati la teatru “tradatori", adica niste 
indivizi care si-au “tradat" nationalitatea si confratii lor maghiari, facand o "politica murdara” prin 
recitalurile noastre in limba romana. 


Feljelentették a marosvasarhelyi szinhazat Elen... 


Aszakmai végzettség | kategoriajaval rendelkezem. Az utébbi években két alkalommal tintettek ki 
els6 dijjal a ,Megénekltink, Romania" Nemzeti Fesztival orszagos szakaszan (és egyszer masodik 
dijjal). Aroman nyelvii "De ce nu-mi vii" cimG Eminescu-versmisorral elnyertem a dramai 
sz6l6mUisorok Orszagos Galaestje Nagydijat (Bak6, 1986). Mégis, a szinhaz amelyben dolgozom 
k6vetkezetesen marginalizal. Szakmai szinvonaluktol fuggetlenl azon kollégandk a favonizaltak, akik 
az igazgato kegyeit élvezik. Hunyadi Andras és Kincses Elemér rendezok — minthogy a magyar 
nacionalizmusra jellemz6 sajatos nézeteik és megnyilvanulasaik vannak — atnéznek rajtam azért, mert 
Hajdu Gy6z6 iré felesége vagyok. Ok nyiltan elitélik a férjem partunk politikaja iranti elk6telezett 
magatartasat, valamint egyértelmii roman hazafisagunkat. Gyakorta, férjemmel egyitt, ,arul6knak” 
mindsitenek a szinhazban, azaz olyan személyeknek, akik ,elarultak” magyar nemzetiségiiket és 
k6z6sségiket, ,,piszkos politikat” folytatva roman nyelvd mUsoraink réven. 


Directorul lulius Moldovan este pasiv fata de aceste atitudini. La fel de pasiv a fost si cu ocazia 
unei deplasari in comuna Ceuas, unde actorii teatrului, bauti fiind, au intonat imnul maghiar si 
imnul secuiesc. Directorul nostru nu poate respinge aceste tendinte vatamatoare, deoarece nu 
dispune de o platforma morala corespunzatoare. El se teme ca aceste elemente fiind chemate la 
ordine, s-ar intoarce impotriva lui si i-ar demasca, la o adica, abuzurile. 


Faptul cel mai grav si dureros pentru mine este ca directorul teatrului a sabotat si continua sa-mi 
saboteze recitalul “De ce nu-mi vii" in limba romana. Ca urmare, asist la o recrudescenta a 
atacurilor dure la adresa mea, venite din partea elementelor ostile care ma calomniaza in 
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continuare. 


Mult stimata si iubitaé tovarasa Elena Ceausescu, 

Rugamintea mea ar fi sa ne ajutati ca in fruntea Teatrului National din Tg. Mures sa fie numit un 
om de teatru competent, cu prestigiu moral si profesional, capabil sa transpuna cu consecventa In 
viata, in acest domeniu specific de activitate, politica revolutionara a partidului nostru. 

Arhivele Nationale, Fond CC al PCR 


lulius Moldovan igazgaté passziv e magatartassal szemben. Hasonioan passziv volt egy Csavas 
kOzségbe tortent kiszallas alkalmaval is, ahol a szinhaz szinészei, berligva, elénekeltek a magyar és a 
székely himnuszt. lgazgat6nk nem képes e karos tendenciakat kikUszdbdlni, minthogy nem 
rendelkezik megfelei6 erkolcsi talapzattal. 


Kérésem az lenne, hogy segitsen nekUnk, hogy a marosvasarhelyi Nemzeti Szinhaz élére egy erkdlcsi 
és szakmai presztizzsel rendelkez6, kompetens szinhazi embert nevezzenek ki, aki képes 
k6vetkezetesen életre kelteni az emben tevékenység e sajatos teriiletén partunk forradalmi politikajat. 


In connection with the letter, “a stage manager said: ‘I think, at around Christmas, one should talk 
about the liking, the Humans. This case is not that.’” [29] The stage manager, certainly, would have 
liked to say the word “hungarians” instead of the word “Humans”, and he used the word “Humans”, 
just in order that not only the “hungarians” disown Elizabeth Adam from the hungarian language terri- 
tory, but also the humans from the surface of the Earth to the cosmic space. Because otherwise it would 
become evident the anti-humanness of the hungarian anti-human nationalism, what it will not recog- 
nize. Further, the stage manager did not give away that if not a human, then what he held Elizabeth 
Adam. Presumably because Domokos SZILAGYI had answered this question already around 1967: “a 
witch, that offers the vaporing coffee from a flying saucer”. [22] 

Regularly, to the articles concerning them, the national secret political organizations themselves add 
“comments” as the first ones, in order to tone-settingly guide the interpretation of the article, and their 
message be read by people as many as possible. And indeed: the “comments” of the article are of pro- 
graming and political character. It is characteristic that the article was published on 23 december 2009 
at 14.47 hours, and on the same day at 22.26 there already added a comment “Tunde”, who with that he 
qualifies Elizabeth Adam a “betrayer” alluding to her human nature — namely, the lack of her hungar- 
ian nature — and affirms that she “has no place among us”, can be identified with those, who around 
25 years earlier “at the theater often qualified Elizabeth Adam, together with her husband, as ‘betray- 
ers,’” [7] then “in june 1990 broke on the wheel” [29] her career, and boycotted her. But “Tunde” does 
not confine himself to the person of Elizabeth Adam, but generalizing warns the members of the hun- 
garian society against following the example of Elizabeth Adam, as “such a human does not have to be 
pitied because of her career broken on the wheel”. [29] Around two days later, a person hidden behind 
the word “szinhaz” [In the english language: theater.] programs in a manner creating the appearance of 
non-preparedness with his superficially worded and written in “comment” that the professional self-as- 
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sertion has to primarily be determined not by talent, competence and results, but by political criteria. 
On the following day, “Victor-Gy6z6” programs that such humans should be held “dogs”: [29] 


Feljelentették a marosvasarhelyi szinhazat Elen... 


2. szinhaz 2009.12.25,, péntek [20:01] 


Miért kellett 20 évnek eltelnie,hogy a nép is megtudja,kinek tapsolt annak idején a 
szinhazban? vagy csak 20 évenként teszik kézzé egy-egy aruld nyilvanossagra hozasat? 


VALASZ 
1. Tunde 2009.12.23, szerda [22:26] 
Kedves Karp Gydrgy! az ilyen embert nem kell sajnalni kerékbe tért karrierje miatt. 
Az aruléknak nincs helye kézéttlink! 
VALASZ 


@ 3 


On 3 november 2010, Elizabeth Adam gets the opportunity to speak in a report broadcast by the 
Duna Television. But she may talk about only her relation to chestnuts. 

Reporter: “Elizabeth Adam cannot even imagine the autumn days without chestnuts.” 

Elizabeth Adam: “‘It is very delicious these — chestnuts. And always freshly, warmly — While they 
are so warm, fresh — And from her parents, and from her grandfather, and from everyone — Because 
we dwell here up on the boulevard — I don’t go home either with so much baggage so that I don’t buy 
chestnuts’”: [Laughing] [32] 
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This acting of her was socialized into a report of around 45 minutes in 2010, in conformity with the 
socialization individuality-fading and spirituality-stifling personal secret policy applied to her begin- 
ning with 1978. During the around 20 years passed since 1989 — when media and speech were de- 
clared free — maybe only these around 20 seconds “program time” altogether had been made possible 
for her. Certainly, “there was latent in her much more say” [5, p. 167] and much more interesting than 
the chestnuts, which she signals with looking into the lens: [32] 


In november 2011, on their moving into the new dwelling, Elizabeth Adam and Gy6z6 HAJDU 
“could not cram into the two rooms altogether their all pieces of furniture and book stock of one thou- 
sand and a half”. [68] Therefore, with the dwelling persecution, there was not only deteriorated their 
dwelling circumstances, but was also diminished their ability relative to bequeathing material legacy. In 
this way, also the dwelling persecution could be a part of the national secret policy relative to the “anni- 
hilation” [5, p. 130] of the memory of Elizabeth Adam with the purpose of that the least possible mate- 
rial remains stand from her. 

On the YouTube video site, to the search word “adam erzsebet”, a single hit appeared on 27 january 
2016, namely the musicalized version of the verse of Mihai EMINESCU entitled “Lacul” (The Lake) 
performed by Elizabeth Adam in the Cenaclul Flacara (The Flame Circle), and even that was uploaded 
only a number of months before, on 13 september 2015: 
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@mMeru BOOBPRB CCPCBF CHE BAS 2H LU & & =F Wed, 27 Jan 2016, 01:05:40 EETD 


| @ adam erzsebet-Y...x + | 


€ >| ili @ https:/www.youtube.com/results?search_query=ed + ¢ |[@Hunyadi Andrés >) 8 O + &f @ = 


fmSearch> fmSzotar~ fmDiverse~ fmAccounts + 


Yount) adam erzsebet 2, Upload 


Filters ~ About 1420 results 


Anda Adam (Oradea 1 iunie 2010) Selecta.avi 


r Erzseb 


views 


eohe al Andel Adam |a concertul din Oradea 


im (Oradea 1 iunie 2010) Love on you.avi 


a cu care Anda Adam a inchelat concertul din Oradea Take Screensh 


To the search word “elisabeta adam”, there appeared two hits on 27 january 2016: the films entitled 
“Pruncul, petrolul si ardelenii” (The Baby, the Oil and the Transylvanians) of 1981 and “Am fost sais- 
prezece” (We Were sixteen) of 1980. Both were uploaded with around one year earlier: 


@mMern BOOBPRB CFF OCOBF OB BEB 216 |. & S&S = 4 Wed, 27 Jan 2016, 01:45:10 EET G; 
| Take Screenshot , 


@ elisabeta adam-... x + 


€ if @ https://www.youtube.com/results?search_query=elisabi + @ ||C@Hunyadi Andras > 


reuU +t ft @ = 


fmSearch~> fmSzotar~ fmDiverse~ fmAccounts + 


df] Tube i elisabeta adam Q, Upload 


u: Ovidiu-lullu Moldovan, Adam Elisabeta Muzica: Adriar 


tomcescu 1981 


2 | Romanian B h 

0 floare si dol gradinar 

View full playlist (S videos) 
Am Fost 16-1979 

Filme cumMentare 

ok: hitps://wwwfacebook.com/17130257655902171 Un 
sj soldati ramani apsra cu pretu 
2 WE (Oscar Benton - "Bensonhurst blues (Bui bui bul)". Vezi interpretarea Take Scre 
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The few hits refer to the anti-Elizabeth Adam national secret political propaganda and her low popu- 
larity resulting from this. From the lack of the hits relative to her art of hungarian language, it can be 
seen that the anti-Elizabeth Adam secret political propaganda of the hungarian ethnical “Dragon” in 
Romania is stronger than that of the romanian national “Dragon”. This is mirrored also by the at- 
tributes, which are applied to Elizabeth Adam in articles. In this way, while in the press of hungarian 
language the “weekly Tabu [Read approximately: 'tobu. In the english language: Taboo.] as the most 
antipathetic hungarian in Romania”, [34] in the press of romanian language she is termed “one of the 
most talented actresses of our age”, [5, p. 176] “one of our greatest dramatic artists”, [5, p. 174] “great 
actress”, [5, p. 172] “our dear actress”, [91] “a superb actress”, [12] or “beautiful actress”. [13] This is 
natural, as while the hungarian ethnical “Dragon” in Romania has a pretext to qualify her for a “be- 
trayer”, the romanian national “Dragon” has no possibility to negatively present her before the roma- 
nian humans. 

On the contrary, the search word “illyes kinga” resulted in relatively many hits on 27 january 2016. 
This is naturally attributable to that Kinga ILLYES undertook a role in the romanian hungarian ethnical 
and the hungarian national secret political propaganda. This nature of national-secret-political-propa- 
ganda artist of Kinga ILLYES can be seen from that in most cases she appeared in connection with the 
diffusion of the “anti-poetry” of Domokos SZILAGYI. 

A method of hiding the outstanding talent of Elizabeth Adam, namely of asserting the conception of 
her relative talentlessness was the attribution to her of a supernatural power, by this means programing 
that: “Elizabeth Adam had no talent, but only magic power”. This is one aspect of hiding the human na- 
ture of Elizabeth Adam — and the persons of her kind — namely of asserting the conception of her 
non-human identity, for which the hungarian ethnical “Dragon” in Romania created in its subjective 
idealist consciousness the individual identity of “witch” of folk-tale. This theoretical procedure meant 
at the same time the denial of the human identity of the individuals of this kind, and the justification of 
the anti-humanness of the anti-human nationalism of the conceivers of this ideology. 

In the enforcement of the “witch” ideology in the relation of Elizabeth Adam, the hungarian ethnical 
“Dragon” in Romania picked out and introduced to its respective secrets Domokos SZILAGYI, of 
whom it can be presumed that with accepting the offer, then with assiduously composing his “drago- 
nian” lyrics, he became a head of the hungarian ethnical “Dragon” in Romania. Around 1967, 
Domokos SZILAGYI introduced Elizabeth Adam in his “anti-poetry” as such a “witch” who has, 
among others, “fiery-eyes”. [22] But, at the same time, he presented Elizabeth Adam also for a “little 
angel with a long chemise”, [4] then a “teen-ager angel” [70] put on the screen by the romanian na- 
tional “Dragon” with the film entitled “Am fost saisprezece” (We Were sixteen) of 1980, who asks for 
herself “magic eyes”, [70] namely, “fiery-eyes, in order to peep into the family sanctums, and biding up 
her aversion in a bunch for Beelzebub, long to go back home, to the hell”, [70] presumably in order to 
“make love with Beelzebub” [22] by this time as a “witch”. 

In 1980, with her individual reciting evening entitled “A nap arnyéka” (The Shadow of the Sun) on 
the peak of her professional career, Elizabeth Adam achieved undeniable, partly also recognized re- 
sults. But the human-oppressive machinery of the hungarian anti-human nationalism did not remain in- 
active at this time either: in hiding her “strong individuality” [5, p. 181] it consistently enforced the 
“witch” status forged by it with that it repeatedly qualified the individual reciting evening of Elizabeth 
Adam as “bewitchment”, by this means programing that she not with her outstanding talent “had be- 
witched the public” [5, p. 209] — as wrote in his telex dated 12 march 1982 Mikl6és SOOS, [Read ap- 
proximately: 'miklo:f fo:f.] the leader of the Hungarian Radio in Sidney, Australia — but with her 
“witch” quality, springing from which she held her “bewitchment auguring a pagan rite” [5, p. 177] — 
as wrote Ivan BOLDIZSAR [Read approximately: 'iva:n 'boldiza:r.] in his article appeared on 28 de- 
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cember 1980 in Uj Tiikor [Read approximately: u:y 'tika:r. In the english language: New Mirror.] in Bu- 
dapest — or “one-woman bewitchment”, [5, p. 159] — according to the article of Pal NAGY [Read ap- 
proximately: pa:] nogy.] appeared in the number 14 of 1980 of Uj Elet in Marosvasarhely. 

In 2015, Corneliu VADIM TUDOR — of whom it can be presumed that he was a head of the roma- 
nian national “Dragon” — qualified Elizabeth Adam as ,,fermecatoare”, [13] [Read approximately: fer- 
meka ‘'toare.] which means not only “charming”, but also “bewitching”, and attributed her “farmec”, 
[Read approximately: 'farmek.] which, on its part, means not only “charm”, but also “bewitchment”, 
and with which she “gladdened the american and canadian romanians as well.” [13] Further, the pro- 
nunciation by Elizabeth Adam of the romanian first name “Adrian” was qualified by the reporter of her 
interview of around october 2010 as ,,fermecator’”, [6] namely, “charming” or “bewitching”. 

On 23 january 2016, the name of a site in Romania presenting Elizabeth Adam as a film actress was 
“cinemagia.ro”, in which the word “magia” [Read approximately: ma 'd3ia.] means “bewitchment” and 
“magic”. This site was being making the profile photo of Elizabeth Adam not a photo of a relatively 
good quality, edited out of a frame of her films, but a her photo of one of the worst quality, namely a 
newspaper photo at the time of the Cenaclul Flacara (The Flame Circle), where and when she did not 
act in films: [92] 
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Elisabeta Adam - Actor - Cine Magia.ro 


Descopera filme 


Comedie, actiune, drama, ... 


Filme Program cinema TV Timp liber in curand Trailer 


Cinemagia > Actori > Elisabeta Adam 


Elisabeta Adam Filme cu Elisabeta Adam 


Detali Poze (3) Pare (4) Wiki 


Poze (3) Toate pozele » 


A contribuit la aceastA pagina: blaatand 


Poze Elisabeta Adam 


This is a newer manifestation of the national secret political fear from the progressive, humanist and 
non-nationalist spirituality of Elizabeth Adam, which manifested itself in the romanian national state in 
a chronological order mainly in that there was “annihilated” [5, p. 130] her individual-reciting-evening 
career of hungarian language, she was hardly allowed to get an opportunity to speak in her romanian 
films, she had to share the stage with many artists in the Cenaclul Flacara (The Flame Circle), then 


there was produced by “magic” life unemployment for her. 
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Cautare 


Cauta filme, trailere, actori, s 


Stiri Concursuri Box Office 


Nume real: Erzsébet Adam - Locul nasterii: Targu Mures - Data nasterii: 
05.01.1947 (69 ani) - Ocupatie: Actrita - Zodia: Capricorn 


Contribuie la aceast& pagina’ si castiga DVD-uri! 


8. My Elizabeth Adam 


First of all according to my knowledge originating in my personal experiences, the national secret 
political organizations possess a society-observing organ and function, with which they pick out from 
the “national flock” the individuals worthy of attention for them with the purpose of control, namely 
observation, influence, formation, hindrance, support, utilization, and not least “annihilation”. [5, p. 
130] Elizabeth Adam, as a person having the national secret political status of “witch”, [22] was ser- 
viceable for the hungarian ethnical “Dragon” in Romania only to make use of her for a “sharp sword” 
[1, minute 4] in its struggle against its enemies. Besides the Ceausescu regime of the romanian national 
“Dragon”, there potentially belonged among these also my person as “a teenager devil”. [70] 

While the public reputation of Elizabeth Adam got through even to me as an exclusively real-minded 
person, almost completely indifferent to polite letters and dramatic art, Elizabeth Adam could get to 
know of me only through the secret communication channels of the hungarian ethnical “Dragon” in 
Romania. 

I was born on 20 december 1959, therefore when in 1969 Elizabeth Adam as a freshly graduated dra- 
matic artist came on the stage for the first time, my person was around 10 years old. My grandparents 
all being in Buzahaza, similarly to Elizabeth Adam — who “in her childhood spent the summers at her 
grandparents in Buzahaza” [5, p. 165] — in my childhood I spent rather much time there, at my matri- 
lineal grandparents Molnar. [Read approximately: 'molna:r.] This village considered by Elizabeth Adam 
as being “beautiful and homely” [20] is one of the favorite scenes of not only my childhood, but also 
my life. 

That the hungarian ethnical “Dragon” in Romania connected the paths of life of Elizabeth Adam and 
of my person, can appear mostly from that beginning with summer 1978 — when I obtained access to 
the university with a soaring and surprising success — the professional career of Elizabeth Adam was 
made dependent on the path of life of my person so that they remained roughly parallel to the end of 
her life. Elizabeth Adam expressed and foreshadowed this in her individual reciting evening entitled 
“Rejtelmek ha zengenek” (Puzzles If They Resound) of 1976 also with the sentence “i am going after 
you”. [2, minute 23] 

A family antecedent of my personal secret control was that my patrilineal grandfather, Janos ADOR- 
JAN, obtained the first place in a talent-assessment competition on the level of the region along the 
Nyarad, for this reason he was offered a studentship of continuation of studies, but his father did not let 
him. Further, around 1946, after his return from the american captivity in Germany, he was sought by 
the state-security organs throughout several weeks probably because of his expressed political opin- 
ions, and he succeeded in evading his being taken into custody only with hiding. Then, my father, 
Karoly ADORJAN, also had a state-security problem — maybe, he tried leaving the People’s Republic 
of Romania illegally at the beginning of the decade 1950 — in consequence of which he was not given 
a gun in the hand, he had to do his military service as an inmate of a labor camp. Although he finished 
only a secondary school, he always practiced his agriculturist profession on a high level, achieved out- 
standing results, his co-workers recognized and appreciated him. 

In the foreground of the photo below there can be seen on the left Sandor TOKES, [Read approxi- 
mately: 'fa:ndor 'ta:ke:f.] the uncle of Elizabeth Adam — namely, the brother of her mother, Ilona 
[Read approximately: 'ilond.] TOKES — and on the right, my father, Karoly ADORJAN, and in the 
background, my Adorjan grandparents Janos and Julianna [Read approximately: 'yulionns.] in the first 
half of the decade 1950 in Buzahdaza, on the courtyard of the house of my grandparents, demolished 
around 2005, adjacent the present cultural house. The father of Elizabeth Adam too used to call on here 
at times: 
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Around the second half of september 1973, when I was an elementary-schoolboy of the eighth class, 
during physical training held on the courtyard there came in a woman person speaking the romanian 
language, and recruited children for handball. I consider this as being the first certain sign which refers 
to my having been drawn under national secret political control, but in all probability this had already 
happened years earlier. So that, when a year later, I began my secondary studies at the chemical sec- 
ondary school, I had already been a made handball player on the junior level in the junior III team of 
the Sports School in Marosvasarhely. [In the romanian language: Scoala Sportiva Targu Mures. ] 

Between 1974 and 1978, I went not only to school, but also to play handball. The one hour and a half 
coaching a day, as well as the tournaments and matches significantly diminished the time that I ex- 
pended on learning. Certainly, this was the main purpose of my having been attracted to the field of 
handball. In this way, the hungarian ethnical secret political organization in Romania and the romanian 
national secret political organization cherished great hopes that I would not be able to continue my 
studies on the higher grade. This was given an expression by the individual reciting evening of Eliza- 
beth Adam entitled “Rejtelmek ha zengenek” (Puzzles If They Resound) of 1976, with that it had been 
gotten up from the works of Attila JOZSEF. With this name, there were programed for me two paths of 
life considered probable and desirable: firstly, that of the poet himself, and secondly, that of a my uncle 
in Kolozsvar, Attila ADORJAN, who was very cultured literarily, but professionally was only a turner. 
In this latter relation, it is characteristic the programing hidden in the name of the poet: [Jozsef — j6 
(hungarian) = good, namely: “If you are ‘good,’ namely, you do not enter into a corporal love-relation 
with Elizabeth Adam, you shall become an ‘Attila ADORJAN’.”] [Note: On the photos below, there 
can be seen certain pages of my handball-player book. ] 
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Translation from the romanian language: [Page 1] Signing-on Book / Surname: Adorjan, First Name: 


Istvan / Marosvasarhely, 21 december 1973 / [Seal:] Romanian Handball Federation, Signature of the 
Federation: [Undecipherble] / [Page 2] National Council for Physical Training and Sports, Romanian 
Handball Federation / Register Number: 76347 / Surname: Adorjan, First Name: Istvan, Birth Locality: 
Mikhaza, County: Maros. He is a signed-on sportsman of the Federation, and has the right to represent 
in competitions the sports association or club mentioned on the verso. / [Seal:] Romanian Handball 
Federation, Signature of the Federation: [Undecipherble] 
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Translation from the romanian language: [Pages 3 and 4] The Name of Sports Association or Club / Lo- 


cality / Date of signing on (transfer) / Signature and Seal of the Federation / Sports School, Marosva- 
sarhely, 21 december 1973 / Army Sports Association, Marosvasarhely, 3 september 1977 / Army 
Sports Association, Marosvasarhely, 1 august 1978. 


Around this time, there was already in action the hungarian ethnical secret political machinery of 
making from Elizabeth Adam the “noble lady” [1, minute 8] of Transylvania for a “sharp sword”. [1, 
minute 4] Beyond this, the hungarian ethnical “Dragon” in Romania found Elizabeth Adam as being 
serviceable in one more respect: in its fighting with the romanian national “Dragon”, in the relation of 
my person she “stood on guard as in tales” [2, minute 1] — or in the song entitled Femeia de garda 
(The Guard Woman) written for her by Adrian PAUNESCU around the middle of the decade 1980 [6] 
— namely, by means of her “desirable charms” [22] and our resemblance of individuality she on occa- 
sion prevented me from lastingly integrating with the romanian language territory or the romanian peo- 
ple. 

Namely, on the basis of my advanced “human consciousness” [2, minute 18] become already known 
thoroughly by the “Dragons” — which has been designated with the word and applied the social status 
of “devil” [70] by the hungarian ethnical “Dragon” in Romania in its anti-human nationalism — i could 
be considered useful not only for the hungarian ethnical “Dragon” in Romania, but also for the roma- 
nian national “Dragon”. This creates the possibility of that the romanian national “Dragon” marked out 


358 


the personality of Adrian PAUNESCU, also being under creation around this time, not only for stifling 
Elizabeth Adam — as this is programed by his surname referring to the peafowl — but also for a prece- 
dent for utilizing my person, as this is programed by his first name referring to my surname: [Adrian = 
Adorjan]. 

In addition to the status of “witch”, around 1969, Domokos SZILAGYI “prescribed” also the “guard 
woman” [6] function of Elizabeth Adam. He terms this “meek, blonde, sweet little angel with a long 
chemise”, [4] who “there hovers above all the floating planks of the world in order that no one plop 
into the water”. [4] [Note: It is characteristic in this regard the programing, according to which the 
guarded party is “no one” in the state of hovering, and he or she may become “someone” if “plops into 
the water”, or is saved by the “little angel”. Namely, in the present world, the precondition of the indi- 
vidual self-assertion is an organic integration with an ethnic group or a nation.] On its part, the roma- 
nian national “Dragon” had this written not only with Adrian PAUNESCU once between 1982 and 
1985, but also it had it put on the screen, even in the acting of Elizabeth Adam in the film entitled “Am 
fost saisprezece” (We Were sixteen) of 1980, with which it programed and foreshadowed Elizabeth 
Adam: “If you persevere by the guard-woman function of Istvan, namely you will not marry with one 
of the actors selected and prepared by me according to your own taste — that is, especially to Sebastian 
PAPAIANI, Ion CARAMITRU, Ovidiu Iuliu MOLDOVAN or Adrian PAUNESCU — then there is in 
store for you the destiny of ‘ducker’”: [67, minute 77] 


The hungarian ethnical “Dragon” in Romania intended to bring into existence the “guardian angel” 
function of Elizabeth Adam so that I “stole her heart” [1, minute 32] on the basis of her general wom- 
anly instinct and desire that she “fell in love with someone, and became one with him for ever”. [19] In 
this way, by a mere information from time to time it could keep Elizabeth Adam in a “state of prepared- 
ness” for any length of time. On the basis of her individual reciting evening entitled “Rejtelmek ha zen- 
genek” (Puzzles If They Resound) of 1976, it can be presumed that for attaining the strongest possible 
sentimental dependence through utilizing her instincts of “mother”, [2, minute 2] the information on me 
for a kind of “cocaine” [2, minute 11] were begun feeding in her already when i was “a little boy”, [2, 
minute 2] namely probably after that in 1965 she obtained access to the university. Accordingly, she 
could roughly see me at that time as i appear on the below photos: approximately in 1964, at my age of 
five years, in Marosvasarhely, under number 1 Eszak [Read approximately: 'e:sok. In the romanian lan- 
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guage: Nordului.] Street, on the Banyai [Read approximately: 'ba:nysi.] farmstead, with my younger 
sister: 


in 1965, at my age of approximately six years, in Marosvasarhely, in the photographic studio next to 
the catholic parsonage on the Rézsak Square, with the whole family: 
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in 1971, approximately at my age of 12 years, in Marosvasarhely, in the photographic studio next to the 
catholic parsonage on the R6zsak Square, with my uncle Péter: [Read approximately: 'pe:ter. ] 
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in 1972, at my age of approximately 13 years, in Buzahdaza, the on the courtyard of the house of my 
Molnar grandparents, with two of my first cousins: 


The love of “mother” [2, minute 2] of Elizabeth Adam cherished towards my person — partly judg- 
ing on the basis of her individual reciting evening entitled “Harangtisztan” (Bell-clearly) of 1974, with 
which she reveals that the “love is tossing about in me” [93] [Note: See my book entitled “Elizabeth 
Adam’s Progressive Humanist Non-Nationalist Universal-Nation-Making Means”.] — could change 
into love around 1975, when I was one of the best secondary-school-student handball players of 
Marosvasarhely, of Maros county, of the wider region, and maybe of the entire country. And indeed: ac- 
cording to the records of the “dragonian chronicler’ Domokos SZILAGYI, Elizabeth Adam as a 
“teenager angel” [70] — although she “had not learned guarding yet” [70] — “was in love with a 
teenager devil” [70] around the mid-decade 1970. 

From around that time, I have no portraits of mine remained — probably, as I had not them made — 
only a group photo of secondary school and two ones of handball player. But, in all probability, the 
“Dragons” secretly made photos of me from time to time for their own use, as the Securitate had the 
habit to do. Accordingly, the hungarian ethnical “Dragon” in Romania put at the disposal of Elizabeth 
Adam such photos about my person, which could make her sentimentally dependent on me in the great- 
est measure possible. On the photos below originally of paper, there can be seen my person as “a 
teenager devil”, [70] maybe in spring 1975 in front of the main entrance of the chemical industrial sec- 
ondary school under number 1 Jalomitei [Read approximately: 'yalomitsey.] Street in Marosvasarhely: 
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and as a “grinning imp”, [4] probably towards the end of december 1975 in the junior training camp of 
the Sports School in Marosvasarhely in Borszék, [Read approximately: 'bo:rse:k. In the romanian lan- 
guage: Borsec.] Romania: 


In 1975, Elizabeth Adam had already been exercising her dramatic-art activity in the “witch” work- 
ing atmosphere for around six years. The “witch” ideology distinguishes between a “Human” [29] and 
a “witch”. [22] Through the “Dragon prophet” Domokos, “there was said undoubtedly: there are no 
witches — with the exception of one”. [17] Therefore, at the hungarian section of the Marosvasarhely 
National Theater, there were “Humans” and one “witch”, who was called Elizabeth Adam. The “Hu- 
mans” certainly despised the “witch”, they did not enter into normal human relations with her, and 
made her felt in other manners as well that she was a being of a lower rank, “which” “had no place 
among them”, [29] “which” was at most tolerated, but never accepted. This working atmosphere cer- 
tainly affronted Elizabeth Adam in her human self-respect, moreover, it could arouse in her an identity 
disturbance: “Would I be the result of an unfortunate gene mutation?! Would the human race 
degrade?!” 

Such psychical circumstances could only strengthen the feelings of Elizabeth Adam developed to- 
wards me. The emergence of my person in her life awakened her that she was not alone, it refuted the 
“witch” ideology in that there existed only one “witch”, there must have been a social class consisting 
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of “witches” and “devils” — as if only in Marosvasarhely there were two of them, and in addition both 
of them were of Buzahdza origin, then in a wider region there must statistically have been more ones 
— and it could be only of a human nature, that she was in reality not a “witch”, but a human endowed 
with an exceptional talent, and in this way there ceased her possible disturbance of human identity as 
well. Certainly, there roused in her sympathy towards me also the fact in itself that the information on 
my person had brought about this positive change in her life. Further, beyond the above considerations, 
she was firstly affected not by my spiritual and physical nature, but by the relatively great importance, 
which the “dragonian” contact person attributed to me, more exactly, by that such a relatively great im- 
portance associated with the spiritual and physical nature expressed by me. 

It seems that around 1976 the american Illuminati considered it possible that between Elizabeth 
Adam and myself a marital relation would be established, of which presumption it based either on the 
analysis of her individual reciting evenings performed in the United States of America as well, or rather 
on the information received through the communication channels of the ethnical and the national secret 
political collaboration. Namely, it seems that with the american film entitled New York, New York of 
1977, propagandistically preparing the possible immigration into the United States of America of Eliza- 
beth Adam, it screened also my conceptional potential american path of life through Robert De Niro as 
Jimmy Doyle, who became a friend, then the husband of Liza Minnelli as Francine Evans. To this 
refers the choosing of the names: [Jimmy Doyle — im + do — in + do — Istvan Adorjan], [Francine 
Evans — ran + van — Adorjan Istvan] as well as the introduction in the film done twice of my english 
national secret political code name “Martin”: [Martin — mar + tin — ar + in — Adorjan Istvan]: [107, 
minutes 2 and 3] 
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In the spring of 1978, Elizabeth Adam certainly received my photo, which I had it made for the sec- 
ondary-school diploma in Marosvasarhely: 


As compared to my earlier, more or less smiling photos, it could be immediately striking for Eliza- 
beth Adam my “saddened” [1, minute 6] face, which was brought about by that at the beginning of 
1977 my good and well-meant coach, Lajos BEREKMERI, [Read approximately: 'loyof 'berekme:ri.] 
had emigrated to the Hungarian People’s Republic, and in consequence of that the training quality and 
the team spirit deteriorated in such an extent that approximately one year after I had to leave off the 
handball, by so doing — in conformity with the interests of the “Dragons” — losing for my profes - 
sional preparing the time which I had expended on handball in the previous around four years, and in 
this way I stood there before my future without both handball, and a complete professional furniture 
and a complete erudition for the continuation of studies. 
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In this way, Elizabeth Adam could see that my handball-player “pushing in the tomb” [1, minute 5] 
had found an expression on my face as well. Therefore, this rime, she not only held before her the 
photo of “a teenager devil”, [70] but she was also an indirect witness of an already effectuated “pushing 
in the tomb” similar to her professional hindrance being under way, so that it expressed itself on my 
portrait. At this time, she saw on me all she also had experienced, moreover, she could foresee her own 
future as well: “If they have done this with him, they can do it also with me.” Elizabeth Adam “is”-cod- 
edly reveals her this learning from my case with her interview appeared in the number of 8 march 1984 
of Vérés Zaszl6 as follows: “From Mikl6s TOMPA, [Read approximately: 'miklo:f 'tomp>.] my former 
professor head of department, i have learned much, very much this time as well.” [5, p. 170] 

Elizabeth Adam performed her individual reciting evening entitled “Vadrézsak” (Wild Roses) on 26 
february 1978. [46] At this time, I no longer played handball, and at the beginning of the month I had 
begun the methodic, systematic and intensive preparing for the university entrance examination. There- 
fore, from the point of view of my self-assertion, at the beginning of february 1978 I was at the bottom. 
The hungarian ethnical secret political organization in Romania programed the national secret political 
consequence of this “crisis” with that with her this individual reciting evening Elizabeth Adam repre- 
sents her Kriza get-up: [Kriza — krizis (hungarian) = crisis, namely: “A solution to your crisis may be 
the marriage with Elizabeth Adam, and following that you will show not you yourselves, but the peo- 
ple.”] This expresses the interest of professional fading of the ethnical and the national secret political 
organizations. 

In summer 1978, I obtained access to the Faculty of Chemical Technology [In the romanian lan- 
guage: Facultatea de Tehnologie Chimica.] of the Polytechnic Institute [In the romanian language: In- 
stitutul Politechnic.] in Temesvar. I even did this among the first, and in spite of the fact that in that 
year two promotions rook the entrance examination at once, because beginning with my generation the 
time of studies of the specialized secondary schools was reduced from five to four years. With this, the 
first time in my life, I gave evidence of my special spiritual aptitudes before myself and others. 

It certainly struck Elizabeth Adam that she was invited for acting in a romanian film the first time 
since 1969 just subsequently to that my university entrance examination had succeeded. She knew that 
I had already been “pushed in the tomb” [1, minute 5] as a handball player, she could know also that it 
was hoped that because of the handball my professional career would get stuck on the medium level, 
and she certainly knew also that my obtaining access with a remarkable result raised newer profes- 
sional prospects for me, and accordingly, it would bring about my newer professional hindrance by the 
“deadly destiny”. [1, minute 5] For this reason, the romanian film entitled “Am fost saisprezece” (We 
Were sixteen) of 1980 — and after that till 1982, further four romanian films — appeared before her as 
a part of the machinery of not only her professional hindrance, but of our common professional hin- 
drance as well. By this means, she was experiencing not only our community of path of life, but also 
the national-security peril which my person meant for the Ceausescu regime and the romanian national 
“Dragon”, the spiritual power which hid itself behind the forehead of my sad and meek face, she was 
given the special situation of having a better view of my professional-hindrance and state-security situ- 
ation, than I myself could have at that time. She was experiencing how the mere obtaining access to the 
university of my person as a young human of only 18 years of age had essentially been disarranging the 
professional environment of her person as a woman dramatic artist of 31 years of age, recognized on 
national and international level. That what kind of sentiments could dominate in her soul in autumn 
1979 — the presumed shooting time of the film entitled “Am fost saisprezece” (We Were Sixteen) — 
are made perceptible by the scenes of hers as “Erzsi MARTON” beside her wounded intended, which 
were probably prescribed and directed just in the interest of investigating that: [67, minute 28] 
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At the same time, through the film entitled “Am fost saisprezece” (We were sixteen) Elizabeth Adam 
could also perceive the intention relative to me of the Ceausescu regime and the romanian national 
“Dragon” if she construed the character “intended of Erzsi MARTON” to my person: wounding in the 
fight and dying through the “killers”. [67, minute 25] 

While in my days of secondary-school-student handball player Elizabeth Adam experienced the se- 
cret political machinery of the hungarian ethnical “Dragon” in Romania developing her towards the sta- 
tus of “noble lady” [1, minute 8] of Transylvania for a “model, mind and light”, [2] after my obtaining 
access to the university she got into the disruptive and “annihilating” [5, p. 130] secret political ma- 
chinery of the romanian national “Dragon”, which is well made perceptible by the darkness environing 
her in her films entitled “Doi barbati pentru o moarte” (Two Men for One Death) of 1970 and “Am fost 
saisprezece” (We Were sixteen) of 1980. While in her roles she always outlives her films between 1980 
and 1981, in the first one her intended is wounded, then dies, in the second one her lover, and in the 
third one her husband are murdered. All these pointed out for her the stressed state-security peril of my 
person, of which I had no idea at that time. Although she had never gotten into a direct relation with 
me, in her films she was always made act together with actors playing some of my paths of life real or 
considered possible, resembling me in the greatest measure possible, what made it possible for her an 
experiencing of me mediated by persons, and an insight into some of my possible paths of life as well. 
Therefore, in these respects, she knew me incomparably better than the self-knowledge I disposed of. 
She was indeed a “benevolent goddess”, [1, minute 45] in the relation of not only my person, but also 
of the “Dragons”. That in reality how she related to them, it is made perceptible also by the tone in 
which she pronounces the word “beast” [1, minute 46] in the text concretely designating the austrian 
national “Dragon” in her long-play gramophone disk entitled “A nap arnyéka” (The Shadow of the 
Sun) of 1982. 

When I was a secondary-school student, because of the handball playing there was not left for me 
sufficient time for learning. For this reason, I neglected the classical subjects, and concentrated on the 
real subjects. In this way, from hungarian and romanian literature — on the mark scale of 10, on which 
5 is the smallest passing mark — I always rejoiced at 5, 6 I considered already a great achievement, 
and in the fourth year I also failed with 4 from romanian literature, maybe in the second trimester. From 
french language I never learned, I lived on my excellent knowledge acquired in the elementary school. 
From mathematics, I already attained the level 7 sometimes, and from chemistry and technology I re- 
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ceived from time to time also 8. In this manner, my general mark of maybe 9.48 attained at the univer- 
sity entrance examination extremely surprised the romanian national “Dragon”, and set it to a new pro- 
fessional-hindrance problem. Moreover, in that year, on a country-wide level, “everyone” received a 
surplus point — allegedly because of the low level of the candidates, and with the purpose of filling in 
the places — by so doing bringing into existence a group obtaining access with a general mark of 10 of 
around 20 persons at the faculty level in Temesvar. From technology, I treated all the problems accord- 
ing to my judgement unobjectionably, maybe from chemistry as well, only from mathematics I did not 
solve one from five problems. For this reason, according to my conviction, I was not granted that sur- 
plus point. From here, it can be seen more clearly why I meant such a state-security problem for the 
Ceausescu regime. 

As sudden was my professional advance of education level, just as sudden was the increase of my 
state-security importance. This appears to be visible also from the individual reciting evening of Eliza- 
beth Adam entitled “A nap arnyéka” (The Shadow of the Sun), performed on 10 june 1980: while be- 
fore my university entrance examination, in the relation of my person the Ceausescu regime had to 
reckon with a path of life of the type Attila JOZSEF, subsequently to that with one of the type Gabor 
BETHLEN. In this, Elizabeth Adam could have an important role as Zsuzsanna KAROLYI or Anna 
BATHORY. 

The romanian national “Dragon” certainly independently of my person and already years earlier re- 
garded it as being a state-security risk the person of Elizabeth Adam generally, and particularly her in- 
dividual-reciting-evening career developing her towards the status of “noble lady” [1, minute 8] of 
Transylvania. To this there refers that already in 1969 it had her invited in a film role with the purpose 
of excluding the possibility of her individual-reciting-evening career, and already in 1973 — presum- 
ably for the reason of her marriage with Gy6z6 HAJDU — it had the Cenaclul Flacara (The Flame Cir- 
cle) for an anti-Elizabeth Adam means brought into existence. Her individual reciting evening entitled 
“A nap arnyéka” (The Shadow of the Sun) was “the last drop in the glass”, because beyond its inherent 
political contents, behind the mask of Gy6z6 HAJDU as redactor, Elizabeth Adam had introduced a 
significant part of her universal-nation-making means, namely her progressive. humanist and non-na- 
tionalist universal ideology, as well as her information relative to the ethnical and the national secret 
political organizations. [Note: See my book entitled “Elizabeth Adam’s Progressive Humanist Non-Na- 
tionalist Universal-Nation-Making Means”. ] 

On its part, from the point of view of ethnical security the hungarian ethnical “Dragon” in Romania 
certainly reckoned with also that I might relatively lastingly have integrated with the romanian lan- 
guage territory or people, and by so doing I might have contributed to the strengthening of the roma- 
nian national “Dragon” as its main enemy. For this eventuality there was serviceable for it Elizabeth 
Adam as “guardian angel”. For the status of “noble lady” [1, minute 8] of Transylvania, she no longer 
came into calculation as compared with my person, because “two such sharp swords in one sheath, in 
one life have no room”, [1, minute 4] to which on the cover of her long-play gramophone disk entitled 
“A nap arnyéka” (The Shadow of the Sun) she expresses with her position being on the knees and lean- 
ing on the elbows. 

In this national-security situation, the romanian national secret political organization set itself at least 
two purposes in connection with my person: the hindrance of my obtaining access to the field of scien- 
tific research — with a special regard to that my speciality was identical with the speciality of Elena 
CEAUSESCU — and my removal from the hungarian language territory by my attraction to the roma- 
nian language territory. Elizabeth Adam may have seemed to it as being a means fit for attaining both 
these purposes, provided that it would previously have attracted her to the romanian language territory, 
and would have raised her to such a professional level, which made it possible my attraction to the field 
of dramatic art also through my mere personal relation with her. 
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In the relation of Elizabeth Adam, the romanian national “Dragon” certainly set itself several pur- 
poses of different importance. Firstly, to “annihilate” [5, p. 130] her individual-reciting-evening career 
of hungarian language — in the attainment of this it was sure. Secondly, with a marriage originated by 
it to neutralize her as a “guardian angel”, and as possible Zsuzsanna KAROLYI or Anna BATHORY, as 
well as to attract her completely and lastingly to the romanian language territory — in the attainment of 
this it could not be sure. Thirdly, through her to attract me to the romanian language territory and the 
field of dramatic art. A desirable manner of attaining this purpose may be mirrored by the below frame 
of the film entitled “Pruncul, petrolul si ardelenii” (The Baby, the Oil and the Transylvanians) of 1981: 
[50, minute 108] 


With the film entitled “Am fost saisprezece” (We Were sixteen) of 1980, the romanian national 
“Dragon” prepared the marriage of Elizabeth Adam with Sebastian PAPAIANI, and began her partial 
and temporary drawing out from the hungarian language territory through her attraction to the roma- 
nian language territory with having her relatively intensively acted in romanian films. This film also 
contains elements referring to that on its part also the romanian national secret political organization 
connected the path of life of Elizabeth Adam with the path of life of my person. Namely, the intended 
of Elizabeth Adam as “Erzsi MARTON?” is an engineer, Sebastian PAPAIANI resembles me, both in 
the face and in the spiritual complexion, and — as “Vasile” — also as social status, because between 
1978 and 1979 i was doing the military service in the same army: [67, minute 77] 
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On the below photos, there can be seen my person probably towards the end of december 1975 in a 
villa in Borszék in the junior training camp of the Sports School in Marosvasarhely: 


370 


[Note: On the photos below, there can be seen certain pages of the duplicate of my military book. ] 


Translation from the romanian language: [Page 2:] 8. Number of military speciality, in which he was 
drilled: 020, / 9. Evidence Group: Ministry of National Defense, Evidence Class: T, Category: C-OM / 
10. Successive Ranks: Date: 20 september 1984, Military Rank: Sub-lieutenant, Rank Promotion Order 
Number: MC 540 / 20 september 1984. / [Page 3:] [Photo] (signature of titular:) Adorjan, (date of is- 
sue:) 6 july 1993, Maros County Military Headquarters, ( signature of commandant:) [Undecipherable 
signature] Place of the seal: Romania, Ministry of National Defense, Maros County Military Headquar- 
ters, Chief of Staff. 
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Translation from the romanian language: [Pages 4 and 5:] / 12. Data relative to Doing Military Ser- 
vice: (Date, Mutations, Military Unit, Unit Order of the Day) 29 september 1978, Enlisted reduced 
term soldier, 01058, 229/1978; 27 june 1979, Put in reserve, 01058, 149/1979; 16 july 1984, Methodic 
convocation pupil, 01643, 160/1984; 27 july 1984, Put in reserve, 01643, 170/1984. / Chief of Office: 
Lieutenant-colonel: [Undecipherable signature] [Seal:] Romania, Ministry of National Defense, Maros 
[Undecipherable], No. 1 / Series: A. B., Number: 167012. 


B72 


It could be aimed at the state-security investigation of my person that in september 1979, probably 
on 15 for the opening ceremony of the university year, “Comrade Nicolae CEAUSESCU, the general 
secretary of the Romanian Communist Party, the president of the Socialist Republic of Romania”, re- 
sorted to Temesvar: [94] 
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In my student years, he still resorted to Temesvar at least once, maybe in spring 1983. At this time, the 
educational activity was ceased, and we also were sent to his welcome. My group was waiting on the 
right bank of the canal Bega on the edge of a street for him to come out of an institution. Then the ARO 
jeep, on which he was standing waving in a light, maybe cream-colored suit, passed by me just at 
around two meters. I also curiously looked up at him to see how he looked in reality from a short dis- 
tance, while the camera set up behind him was turned towards me, what was striking for me. Finally, he 
delivered a speech from the balcony of the opera. 

The information received of my person generally, and especially my photo with a “saddened” [1, 
minute 6] face had it made for the secondary-school diploma, could have a determinant role for Eliza- 
beth Adam in the creation of her Zsuzsanna KAROLYI song. Although in 1980 she stood on “a height 
not reached yet up to that time”, [46] my accomplished case of handball-player hindrance, corroborated 
by her experiences, signaled for her that “A nap arnyéka” (The Shadow of the Sun) could be her last in- 
dividual reciting evening. In this way, Elizabeth Adam recognized the resemblance of our paths of life. 
For a coded reference to my person, she utilized the word “is” [Read approximately: if. In the english 
language: also, as well.] which she had derived from the first two letters of my first name, “Istvan”. 
With the purpose of covertly introducing the code “is” (also, as well), she inserted in the text that: “TI 
am listening in a fever-dream” [1, minute 4] to Zsuzsanna KAROLYI and Anna BATHORY. After this, 
there could already come the “is” (also, as well) as well: “Listen you as well.” [1, minute 5] In the case 
of a normal intonation, the accent of the word-group “you as well” — in the hungarian language — 
should be on the word “you”. On the contrary, Elizabeth Adam shifts the accent on the word “is” (also, 
as well). The sentence decoded: “Listen you Istvan.” And indeed: the text suits me almost completely, 
as “the light of my past sun has darkened” [1, minute 5] with that as a good handball player I was 
“pushed in the tomb”, [1, minute 5] my work of around four years “has been lost”, [1, minute 5] all 
these “sadden” [1, minute 6] me, just like Elizabeth Adam is done by her professional hindrance. Con- 
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sequently, with her this song, on the basis of our spiritual and life-circumstance resemblance she brings 
into existence a spiritual union between us: 


In the first year, my purpose was a sudden self-assertion in the field of chess. During my participa- 
tion at two tournaments, this did not ensue. For this reason, i left off the chess, but I did not cease to 
“long to go from the ground away upwards to the high homeland of angels to fly about” [22] without 
“the support of devils”, [22] but in the summer of 1980 i set myself the purpose of attaining in the sec- 
ond year the first placing at the organic-chemistry contest. This succeeded in the Temesvar phase, how- 
ever on the country-wide phase i was only the third. Besides, i succeeded in attaining the maximum 
general mark of 10. [Note: On the photos below, there can be seen the diplomas received at the organic- 
chemistry contest and the portion relative to the second year of my university register sheet. ] 
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Translation from the romanian language: “Traian VUIA” Polytechnic Institute in Temesvar, Date: 2 
june 1981, Union of the Associations of Communist Students / It is awarded to the student Istvan 
ADORJAN from the Faculty of Chemical Technology, year II, the first prize at the “Traian LALESCU” 
contest, section organic chemistry. / Rector: Academician Ioan ANTON [Read approximately: 'yoan an 
‘ton.] [Undecipherable signature] [Seal:] Ministry of Upbringing and Instruction, “Traian VUIA” Poly- 
technic Institute in Temesvar, Secretariat Compartment. President: Vladimir CRETU. [Read approxi- 
mately: vladi ‘mir 'kretsu.] [Undecipherable signature] 
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Translation from the romanian language: Union of the Associations of Communist Students, The Coun- 
cil / Ministry of Upbringing and Instruction / It is awarded to the student Istvan ADORJAN from the 


Temesvar university center the third prize at the student professional-scientific contest, section chem- 
istry, Iasi 1981. / President: [Undecipherable signature] [Seal:] Union of the Associations of Commu- 
nist Students in Romania, The Council of the Union / Deputy Ministry: [Undecipherable signature] 
[Seal:] Socialist Republic of Romania [Undecipherable] 
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ADORJAN C. ISTVAN 


Translation from the romanian language: Romania, Ministry of Education and Science, Technical 
University in Temesvar / Faculty of Industrial Chemistry, Profile: Chemistry, Speciality: Technology of 
Macromolecular Compounds, Form of Education: Engineers / Series: I, Number: 476 / REGISTER 
SHEET No. 5199 / Copy after the register / The marks achieved during schooling by the graduated stu- 
dent Istvan C. ADORJAN / Born on the day: 20, month: december, year: 1959, in the locality: 
Mikhaza, Maros county, country: Romania / Surname of Parents: Father: Carol, Mother: Irma. 
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Translation from the romanian language: Year II (1980/1981) Day-School / Subjects / Total Hours / 
Course / Practice Lesson, Laboratory, Project / Marks / Semester I / Examination / Verification / Project 
/ Semester II / Examination / Verification / Project / Electrotechnics and Industrial Electronics, Physics, 
Analytical Chemistry and Instrumental Analysis, Physical Chemistry, Organic Chemistry, Political 
Economy, Mechanics and Resistance, Physical Training and Sports, English Language, Activity of Pro- 
duction / Passed with the average mark 10.00 (ten). 
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My results attained at the organic-chemistry contest disillusioned me though, the university valued 
them as a success, and accordingly in the summer of 1981 i was sent to a camp organized every year in 
Marosf6 [Read approximately: 'morofa:. In the romanian language: Izvorul Muresului.] with the pur- 
pose of preparing the élite of the communist students. I went though, but it had no effect on the merits 
on me, i did not want to henceforward spend my time with an activity of political and admi-nistrative 
character, i wanted to deal with science exclusively. 

The lack of my readiness to integrate with the élite of the communist students became evident for 
those interested in the second half of september 1981. My purpose for the third year was to maintain 
my general mark of 10. But the attainment of this proved to be impossible by may 1982 because of a 
number of instructor subestimative mark-giving interferences. This ill-willed personal secret policy was 
brought about in all certainty by the lack of my readiness to integrate with the élite of the communist 
students. With this, the romanian national secret political organization programed: “If you do not inte- 
grate with the romanian communist élite, you shall not ‘fly about’. In the Socialist Republic of Roma- 
nia, there may assert themselves only the members of the Romanian Communist Party, the inde-pen- 
dent may not.” At present, the national secret political organization programs the same thing general- 
ized: “If you do not integrate with the ‘national’ scientific élite, or the ‘nation’, you shall not ‘fly 
about’. In the world of national states, there may assert themselves only the citizens with national na- 
ture and mentality, the cosmopolitans and liberals — namely, the ‘humans’ — may not.” In the case of 
Elizabeth Adam, this was inversely: she was always ready for integration, but the community, pre-vi- 
ously mafia-ized [Note: made a mafia.] with the szilagyist “dragonian” ideology and other machin- 
ations of the anti-human nationalism, was not willing to receive her as a “witch”. As the “Dragon” is, 
among others, to hinder the “glory of a human” if that is not at the same time the “glory of a nation” as 
well, to hinder the strengthening of such individuals, who imperil its secret power. 

Consequently, the second half of september 1981 meant a newer turning-point in my life: at that time 
decided the romanian national secret political organization to terminate in the germ my scientific ca- 
reer. While up to that time it was enough the self-effort, after that my integration with the élite of the 
communist students would have been the szilagyist “devilish aid” [22] as an indispensable condition of 
my further “flying about”. [22] 

The lack of my readiness to integrate with the élite of the communist students, on the one hand, di- 
minished the probability of my integrating with the romanian language territory or people, on the other 
hand it narrowed down my professional prospects: it excluded the possibility of my scientific research 
of university level, and diminished the probability of the possibility of my scientific research of lower 
level, which meant for me a newer “crisis” of professional assertion. Resulting from this, the profes- 
sional value of Elizabeth Adam diminished before both the romanian national “Dragon” and the hun- 
garian ethnical “Dragon” in Romania, which factor could take part in causing that with the film entitled 
“Calculatorul marturiseste” (The Computer Testifies) of 1982 her intensive film career was terminated, 
in 1982 she was “invited” to the Cenaclul Flacara (The Flame Circle), and with her gramophone disk 
entitled “Szerelem, szerelem ...” (Love, Love ...) of 1983 her dramatic-art career was again directed 
towards the popular art. 

“My [having no] choice was not accidental,” reveals Elizabeth Adam, with her El6re interview of 
may 1983. “The love of the old transylvanian songs wound further in me, when i chose them for the 
melody stuff of my following reciting evening. And there worked in me the nostalgia towards the world 
of village, childhood, grandparents as well, [as well (“is”) = for Istvan] at whom i had spent the sum- 
mers; my first contact with the world of folk-song, interesting personal experiences in Buzahaza. On 
the level of minstrelsy, it links to the love-topics of the Attila JOZSEF program as well. [as well (“is”) 
= for Istvan] Speaking metaphorically, i would like to carry on podium the four seasons of love: from 
seeking of happiness, through finding each other, to renouncement, losing of happiness.” [5, p. 167] It 
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can be seen from here how the hungarian ethnical “Dragon” in Romania utilized the sentimental depen- 
dence on me of Elizabeth Adam created by it for her professional direction, for stifling and “annihilat- 
ing” [5, p. 130] her spirituality. For Elizabeth Adam, this folk-song program was professionally “re- 
nouncement and losing of happiness”, while in her unilateral informational relationship with me it 
meant “seeking of happiness”, “seeking her happiness” with me. 

Under circumstances normal, namely devoid of national secret political interference, Elizabeth Adam 
should have been able to choose among professional offers. On the contrary, she was always ranked 
among those average actors, from among whom the choices were made. And she was picked out only 
when occasionally there arose a national secret political need for that. In this way, they created for her 
the constraining situation to accept all the offers in the interest of her professional survival and ensuring 
her living. Elizabeth Adam does not utter — because, certainly, she must not have uttered, or if she had 
uttered, the censorship would have “annihilated” [5, p. 130] it — but her folk-song program entitled 
“Szerelem, szerelem ...” (Love, Love ...) has to also be the result of a kind of programing, of which 
she knew that it was of an imperative character, and she had no other choice. 

On the front side of the cover of her long-play gramophone disk entitled “Szerelem, szerelem ...” 
(Love, Love ...), Elizabeth Adam can be seen in an advanced phase of the “forced alighting”. With her 
this program as well, she “eradiates” [5, p. 164] not only “her puzzles bell-clearly for the wild roses”, 
but also the “love, love ...” for me. Beside her with the horse, and above her with the sky, she signals 
that she is no longer on the stage, she is down on the ground, she is no longer a “celestial witch”, [44] 
she can no longer “go on a witch-broom”, [17] but only sit on a horseback, as she had to do in her ro- 
manian film entitled “Bietul Ioanide” (Poor Ioanide) of 1980. Although “a part of the songs signal a 
station of her childhood, life each” [20] the contents of the gramophone disk are no more so much a 
creative get-up, they constitute the creation of not so much hers, but rather of the “nameless of the folk- 
poetry”, [5, p. 166] and, accordingly, she did not consider neither its title to be worth displaying on it, 
for this product she considered her name already deserving of only small letters. 

Although with her this last long-play gramophone disk she no more so much reproduces her individ- 
ual compositions, as rather those of communities — with this, on exterior pressure implementing also a 
sort of socialization of genre — Elizabeth Adam still got and found a manner to that in spite of the 
“dragonian” endeavors aiming at her fading and partly attaining it as well, she express her “strong indi- 
viduality”, [5, p. 181] moreover, establish a relation with me extending over decades, what is more, 
“eradiate” [5, p. 164] her interests. While on the covers of her earlier long-play gramophone disks the 
presentation texts were written by Andras SUTO and Jézsef IZSAK, this time, in keeping with the na- 
tional secret political line of a more and more widening socialization, she was offered the possibility of 
writing it, which she yieldingly accepted. Only that, in this text, she codedly slipped in a few essential 
information relative to her, in spite of the national secret policy endeavoring to subestimate her “strong 
individuality”, [5, p. 181] stifle her personality, and “annihilate” [5, p. 130] her spirituality. 

Also from the summarizing character of the first paragraph, it can appear the consciousness of Eliza- 
beth Adam, proved to be correct after all, that probably this would be her last gramophone disk. At the 
same time, she points out that although being stimulated by her earlier successes she is doing “further 
artistic efforts”, [20] she has not stood in front of the audience with a newer individual reciting evening 
already for around three years, she can be sure only of the efforts, not of newer individual reciting 
evenings any longer, in spite of the fact that the gramophone disks made of them “were quickly sold 
out, and a great interest has showed towards them”. [20] Certainly, this also contributed to that “at the 
end of 1989 there had already come into being a gulf between her and the company”. [29] Therefore, 
from all these it “eradiates” [5, p. 164] the experiencing and foreseeing of an advanced process of “cov- 
ering living in the cemetery”. [1, minute 5] And she begins writing about her this gramophone disk 
only after the longest first paragraph. 
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For the code name of my person, Elizabeth Adam utilized the word “is” (also, as well) too. In this 
way, “my reciting evenings were received by the audience enthusiastically at home, and at the foreign 
tours, in a whole series of countries as well” [20] can be construed so that “my reciting evenings were 
received by the audience at home and at the foreign tours, in a whole series of countries for Istvan”, 
which on the basis of the above-mentioned consciousness of professional buriedness, as well as of the 
signature under the text in fact rates as a testament, in law possibly only a cession, namely, she devises 
and, respectively, cedes to my person her copyright relative to the then made sound records and video 
shootings. Further, the coded meaning of “a great interest shows today as well towards my disks” [20] 
is: “a great interest shows [on my part] today to Istvan towards my disks”. Therefore, these two sen- 
tences already come up to a disposition of a complete extent relative to both her gramophone disks and 
her sound records and video shootings made about her individual reciting evenings. At the same time, 
with this, she points out her consciousness based on the realities experienced and known by her, proved 
to be correct after all, that she has been buried professionally already at the age of around 38 years 
probably definitively, what naturally comprises not only her possible, but also her already implemented 
individual reciting evenings and gramophone disks, and she considers my person as being in the first 
place interested in and worthy of resuming and continuing their diffusion, for a “satisfaction” [20] for 
her professional burial. This disposition — which in law may be a testament or a cession — constitute 
also an evidence of the existence and actions of the ethnical and national “Dragons” persecuting her. 

“T would like to show myself through folk-songs as well” [20] means that “I would like to show my- 
self through folk-songs to Istvan”. This, certainly, has to firstly be interpreted not literally. Elizabeth 
Adam must be the first such person outside the “Dragons” who was aware of that she had been sub- 
jected to a forced professional, and at this time, in 1983, already more than professional socialization, 
and with this coded metamessage she firstly points out that she did not agree with it, it had no result on 
the merits, that she wants to “show herself” not to a multitude of humans, but only to me. At the same 
time, this may be an allusion to that under the circumstances of her professional buriedness and social- 
ization she had to “show” not so much the literary or artistic works of other authors, but “herself”, and 
if she already had to do so, she “shows herself” not in the physical sense of the word, but through the 
folk-songs, as she did it before the burial and socialization as well, when in a manner characteristic to 
her she occasionally “showed herself” not through the “folk”, but through her own individual senti- 
ments and ideas. 
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The last paragraph: “For this reason, well, this disk as well. Because my way from the Er [Read ap- 
proximately: 'e:r.] from Buzahaza — Griusor) beside the water of the Nyarad to the Ocean: as far as 
New York, Sidney, was overshone by the folk-songs, the non-falling, eternal stars of our folk-poetry.” 
[20] can be interpreted: “I dedicate this disk to Istvan, because he was the star which accompanied me 
in the course of my life.” This interpretation is corroborated by the sentences of her individual reciting 
evening entitled “Rejtelmek ha zengenek” (Puzzles If They Resound) of 1976: “Stars light up and fall 
down, but you’ve stopped in my eyes.” [2, minute 21] Further, in her dressing Elizabeth Adam also 
used a starlike jewel in her romanian film entitled “Harababura” (The Jumble) of 1990: [23, minutes 25 
and 83] 


R 
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and in the public life, in the editorial office of the Cultural and Friendship Association “Egyiitt-Impre- 
una”: [95] 


But Elizabeth Adam found also an uncoded manner of belying the among others “Little Snow- 
White” conception of the falsifying national secret political propaganda being in process against her, of 
“showing herself”, as a bearing witness relative to the existence and actions of the ethnical and the na- 
tional “Dragons”. Namely, in the second strophe of the folk-song entitled “Repiilj, madar, repiilj” (Fly, 
Bird, Fly), instead of “foreign gaol” [96] she sings “gaol of love”, [20] by so doing repeating her mes- 
sage worded with the Anna BATHORY song of her individual reciting evening entitled “A nap 
armyéka” (The Shadow of the Sun) of 1980 that “I’m a slave of yours, i’m a captive of yours”, [1, 
minute 32] and anew expressing her sentimental dependence on me and to the commitment towards 
me. At the same time, with this, she also communicates that she did not emigrate from Romania, 
namely she was not in a “foreign gaol”, because she was resting captive in the “gaol of love” brought 
into being by the hungarian ethnical “Dragon” in Romania by the help of the information, but even if 
she had emigrated, then as well she should have rested captive in the respective “foreign gaol”. With 
this communicational stunt, Elizabeth Adam anew proves her continuous striving after that with her art 
“showed herself as well”, [20] and that she was able to do it not only with her individual reciting 
evenings, not only with poets and writers, but even with folk-songs, even with the “folk”. 

Finally, with “for this reason, well, this disk as well”, [20] namely with “for this reason, well, this 
disk for Istvan”, she points out that she devises to me her copyright relative to this disk as well. As she 
coded my first name with its first two letters, she likewise coded also my surname in the name “Ady”. 

The metaphor of lake, asserted by Elizabeth Adam in the Cenaclul Flacara (The Flame Circle) with 
the verse of Mihai EMINESCU entitled Lacul (The Lake), was introduced by the romanian national 
“Dragon” already with the film entitled “Bietul Ioanide” (Poor Ioanide) of 1980, in the corporal-love 
scene in which Elizabeth Adam is sitting on a bench on the shore of a lake, and Ion CARAMITRU is 
nearing her. The lake as standing water symbolized the relative waiting of Elizabeth Adam, and in her 
this waiting there appeared in her dramatic-art life firstly lon CARAMITRU, then Endre SAROSSY. 
Accordingly, while around 1979 — when the possibility of the scientific research in Romania was still 
open in front of me — a Ion CARAMITRU, after 1982 already an Endre SAROSSY type of career 
were desired and programed for me by the respective “Dragons”. With this, they would have drawn me 
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out of the reality of science or, respectively, engineering, would have drawn me into the fiction of the 
dramatic art, and would have bound me to Romania. 

The romanian national secret political organization, with the intensive film and after that the Cena- 
clu-Flacara (Flame-Circle) careers of Elizabeth Adam, among others, “measured” the strength and 
durableness of her sentiments towards me, and when it saw that her statement made in her individual 
reciting evening entitled “A nap arnyéka” (The Shadow of the Sun) of 1980: “I’m yours, i’m a slave of 
yours, i’m a bound captive of yours”, [1, minute 32] unbrokenly asserts itself also in practice for years 
on end, it entered upon the implementation of its personal secret policy relative to her complete profes- 
sional “annihilation” [5, p. 130] with moral depravation. 

The long-play gramophone disk of Elizabeth Adam entitled “Szerelem, szerelem ...” (Love, Love 
...) of 1983 was fit for the creation of the sham circumstances of our potential relation, namely essen- 
tially for the assertion of the “dragonian” conception that: “Elizabeth Adam did not find for herself a 
suitable husband neither among the film artists, nor among the artists of the Cenaclul Flacara (The 
Flame Circle), she got with the socialization to the point that she has already been open also to love-af- 
fairs outside the profession, then in the large mass of her non-artist lovers she chances upon me, and in 
this way we find each other.” With the “annihilation” [5, p. 130] of the Cenaclul Flacara (The Flame 
Circle) spending more time in Marosvasarhely, Elizabeth Adam became come-at-able in a greater mea- 
sure for me. Further, they had also attained that the “eradiation” [5, p. 164] of the long-play gramo- 
phone disk entitled “Szerelem, szerelem ...” (Love, Love ...) got through to me as well: I somewhere 
saw the front side of its cover. What is more, my uncle Domokos PAPAI [Read approximately: 
‘domokof 'pa:poi.] also remarked for me once: “Elizabeth Adam also comes from Buzahdaza.” 

The finality of creating the above mock circumstances of my relation with Elizabeth Adam planned 
by the “Dragons” was that with it they could in a veiledly manner have carry through their interest 
which the hungarian ethnical “Dragon” in Romania had it expressed with Elizabeth Adam already in 
her individual reciting evening entitled “Rejtelmek ha zengenek” (Puzzles If They Resound) of 1976 
with the words of Attila JOZSEEF that “one who lives dies of love”. [2] So that, if this relation had come 
into being at that time, then certainly Elizabeth Adam would not have even approached her 67th year of 
life after all lived to see, and together with her also i would have been “pushed in the tomb”. [1, minute 
5] Also in this way the ethnical and the national secret political organizations are able to make against 
each other use of the individuals become inefficient, inconvenient, moreover perilous for them. 

In 1985, i bought a big geographical atlas, then by the help of its relative detailed maps, in the course 
of 1986 I roughly elaborated my plans relative to the illegal leaving of Romania. Among these was also 
the plan of crossing the romanian—yugoslav border in the forest stretching west of Kak6falva, [Read ap- 
proximately: 'ka:ko:folvo. In the romanian language: Gradinari.] and which I put into practice success- 
fully after all twice, in 1987 and in 1988. 

On the basis of this, it can be presumed that the romanian film entitled “Padurea de fagi” (The 
Beech-wood), probably shot in august 1986, in the relation of my potential relationship with Elizabeth 
Adam drew inspiration from some expectable illegal-border-crossing eventualities of my future. As 
such, it mirrors also the intention of the romanian national secret political organization to murder me by 
border-guard use of firearms. It programs this — in order to prepare the public opinion — with that the 
german military shoot down several civil persons passing there: [51, minutes 67 and 69] 


385 


The above victim is the lover of one of the woman switchboard operators, with which circumstance 
Elizabeth Adam could have been spiritually prepared for my planned shooting down. The title frame of 
the film refers to the intended manner of my discovery in the forest. In this respect, it is characteristic 
that on 6 april 1987 I circulated in the romanian part of the forest in the afternoon between around 18 
and 19 hours, while on 8 july 1988 in the night between around 2 and 6 hours, when the border guards 
could no longer, and, respectively, not yet watch it. The war can symbolize the “war” waged by the ro- 
manian national secret political organization against me, in which i did not succeed in getting through 
to Occident though, but Occident got through to me, by so doing the romanian national secret political 
organization losing its Ceausescu regime. 

Otherwise, my four illegal border crossings only gave four concrete occasions and one concrete form 
— namely the border-guard use of firearms — for carrying out my planned death. But the romanian na- 
tional secret political organization desired my early death under any circumstances. Accordingly, a 
number of films of Elizabeth Adam drew inspiration from this national secret political requirement: in 
her film entitled “Am fost saisprezece” (We Were sixteen) of 1980, the intended of hers as “Erzsi 
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MARTON?” is involuntarily killed with startling by the hungarian railroadmen; in her film entitled “Bi- 
etul Ioanide” (Poor Ioanide) of 1980, the lover of hers as “Cati ZANOAGA” is shot dead in the prison; 
and in her film entitled “Pruncul, petrolul si ardelenii” (The Baby, the Oil and the Transylvanians) of 
1981, the husband of hers as Juliska ORBAN “was gunned down by a killer”. [50, minute 78] 

But neither Elizabeth Adam herself was left out of the role of murdering, when in her romanian film 
entitled “Calculatorul marturiseste” (The Computer Testifies) of 1982 she acts the accomplice in the 
murdering of a physician, or when in her individual reciting evening entitled “Rejtelmek ha zengenek” 
(Puzzles If They Resound) of 1976 the hungarian ethnical secret political organization in Romania had 
her “publish” its “law” covered with the words of Attila JOZSEF, according to which one who lives 
dies of love”, [2, minute 12] or if not, then one’s lover oneself may kill one, as “the lover is at the same 
time an enemy, who kills or kisses who one hides in the heart”. [2] From all these, it is visible also how 
the national secret political organizations are able, in their own interest and against the interest of soci- 
ety, to use and falsify the dramatic art at the expense of the society itself. 

The most characteristic scene also in the relation of my person of the film of Elizabeth Adam entitled 
“Padurea de fagi” (The Beech-wood) of 1987 is when she looks into the eyes of the viewers. I consider 
it probable that she hoped from it that at length she would bring about on my part the practical reaction 
to her complaint formulated with the words of Eminescu that he “is not coming”, [79] and her question 
that “Why don’t you come to me?” If i “had gone”, in the light of the mock circumstances created by 
the romanian national secret political organization and the hungarian ethnical secret political organiza- 
tion in Romania, I would have looked from outside like one among the many, but the best one. And this 
would have been sufficient for both of us to fall on the “lot” of Attila JOZSEF or of Endre ADY, [Read 
approximately: 'endre 'ddi.] [Note: Both these poets “died of love”, the first one with suicide, the sec- 
ond one with syphilis.] irrespective of the murdering methods mentioned above, but in conformity with 
the murdering national secret policy covered by them. This potential case is a manner of how, with cre- 
ating appearances, the ethnical and national secret political organizations are able to cover the criminal 
acts originated by them. 

On 27 october 1986, with his note entitled “The Invaders” Andrei PAUNESCU informs about that 
Dinu SARARU invited him to the Little Theater to the Eminescu individual reciting evening of roma- 
nian language of Elizabeth Adam. “When Elizabeth recites the verse “De ce nu-mi vii”, [Why don’t 
you come to me] as a continuation there appears on the stage a huge rat, which the artist does not ob- 
serve, because the guy passes by the scenery, at the back. Of course, the audience burst out laughing.” 
[8] 

On 27 october 1986 in the Little Theater in Bucharest, Elizabeth Adam was an “invader” on the ro- 
manian language territory, when at the Marosvasarhely National Theater her this individual reciting 
evening entitled “De ce nu-mi vii” (Why don’t you come to me) was being “sabotaged”, [7] she was an 
“invader” in order to be hidden that the order of the sabotage in Marosvasarhely was issued in 
Bucharest, and she was an “invader” as much as between approximately 1979 and 1982 in her roma- 
nian films, as well as between 1982 and 1985 in the Cenaclul Flacara (The Flame Circle), in the conse- 
quent and persistent process, with which the romanian national secret political organization endeavored 
to draw her out of the hungarian language territory, to draw her in the romanian language territory, 
without however having replaced on the merits her individual-reciting-evening career of hungarian lan- 
guage “annihilated” [5, p. 130] with this. 

The rat scene certainly happened on the basis of the secret scenario of the romanian national 
“Dragon” with the purpose of the profanation, the decrease of the morale and agio of Elizabeth Adam. 
On 27 october 1986, I was in the prison in Nagyvarad [Read approximately: 'nogyva:rod. In the roma- 
nian language: Oradea.] following the failure of my first attempt to flee illegally. Previous to the border 
crossing, I quit my place of work, then subsequently to that I never undertook paid work in the Socialist 
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Republic of Romania. In this way, I became a “parasite”, just as the rat. This was foreseen by the roma- 
nian national secret political organization, as with its film entitled “Padurea de fagi” (The Beech-wood) 
of 1987 it foresaw my attempts to flee illegally as well. Therefore, certainly, the rat symbolizes me ac- 
cording to the secret scenario. So much the more as it was guided on the scene just after Elizabeth 
Adam asked that “why don’t you come to me?” That Elizabeth Adam did not make her relationship 
with me dependent on my social status, strengthens the spiritual union, which she carried into effect 
with me with the Zsuzsanna KAROLYI song of her individual reciting evening entitled “A nap 
armnyéka” (The Shadow of the Sun) of 1980. [Note: On the photos below, there can be seen photostats of 
the ticket issued on my release from the prison. ] 


Translation from the Romanian language: Ministry of the Interior, General Directorate of Prisons, 
Nagyvarad Prison. / Year: 1986, month: November, [day: 7]. Domicile had at arrest: Marosvasarhely, 
November 7-e Street, No. 25, Flat 10, Maros County. / Ticket of Release No. 15575/1986. / The named: 
Istvan ADORJAN, born in the year: 1959, month: december, day: 20, in the commune: Mikhaza, 
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county: Maros, son of: Karoly, and of: Irma. / He was put in as: prisoner, from: 28 september 1986, till: 
7 november 1986 by: the Militia of Bihar County, with the warrant No.: 170/1986, issued by: the Pros- 
ecution of Bihar County, for: fraudulent crossing of border. 


Translation from the Romanian language: He was set at liberty on: [7 november 1986], by: the Nagyva- 
rad Court, pursuant to: the Writ of the Dossier No. 11029 of 1986. The named settles with the domicile 
in the commune: Marosvasarhely, Street: November 7-e, No.: 25, county: Maros. / The reason why he 
was issued with the present ticket. / Commandant, [Indecipherable signature]. [Seal:] Socialist Repub- 
lic of Romania, Ministry of the Interior, General Directorate of Prisons, Nagyvarad Prison. / Chief of 
Record Office, [Indecipherable signature]. 


In her letter written to Elena CEAUSESCU on 17 july 1987, [3] Elizabeth Adam does her best in the 
interest of attaining a new upswing of her career at the Marosvasarhely National Theater through a di- 
rector change, including certainly also that, first of all on the basis of her successes in London, Elena 
CEAUSESCU appointed her herself director. In the light of the “dragonian” connection of our paths of 
life, and just around the bottom of her “forced alighting” during the time of the Ceausescu regime, this 
was naturally not possible, because then I was in prison, namely in the prison in Temesvar, following 
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the failure of my second attempt to flee illegally. 

From this, it can be seen that this letter — apart from the contributions and influence of Gy6z6 HA- 
JDU — mirrors the “strong individuality”, [5, p. 181] personality and spirituality of Elizabeth Adam in 
their immaculate and unmanipulated pureness, she appears in this as an individual purely striving after 
professional self-assertion, independent, and not manipulated by one ethnical or national “Dragon” or 
the other. Further, the letter renders it perceptible the limits of the organizedness of Elizabeth Adam, 
that they give only the most necessary information for her, they do not trust her, as the character of her 
“strong individuality”, personality and spirituality does not make her fit from the beginning for the col- 
laboration with the “Dragons”, they may only make use of her on the basis of a rarely arising identity 
of interest. Concretely, she probably understood the national secret political meaning of what she re- 
cited or what they had her recited in her individual reciting evening entitled “Rejtelmek ha zengenek” 
(Puzzles If They Resound) of 1976, namely that “I will neither draw aside, nor advance, I am and will 
be, where as you have an effect; I will happen only, so and as you will”, [2, minute 31] and she knew 
that probably her long-play gramophone disk entitled “Szerelem, szerelem ...” (Love, Love ...) of 
1983 would be the last one, that in the following years or decades she would probably not be offered 
film roles, that at the theater in Marosvasarhely she would probably henceforward be “marginalized”, 
[7] and only the “love, love ...” might already be hers. But, with this letter, she wanted to “advance” 
even against the will of the “Dragons” — in spite of the fact that I stood in the prison on the level zero 
of the scale of the recognized social “effect”, and, accordingly, in her “dragonian” dependence on me, 
according to the “dragonian” law, she already only “was, and would be, she would happen only” — as 
she counted on that, under the weight of the argument of her successes in London, the person of Elena 
CEAUSESCU would no longer be able to refuse her request without making with it evident that she 
also was a head of the romanian national “Dragon”. 

The prospect of the accession of Romania to the European Union foreshadowed in the eyes of the ro- 
manian national secret political organization that I would use the traveling conditions loosening in this 
way to emigrate. But because earlier I had already returned to the Romania several times, it could not 
exclude this possibility this time either. This eventuality of my future inspired the film of Elizabeth 
Adam entitled “Pacald se intoarce” (Joker Returns) of 2006. Therefore, already the title of the film pro- 
grams the migration interest relative to me of the romanian national secret political organization: “You 
will play a joke on the Western-European countries, you will return to Romania, which shall again 
make it possible for you a relationship with Elizabeth Adam binding you to Romania.” 

With the sham comments added to the article entitled “Feljelentették a marosvasarhelyi szinhazat 
Elena Ceausescunal”, [29] [In the english language: The Theater in Marosvasarhely was Denounced at 
Elena CEAUSESCU.] appeared on 23 december 2009, besides the diffusion of the anti-Elizabeth Adam 
ideology, the hungarian ethnical secret political organization in Romania programs with the namings of 
the sham commenters also that under what conditions it will bring me to the “lot” of Elizabeth Adam. It 
reveals three conditions, certainly there are more, with the number three it only programs that these 
conditions will become valid if I go to Romania: {harom [In the english language: three.] — ha + rom 
— ha (hungarian) + Romania = if + Romania, namely: ,,If you come to Romania”.} The three condi- 
tions programed with the three namings: “Tunde”: {Note: It comes from the hungarian feminine name 
“Tiinde” [Read approximately: 'tinde.] derived from the word “tiindér” [Read approximately: 'tinde:r. ] 
meaning “fairy”.} “you will enter into relation with a woman of a fairy-like beauty”, “szinhaz”: “you 
will go in for theater”, and “Victor-Gy6z6”: [Note: It is a romanian—hungarian bilingual form of the 
first name of Gy6z6 HAJDU.] “you will at least partly romanianize your name”. While in case of mate- 
rializing this latter condition, it could be imputed me relatively groundedly that “Stefan-Istvan betrayed 
the hungarian people”, the first two conditions are completely strange from “betraying”. On the basis of 
them, only certain “dragonian” plays referred to me could be asserted, which in the first case would 
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start from the conception that: “his purpose is not the assertion of his works, but the relation itself with 
the woman of a fairy-like beauty”, and in the second case that: “he is an actor, therefore he plays, con- 
sequently with his works he does not present himself, but represents others.” According to the situation 
and mentality of the ethnical and national secret political organizations, both of these conceptions 
would constitute starting-points for carrying out plagiary mock trials, as for this they need only credi- 
bility derivable from me, because they cannot produce authentic evidences. The finality of this be- 
comes clearer with the programing hidden in the word “Tunde”: [Tunde — Tiinde (hungarian) — tiin 
+ d+e — ttinés (hungarian) + da (romanian) + ez (hungarian) = disappearance + gives + this, namely: 
“If you enter into relation with a woman of a fairy-like beauty, I will make you disappear spiritually 
and physically.” 

With her interview given probably in october 2010, Elizabeth Adam supplies more exactly the name 
of the addressee of her coded copyright disposition of 1983. At the end of the interview, after the thank- 
ing words of the reporter, she says in the romanian language: “I thank you as well! Please, write that I 
convey Adrian my good thought, the god help him to entirely regain his health!” [6] And she adds in 
the hungarian language: “Az isten segitsen meg!” [Read approximately: 5z 'iften 'fegi:tf{en meg. In the 
english language: “The god help you!” or “The god help me!”.] [6] 

By the romanian first name “Adrian”, one can mean Adrian PAUNESCU, so much the more as he 
fell ill, then died at that time. Only that, certainly, he as a person born and living on the romanian lan- 
guage territory [3] did not know the hungarian language, and accordingly “he was not well versed in 
the problematics of the hungarian culture in Romania, and less knew the options of his hungarian- 
speaking compatriots in the field of culture.” [5, p. 172] So that the communication between him and 
Elizabeth Adam could not happen in the hungarian language. Therefore, it is evident that the addressee 
of the message of hungarian language is not Adrian PAUNESCU. And that contains not only the code 
“js” (also, as well), but also the word “isten”, which resembles in a greater measure my first name 
Istvan, therefore its meaning is: “Istvan help me!” This is essentially a boiled-down repeating of her 
disposition of 1983. So much the more as she “conveys me her good thought”, [6] and the judicial 
meaning of the romanian equivalent of “convey” — “transmite” — is “cede”, therefore she “cedes me 
her thoughts expressed with her individual reciting evenings and with her long-play gramophone 
disks”. And according to the message in the romanian language, this time “Istvan” is codedly not only 
“Ady” — name which she pronounces in the course of the interview — but more exactly “Adrian” as 
well, which translated into the hungarian language means “Adorjan”, which is just my surname. 

By “my good thought”, [In the romanian language: gandul meu bun.] [6] Elizabeth Adam means her 
those artistic thoughts which she did not refer to me. With this word-group, she makes an allusion to 
her “non-good”, [In the romanian language: nebun = crazy.] namely “crazy” thoughts, which express 
her coded metamessages firstly sent to me and sentiments nursed towards me, which sentiments she 
makes it perceptible with the contents and tone of the sentences “Is this love? or, oh i don’t know only, 
i only know that i will go crazy ...” [2, minute 4] of her individual reciting evening entitled “Rejtelmek 
ha zengenek” (Puzzles If They Resound) of 1976. 

However, also the part relative to health of the message can be construed to me. Around 2006 — 
probably at least partly because of my exaggeratedly sitting-lying mode of life — there came about in 
my soles a numbness spreading upwards, and of which I could become cured also when the “god of the 
hungarians will help me” [6] with that from putting into circulation the disks of Elizabeth Adam will 
rise so much money from the hungarian language territory as needed for the respective treatment. 

With her this interview, Elizabeth Adam still messages that sentimentally and spiritually she had al- 
ways stood by me: “I put into it my soul as well, as always” [6] = “I put into it my soul for Istvan, as al- 
ways”. At the same time, she codedly corroborates that she acted on the romanian language territory in 
the framework of her function of “guard woman” connected with me: “I sang folk-songs in romanian as 
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well” [6] = “I sang folk-songs in romanian for Istvan”; “with the Cenaclu I was in Chisinau as well” [6] 
= “with the Cenaclu I was in Chisinau for Istvan”; “I recited in Chisinau as well” [6] = “I recited in 
Chisinau for Istvan”; “both before and after the Revolution, [In the hungarian language: a forradalom 
eldtt is, utan is.] my colleagues reproached me that I had betrayed my people” [6] = “before and after 
the revolution, for Istvan my colleagues reproached me that I had betrayed my people”. It is character- 
istic that in showing the exclusively coded use of the word “is” (also, as well) Elizabeth Adam no more 
utilizes this code in connection with the hungarian language: “I sang and recited in romanian, in eng- 
lish, and naturally in my mother tongue, in the hungarian language”. [6] 

Examining the interview of Elizabeth Adam televised by the Duna Television on 3 november 2010 
from the point of view of connecting our paths of life, it emerges that she was not completely free in 
choosing the words — as the topic of the chestnuts was not chosen by her either — she had to partly 
say words established in advance, and accordingly she had to fulfill certain conditions in order that she 
obtained even this program time of around 20 seconds, that she could henceforward receive informa- 
tion about me, she could uphold her unilateral indirect relation with me, as the “dragonian” mediation 
was naturally not free. 

From the words of Elizabeth Adam, among others the following “dragonian” metamessages can be 
puzzled out: 1. [delicious = finom (hungarian) — fin (french) + om (romanian) = end + human, 
namely: “With your relationship with Elizabeth Adam, your human nature shall come to an end, you 
shall become a man.”]; 2. [freshly = frissen (hungarian) — fr + iss + en — fur (romanian) + is (hun- 
garian) + én (hungarian) = I steal + Istvan + I, namely: “Maybe Elizabeth Adam shall manage to carry 
out a stealing trial against you.”]; 3. [warmly = melegen (hungarian) — me + le + g + en — me + Lee 
+ get + én (hungarian) = me + Lee + get + I — from me, you shall get Lee activity, namely: ,,Elizabeth 
Adam will finance your individual scientific activity.”] [Note: In the communication with me, the eth- 
nical and the national secret political organizations designate with “Lee” me as an individual or possi- 
bly institutional researcher, as well as such an institutional researcher who will undertake the execution 
of a national secret political attack organized against me, covered by a plagiary mock trial.]; 4. [boule- 
vard = bulevard (hungarian) — bul + e + var + d — bull + ez (hungarian) + var (hungarian) + da (ro- 
manian) = bull + this + waits + gives, namely: “Elizabeth Adam waits for you as a male, and will give 
you money to publish and distribute your books.”]; 5. [not either with so much baggage — also with 
one book — Istvan with one book, namely: ,,Elizabeth Adam has not so much money to finance all 
your books, present yourself at her with just one book.” ]. 

“We inform with an inexpressible grief”: appeared in the number of 22 december 2014 of Népujsag, 
“after a grave disease and a prolonged suffering, in her 67th year there has deceased ERZSEBET 
ADAM, a retired artist of the Marosvasarhely National Theater. Was will place our dear defunct for the 
last repose in the family vault, next to her parents in the town new cemetery (Jeddi [Read approxi- 
mately: 'yeddi.] Street). Her funeral shall be on 23 december 2014 at 13 hour. May her rest be blessed! 
Her memory and art shall live on in our souls. Her mourning husband, Gy6z6 Hajdu, her brother, Péter, 
the close relatives: Emese, [Read approximately: 'emefe.] Attila, Erzsébet, Péter Hajdu, Marika [Read 
approximately: 'moriko.] Hajdu. Several of her admirers and loving friends, hungarians and romanians 
alike.” [55] 

“The community of the Marosvasarhely National Theater take leave with piety of the actress 
ERZSEBET ADAM”, appeared in the number of 23 december 2014 of Néptijsdg, “who at her age of 
67 years has rested for ever. May she repose in peace!” [39] 

Even the death of Elizabeth Adam happened on 20 december, [14] on my birthday, refers to that she 
connected our lives even with her death, she messaged even in the last moment of her life that she died 
only physically, spiritually she would live on in me, in order that i once catch the information connect- 
ing cord, which in the course of her life she already several times cast towards me, on my part as well 


392 


connect our lives, carry into effect and corroborate the spiritual union, which she carried into effect al- 
ready with her individual reciting evening entitled “A nap arnyéka” (The Shadow of the Sun) of 1980, 
discover, bring to surface, and save from “annihilation” [5, p. 130] her essential life-work, her progres- 
sive, humanist and non-nationalist universal-nation-making means. And the Elizabeth Adam taken in 
the physical sense “darkened that room, and died.” [2] And the Elizabeth Adam taken in the spiritual 
sense was not only reborn still on 20 december 1959 in and through me, but also she lived on after 20 
december 2014, and through her books she will hopefully deserve an immortal life. [Note: Further in- 
formation and documents relative to my national secret political persecution i will publish in my book 
probably entitled “My Experiences and Knowledge Relative to the Ethnical and the National Secret Po- 
litical Organizations”. ] 
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Other publications 


A. Books 


Till july 2024, from the “cemetery” [1] of the imperialist national state i have succeeded in sending 
to the surface my following books: 

1) the english-language text-image electronic version, as well as the hungarian-language text paper- 
back version of my book entitled “Towards the Iron Curtain of the Hungarian Communist State — my 
first illegal fleeing attempt from the romanian communist state”, with the internet distributor Google 
Play, and respectively in Romania; 

2) the english-language text-image electronic version of my book entitled “It Is Difficult to Come out 
of Romania with Benefit”, with the internet distributors Google Play and Internet Archive; 

3) the english-language text-image electronic version of my book entitled “A Case of Securitate 
Dossier Burial in Romania”, with the internet distributors Google Play and Internet Archive; 

4) the english-language text electronic version of my book entitled “Statue of Captivity”, with the in- 
ternet distributors Google Play and Internet Archive; 

5) the english-language text-image electronic version of my book entitled “My Repulsed Philosophi- 
cal Theory and Its Repulsion”, with the internet distributors Google Play and Internet Archive; 

6) the english-language text-image electronic version of my book entitled “Hungarian Politics-Reli- 
gion Intertwining”, with the internet distributors Google Play and Internet Archive; 

7) the english-language text-image electronic version of my book entitled “The Violent Spiritual En- 
gineering in Pitesti”, with the internet distributors Google Play and Internet Archive; 

8) the hungarian-language text-image electronic version of my book entitled “Romania Szocialista 
K6ztarsasagban junior kézilabdaz6ként irt képeslapjaim”, [My Picture Postcards Written in the Social- 
ist Republic of Romania as a Junior Handball Player] with the internet distributors Google Play and In- 
ternet Archive; 

9) the english- and the hungarian-language text-image electronic versions of my book entitled “Un- 
civilized Manifestations of Muslim Persons”, with the internet distributors Google Play and Internet 
Archive; 

10) the english-, hungarian-, and the romanian-language text-image electronic versions of my book 
entitled “Elizabeth Adam’s Progressive Humanist Non-Nationalist Universal-Nation-Making Means”, 
with the internet distributors Google Play and Internet Archive; 

11) the english-, hungarian-, and the romanian-language text-image electronic versions of my book 
entitled “Elizabeth Adam As Wild Rose Message of National Marginalization”, with the internet dis- 
tributors Google Play and Internet Archive; 

12) the english-, hungarian-, and the romanian-language text-image electronic versions of my book 
entitled “National Conspirations for Stifling Elizabeth Adam As a Terrestrial Extraterrestrial Historical 
Personality”, with the internet distributors Google Play and Internet Archive; 

13) the english--language text-image electronic version of my book entitled “Eyes Wide Open: The 
Illuminati Tigress-Programing, -Training and -Using Angelina Jolie”, with the internet distributors 
Google Play and Internet Archive; 

14) the english-language text-image electronic version of my book entitled “My Repulsed Physical 
General Theories and Their Repulsion”, with the internet distributors Google Play and Internet Ar- 
chive; 

15) the english-language text electronic version of my book entitled “The Conceivers of the ‘Holy 
Scriptures’ Are Ethnical Secret Political Organizations”, with the internet distributors Google Play and 
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Internet Archive; 

16) the english-, hungarian-, and the romanian-language text-image electronic versions of my book 
entitled “Documents and Objects relative to My Fraudulent Crossings of the State Frontier of the So- 
cialist Republic of Romania”, with the internet distributors Google Play and Internet Archive; 

17) the english-language text-image electronic version of my book entitled “The Illuminati Purifying 
the American Nation from Sharon Tate”, with the internet distributors Google Play and Internet Ar- 
chive; 

18) the english-language text-image electronic version of my book entitled “My Experiences Condi- 
tioning the Development of my Concept of Ethnical or National Secret Political Organization”, with 
the internet distributors Google Play and Internet Archive; 

19) the english-language text-image electronic version of my book entitled “Articles about the Ethni- 
cal and the National Secret Political Organizations”, with the internet distributors Google Play and In- 
ternet Archive; 

20) the english-language text-image electronic version of my book entitled “The Illuminati Prevent- 
ing Marilyn Monroe from Becoming a Cleopatra of America”, with the internet distributors Google 
Play and Internet Archive; 

21) the english- and romanian-language text-image electronic versions of my book entitled “The 
Case of the Humanist MATEI Alexandru at the National Secret Political Organizations”, with the inter- 
net distributors Google Play and Internet Archive; 

22) the english-language text-image electronic versions of the volumes 1, 2 and 3 of my book enti- 
tled “My Persecutions by the Ethnical and the National Secret Political Organizations”, with the inter- 
net distributors Google Play and Internet Archive; 

23) the english-language text-image electronic version of my book entitled “Climbing the Mount Wi- 
wanni in Switzerland”, with the internet distributors Google Play and Internet Archive; 

24) the english-language text-image electronic version of my book entitled “Climbing the Bietsch 
Valley in Switzerland”, with the internet distributors Google Play and Internet Archive; 

25) the english-language text-image electronic version of my book entitled “Climbing the 
Baltschieder Valley in Switzerland”, with the internet distributors Google Play and Internet Archive. 


B. E-videos 


Till march 2020, from the “cemetery” [1] of the imperialist national state i have succeeded in sending 
to the surface my electronic videos with the following titles and covers in the english language: 

1) “National Conspirations for Stifling the Individuality, Personality and Spirituality of Elizabeth 
Adam”, with the internet distributors YouTube and Internet Archive: 
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National Conspirations 
for Stifling the Individuality, 
Personality and Spirituality 

of Elizabeth Adam 


2) “Elizabeth Adam As Wild Rose Message of National Marginalization”, with the internet distribu- 
tors YouTube and Internet Archive: 


ELIZABETH ADAM 
AS WILD ROSE 
MESSAGE 
OF NATIONAL 
MARGINALIZATION 
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3) “Elizabeth Adam in National Darkness”, with the internet distributor YouTube: 


ELIZABETH ADAM 


IN NATIONAL 
DARKNESS 


4) “Elizabeth Adam’s Face-Eradiated Humanism and Non-Nationalism”, with the internet distributor 
YouTube and Internet Archive: 


ELIZABETH A 


=a 


DAM’S FACE-ERADIATED 


i ee 
ot. ot 


—_ 
& 


HUMANISM AND NON-NATIONALISM 
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5) “Elizabeth Adam’s Face-Mirrored National Secret Political Persecution”, with the internet distri- 
butors YouTube and Internet Archive: 


ELIZABETH ADAM’S FACE-MIRRORED 


NATIONAL SECRET POLITICAL PERSECUTION 


6) “Elizabeth Adam As Fairy of Mountains”, with the internet distributors YouTube and Internet Ar- 
chive: 


SECRE 


ELIZABETH 
ADAM 
AS 


RATRY™ 


OF 
MOUNTAINS 
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7) “National Secret Political Fading of Elizabeth Adam’s Symbolics”, with the internet distributors 
YouTube and Internet Archive: 


NATIONAL 

SECRET 

POLITICAL 

FADING 

OF 

ELIZABETH ADAM’S 
SYMBOLICS 


8) “This Is How Nationalists Wanted to Steal Elizabeth Adam from Humankind”, with the internet 
distributors YouTube and Internet Archive: 


STELE DE me SANULUI 


ROMANIA. 40 § 
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9) “Elizabeth Adam Was ‘Little Snow-White’”, with the internet distributors YouTube and Internet 
Archive: 


10) “Elizabeth Adam As ‘Witch’”, with the internet distributors YouTube and Internet Archive: 
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11) “Angelina Jolie’s ‘Delilah’ Side”, with the internet distributors YouTube and Internet Archive: 


ANGELINA JOLIE’S 
“DELILAH” 
SIDE 


ILLUMINATTS 
BATH-TUB 
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13) “Illuminati’s Tigress Programming”, with the internet distributors YouTube and Internet Archive: 


ILLUMINATTS 
ee 


a oe we, == a 


TIGRESS PROGRAMMING 


C. Site 


The address of the site of english language of Elizabeth Adam is: www.sites.google.com/site/human- 
istelizabethadam 
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Book-creation information 


The author created the first edition of this book for the most part between february and june 2016, then 
between november 2018 and march 2019, the second edition in march 2020, and the third edition in 
july 2024, as conceiver and author, in the hungarian language, under private-life circumstances, result- 
ing from the needs of terminating the anti-Elizabeth Adam multinational secret political informational 
boycott, counter-balancing the multinational-secret-political-propaganda campaign “annihilating” [5, p. 
130] her memory, and making her real spirituality accessible. The second edition adds to the first edi- 
tion the results of the research of the films of english language of Ion CARAMITRU, and of the ameri- 
can film entitled New York, New York of 1977. The third edition adds to the second edition the results 
of the research of the collection of the magazine Cinema. The author translated this book into the eng - 
lish language literally and personally for the most part between june and august 2016, in march 2020, 
and respectively in july 2024. The electronic redaction of the book was made by the author personally 
mainly with the following technical means: Acer AOD270, Samsung ST65, Linux-GNU Mint 17, 
LibreOffice 4, GIMP 2. 


Author information 


On the photos taken on 16 april 2016, and respectively 1 march 2019, it is visible the author, Istvan 
ADORJAN. He was born on 20 december 1959 in the village Mikhaza [Read approximately: 'mikha:- 
zo. In the romanian language: Calugdreni.] in the county Maros [Read approximately: 'morof. In the ro- 
manian language: Mures.] in Romania, his citizenship is romanian, his ethnicity hungarian, his identity 
first of all human, he is a spiritual alter ego of Elizabeth Adam, at present he regards not one state his 
own or his country, ideologically he is atheist, politically liberal, his theory-like conviction is that the 
great religions and the national states are creatures and means of the national secret political organiza- 
tions, with his writings his purposes are the publication and diffusion of his say of scientific, philo- 
sophic-atheist, progressive, humanist, non-nationalist and liberal spirituality, particularly the revelation, 
publication and diffusion of his say relative to the national-imperialist, anti-humanist, anti-progressive 
and anti-scientific nature and activity of the national secret political organizations, great religions and 
national states. 
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The End 
of the Electronic Book 


